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Abstract

Linguists have been studying the effect of cultural elements on the challenges of second language
acquisition for the last three decades. The research findings have thus far shown the significance of
the close relationship between cultural context and language, as well as of the awareness of cultural
factors. It is required to have available data on the cultural similarities and differences that
characterize language use in languages in question and to build a discussion of the topic on a more
concrete basis through research in this field to see the effect of cultural awareness on second language
acquisition. Therefore, the aim of the present study is to contribute accordingly. The study's sample
consists of color-related phrases from Turkish and Greek literary texts. These phrases can facilitate
language acquisition by developing a cultural 'affinity’ for people learning Turkish and Greek. The
present study is centered on the linguistic aspects of the Turkish and Greek societies, which have had
long-standing relationships, and aims to determine where these two language communities differ or
share similarities. Quantitative, qualitative and content analysis methods were used in this study. To
clarify, the quantitative component is the frequency with which the relevant lexical units occur,
whereas the qualitative aspect is the similarities and differences that emerge from the analyses of

specific expressions operationalized for the purpose of the study.
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Yunan ve Tiirk Edebiyatinda Renk Terimleri Uzerine Karsilastirmali bir
Arastirmas

Oz

Dilbilimciler son otuz yildir kiiltiirel unsurlarin ikinci dil edinimindeki zorluklar {izerindeki etkisini
aragtiriyorlar. Arastirma bulgular1 su ana kadar kiiltiirel baglam ile dil arasindaki yakin iligkinin ve
kiiltiirel faktorlerin farkindaligimin énemini gostermistir. Kiiltiirel farkindahigin ikinci dil edinimi
iizerindeki etkisini gorebilmek i¢in s6z konusu dillerdeki dil kullanimini karakterize eden kiiltiirel
benzerlikler ve farkhiliklara iliskin verilerin elde edilmesi ve bu alanda yapilan arastirmalarla
konunun daha somut bir temele oturtulmas: gerekmektedir. Dolayisiyla bu ¢alismanin amaci bu
dogrultuda katk: saglamaktir. Arastirmanin 6rneklemini Tiirk¢e ve Yunanca edebiyat metinlerinde
yer alan renk ismi igeren ifadeler olusturmaktadir. Bu ifadeler Tiirkce ve Yunanca 6grenen kisiler
arasinda kiiltiirel bir 'yakinhik' gelistirerek dil edinimini kolaylastirabilir. Bu ¢alisma, uzun siiredir
iligkileri olan Tiirk ve Yunan toplumlarinin dilsel yonlerine odaklanmaktadir ve bu iki dil
toplulugunun nerede farklilastigim1 veya benzerlikleri paylastigini belirlemeyi amaclamaktadir.
Aragtirmada nicel, nitel ve icerik analizi yontemleri kullanilmistir. A¢ikhiga kavusturmak gerekirse,
niceliksel bilegen ilgili s6zciik birimlerinin ortaya ¢ikma sikligidir; nitel boyut ise ¢caligmanin amacina
uygun olarak iglevsel hale getirilen belirli ifadelerin analizinden ortaya cikan benzerlikler ve
farkhliklardir.

Anahtar kelimeler: kiiltiirel ¢calismalar, renk terimleri, Yunanca ve Tiirkge dilleri
Introduction

Different languages have different expressions, and these contain many cultural elements. Therefore,
the development of vocabulary proficiency and cultural sensitivity are closely intertwined with the
process of acquiring a target language. In this paper, we are especially interested in understanding
combinations, i.e. aggregated units with specific meanings, rather than individual lexical items. The
inclusion of idiosyncratic expressions, such as idiomatic expressions and stereotypes, in the target
language is of significance in the process of improving one's vocabulary knowledge. This is due to the
fact that these expressions include a substantial portion of the vocabulary used in a language. According
to Kramsch (1998), speaking another language is like a 'window' into that culture, revealing how
speakers of that language think and the elements of the society to which they belong.

