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Bu yazida 1970’lerde yapilmus Surii, Firat'in Cinleri, Kara Carsafli Gelin, Hazal, Frkek
Giizeli Sefil Bilo, Salako, Dervis Bey, Koprui, Kibar Feyzo SalvarDavasi, Kanal gibi filmler
tizerinden donemin “Turkligun sinema perdesinin” Kirtlerle meskan cografyalar1 ve
Kurtleri nasil dusiindugii ¢oziimleniyor. S6z konusu dénem ve filmler, Tirkluk ile
Kurtluk arasindaki egemenlik iliskileri cercevesinde ele aliniyor. Donem filmlerini, soz
konusu egemenlik iliskileri baglaminda analiz etmek, filmlerin yeni bir okumasini
mimkin kiliyor. Kirtlerle meskan cografyalari, toprak sahibi aga/topraksiz koyliler
arasindaki “simif catismasinin” uzami olarak dustinen donem filmlerinde Kurtlilk;
cinsellik, mekan, cinsiyet ve simf tizerinden uretilen temsillerle kuruluyor. “Feodal”,
“batl”, “ilkel” ve “cagdis1” olanin cografyas: olarak kurgulanan Kirtligu donustiurecek
olan, ya Turkligun egemen perdesine “cagirilip”, orada medenilesen ve dondugtnde
yerli/Kiirt olan1 medenilestirecek “beyazlasan-yerliler” ya da bizatihi Hegelci-Marksist bir
giizergahta ilerledigine inanilan Tarihin kendisidir.
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Abstract

In this article, through the films produced in the 1970s such as Suri, Firatin Cinleri, Kara
Carsafli Gelin, Hazal, Erkek Guizeli Sefil Bilo, Salako, Dervis Bey, Koprii, Kibar Feyzo
SalvarDavasi, Kanal, the way the period’s cinematic screen of Turkishness thinks the
geographies inhabited by the Kurds and the Kurdish people has been analysed. The period
and films in question have been discussed within the framework of relations of domination
between Turkishness and Kurdishness. An analysis of the period’s films within the context
of relations of domination makes a new reading of these films possible. In the period’s
films that think the geographies inhabited by the Kurds as the space of “class conflict”
between landlords and landless peasents, Kurdishness is constituted by representations
produced through sexuality, place, sex and class. What will transform the Kurdishness
that is fictionalised as the geography of the “feudal”, “superstitious”, “primitive” and
“anachronic” are either “the whitened natives” who have been “interpellated” into the
dominant screen of Turkishness and have been civilised there or the History itself which is
believed to evolve through the Hegelian-Marxist course.
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