The selection of expressions with color names from a wide range of stereotypes stems from Lakoff and
Johnson's (1980) observation that our conceptual system and metaphorical thinking are shaped by our
social and cultural environment, with the natural environment playing a critical role. Furthermore, the

3 Beyan (Tez/ Bildiri): Bu calismanin hazirlanma siirecinde bilimsel ve etik ilkelere uyuldugu ve yararlanilan tiim
calismalarin kaynakgada belirtildigi beyan olunur.
Cikar Catismasi: Cikar catigmasi beyan edilmemistir.
Finansman: Bu arastirmay1 desteklemek i¢in dis fon kullanilmamistir.
Telif Hakki & Lisans: Yazarlar dergide yayinlanan ¢calismalarinin telif hakkina sahiptirler ve calismalar1 CC BY-NC 4.0
lisansi altinda yayimlanmaktadir.
Kaynak: Bu calismanin hazirlanma siirecinde bilimsel ve etik ilkelere uyuldugu ve yararlanilan tiim ¢aligmalarin
kaynakcada belirtildigi beyan olunur.
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significance and interpretation of colors unveil the cognitive and cultural orientation of each linguistic
community. This is because metaphorical stereotypes are specific inferences derived from a set of
conceptual metaphors and shared by members of a culture (Gibbs, 1994: 424). Therefore, the analyzed
expressions are interesting both in terms of their universality and their cultural differentiation.

Equivalence and difference are the fundamental problems of language and the main interest of
linguistics, particularly in language and culture studies (Jakobson, 1959). The use of familiar elements
to understand unfamiliar elements reflects a broader function of allegorical thinking, which is the use of
familiar sensory-experiential knowledge to comprehend unfamiliar abstract concepts. This is because
conceptual metaphors are subjective and are included in these expressions. They are universal elements
of human meaning, and because they are culturally and spatially determined, they are also structural
components of each language community's collective consciousness. The important factors for
comprehending cultural and lexical association encompass the degree and kind of underlying universals,
in addition to the changes observed in stereotypical metaphorical phrases related to colors within the
two languages.

Greek is rich in stereotypes, and it is therefore worth learning these expressions in second language
acquisition. Symeonidis explains why didactic, cultural, and linguistic/lexico-linguistic targets should
be intertwined. First, the collection of contemporary Greek stereotypes and their equivalents in many
languages helps in language teaching. Second, it can be used to study people's linguistic and cultural
histories, and third, common stereotypes in the group language will serve as the foundation for a
dictionary (Symeonidis, 1999: 214; Avaotao1adn — Zvpewvién and Evbuuiov, 2006).

Common expressions found in Balkan languages are of interest. In terms of common stereotypes,
Symeonidis claims that Turkish is a fundamental language, that almost all stereotypical expressions
have passed from Turkish to other languages, and that stereotypical expressions in other Balkan
languages are sometimes so similar to Turkish expressions that they are word for word translated
(Symeonidis, 1997: 77; Avaotactadn - Zvpewvidn and EvBupiov, 2006: 102). According to Anastasiadi
and Eftimiou (2006: 9), stereotypes do not always have a direct translation and may lack exact
equivalence. However, in Greek and Turkish languages, certain expressions can find equivalents even in
the absence of precise correspondence.

Methodology

Given their potential for reducing the challenges associated with second language acquisition, it is
essential to conduct studies on the features of the target language's distinctive styles of expression that
can be deemed familiar to the learner and thus improve this process. The data from this study assessing
the development of cultural affinity between expressions containing color names in two languages were
analyzed qualitative, quantitative and content analysis method. To clarify, the quantitative component
is the frequency with which the relevant lexical units occur, whereas the qualitative one is the similarities
and differences harvested through the analyses of the specific expressions.

Research questions are as follows:

a. What specific lexical items for colors in Greek and Turkish stereotypical expressions?

b. What are the similarities and differences between the Greek and Turkish expressions for colors?
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Data Collection Tools

Literary works (original and translated) were used for data collection. Since literary speech production
is a natural and autonomous system, the selection of literary texts allows for the study of stereotypical,
metaphorical expressions in one of their natural contexts (I'ewpyakomoviov and T'oltoog, 2011).
Stereotypes are therefore not analyzed on their own, but in the context (linguistic context) they belong
in (Nayak and Gibbs, 1990: 323).

Metaphorical expressions within language provide an integral component of literary works. The area of
metaphorical meaning is extensively explored within the realm of literature, owing to its abundant and
varied nature. By analyzing both the original texts and their translated versions, we may explore the
connections of analogy, kinship, and impact within the realms of linguistics, cognition, and broader
cultural contexts (Brunel et al., 1983).

The current study examines the stereotypical expressions containing color names that form part of the
linguistic culture, which we find in the geographical and natural environment, cultural materials, forms
of economic and social organization, and social culture (Newmark, 1988; Katan, 1999).

In this study, six literary works and their translations in both languages were examined:
A. Three Greek literary works:

Matwuéva Xouata (Adom Zotpiov)

To AaBog (Avtavng Tapapakng)

Aw&avrpa (Mapia Iopdavidov)

their Turkish translations

B.  Three Turkish literary works:

Konstantiniyye Oteli (Ziilfii Livaneli)

Benim Adim Kirmizi (Orhan Pamuk)

Istanbul Hatiras: (Ahmet Umit)

their Greek translations

First, all expressions containing primary color terms in the original works were determined. It was then
determined how these were translated. Based on possible correlations of similarities and differences in
Turkish and Greek expressions at the level of sociocultural parameters and style (Hatch, 2002), we
classified them into three groups in terms of linguistic, semantic, or connotative equivalence (Mogorron,
2008) in order to identify similarities and differences caused by cultural associations:

a) Full equivalence (same structure, same word, same image)
b) Partial equivalence (different structure and/or different word, same image)

¢) Zero equivalence (different structure, different vocabulary, different image)
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The following section will examine the use and frequency of color terms in Turkish and Greek literary
works and make a comparison between these expressions in both languages.

Frequency of color terms in stereotypical expressions in original Turkish texts and Greek
translations

In the original Turkish literary works, Konstantiniyye Oteli, Benim Adim Kuirnizi and Istanbul Hatiras,
66 stereotypical expressions containing nine primary color terms were identified. Their frequencies (Fig.
1) are Al/Kurmizi (Red) (22), Kara/Siyah (Black) (18), Ak/Beyaz (White) (9), Mor (Purple) (6), Sar
(Yellow)(3), Pembe (Pink) (2), Gri (Gray) (4), Yesil (Green) (1), and Mavi (Blue) (1). In the Greek
translations of Turkish literary works, eight primary color names and 55 stereotypical expressions were
identified, which are Koxkwvo - Al/ Kirmizi (22), Mavpo — Siyah (16), Agvko/Aonpo — Ak/Beyaz (7),
I'kpido — Gri (3), Kitpwvo - Sari (3), Po¢ - Pembe (2), IIpaotvo - Yesil (1), and MaAe — Mavi (1).

Figure 1: Frequency of expressions containing color terms in original Turkish literary texts and their Greek
translations

® Original Turkish Literary Texts
m Greek Translations

10

H

KIRMIZI - SIYAH/ AK/BEYAZ SARI- MOR-MOB GRi- PEMBE-  YESIL- MAVI -
KOKKINO  KARA - -ASIIPO  KITPINO T'KPIZO POZ IIPASINO  MIIAE
MAYPO

Red (22 times in original and translated works), black (18 vs. 16 times in original works), and white (nine
vs. seven times) occur with higher frequency. One reason for the numerical difference between the
original and translated texts may be attributed to the presence of a non-color-related statement in the
Turkish text, which is expressed in the Greek translation using a term that does involve a color. In other
words, using the color yellow to mean pale, or using other semantically equivalent terms for the colors
white or black. We found that expressions containing the color purple in Turkish are translated into
Greek without the color name. The phrases originally containing the colors purple, pink, and blue have
not been translated with the equivalent Greek colors. For example, while pink in Greek means rose, rose
color, we see that the expressions morarmis - mosmor olmus (meaning have egg on face) in Turkish
texts are expressed as kararmak - kararms (get dark) in Greek translations.

Frequency of color terms in stereotypical expressions in original Greek texts and Turkish
translations

In the original Greek literary works, Matwuéva Xwuata , To AaBog , Awéavipa 34 stereotypical
expressions containing six primary color names were identified. Their frequencies are Mavpo - Siyah
(Black) (17), Koxkiwvo - Kirmizi (Red) (6), Aesvko/ Aontpo - Beyaz/ Ak (White) (5), Kitpivo - Sari(Yellow)
(4), and I'kpido — Gri (Gray) (1). In the Turkish translations of Greek literary works, five primary color
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names and 33 stereotypical expressions were identified. Siyah (Black) (14), Ak/ Beyaz (White) (7),
Kirmizi (Red) (6), Sart (Yellow) (5), and Mor (Purple) (1)

Figure 2: Frequency of expressions containing color terms in original Greek literary texts and their

Turkish translations

M Original Greek Literary Texts
= M Turkish Translations

0 0 0 0 0 0 0

Il [ N |
MAYPO -SIYAH KOKKINO- AZ[PO-BEYAZ KITPINO - SARI MOB-MOR  TKPIZO-GRI POZ-PEMBE TPAZINO- MIMAE-N
/ KARA KIRMIZI /AK YESIL

It is noteworthy that the Turkish translations of certain colors have more color names compared to the
original text. We also found that the original Turkish texts contain more expressions with color names
compared to Greek translations for some colors.

The presence of only one expression with a color name in "To Adfog" explains the quantitative
difference in color terms in Turkish and Greek literary works. The inconsistency with other Greek and
Turkish literary works in our sample raises questions regarding the role of context, place, historical and
narrative time, theme, and people. The study focuses on several key aspects, namely characters,
narrative techniques, linguistic/stylistic choices of the authors, and the frequency of stereotypical
metaphorical expressions usage as part of spoken language.

We did not find the colors blue, pink, and purple in Greek literary texts. Green was observed only once
as "yaikozmpaowvo". In Greek-Turkish literary texts, as in Turkish-Greek literary texts, an expression
containing a color name is expressed without a color name in the target language. The expression ‘get
dark’, for example, was used for 'gray color'.

Similarities and differences in the use of color terms in the original and translated
literary works

Kirmizi (Red) - Kokkwvo

The term "red" has the same connotation and semantic associations in Turkish and Greek literary works,
as well as translations into the other language. This color is often associated with embarrassment,
shame, honor, modesty, blood, violence, destruction, dishonor, and anger. While this color varies in
Turkish terms such as kirmizi (red), kipkirmizi (high-red), kizil (carmine red), al (synonym for red in
Turkish), yakut kizili (vermeil), giinbatimi kizili (sunset red), all these expressions are translated into
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Greek as kipkirmizi (katakokkkivog). Apart from adjectives, both languages have verb types or
participle forms (kizarmak - xokxwi¢w (blush), kizardi - xoxxivnoe (blushed), kizararak -
kokkivi¢ovrag (blushing), kizarmis - koxxiviouévog (have blushed)).

Full equivalence

When the term is used to refer to the color red, the actual starting point is blood, which evokes various
forms of violence and destruction. In a metonymic use, in both languages, it is the means of a conceptual
entity that has another target, aka blood:

(1) Televizyon kameralar1, evden sedyeyle cikarilan cesedi gosteriyordu. Ustiindeki beyaz ortiiniin
basucu kipkirmizi kesilmisti (The body was carried out of the house on a stretcher, as seen on TV. The
top of the white sheet that covered it has turned bright red.) - OrmAconmtikég kapepeg Ederyvav To @opeio
UE TO TTTOUA TT0V Efyatve péoa asto o o7titl. To mdve uePog Tov AEUKOD GEVTOVIOD TTOV TO OKEALE EXEl
yivel katakokkivo (Livaneli, 2015).

Blushing is an expression of human emotion. Turkish has shades from red to scarlet/high-red for this
expression to express degrees of shame, as well as emotions such as anger, guilt, fear, and curiosity. It
is most common on the face and certain parts of the face (eyes, cheeks, etc.) in Turkish. In Greek,
references to the face and parts of the face are generally not found.

(2) Ciraklik yillarinda hepimizin yedigi dayaklarin, cetvel icleriyle yanaklarimiz kipkirmizi kesilene
kadar tokatlanmamizin, mermer miihrelerle tiragh kafalarimizin déviilmesinin acisimi ise, iskence
yontem ve aletlerini gosterir ilkel bir kitabin sayfalarini utancla cevirirken hissettim. (As I shamefully
turned the pages of a primitive book on torture methods and tools, I felt the pain of the beatings we all
endured during our apprenticeship years, being slapped with the inside of the rulers until our cheeks
turned red, having our shaved heads beaten with marble burnishers.) - KaBawg Ee@iAda pe vrpormn tig
oelideg evog mpwtoyovou BifAiov mov mepieypage Tig peBodovg kan ta epyaieia twv facaviopiwy,
evimoa Eava tov ovo amd 10 VA0 IOV OAOL TPOYANE OTAV NUACTAY TOIPAKIA, ATtd TG EVAEG ue TO
XAPAKA HEXPTL TA HAYOUAQ HAG VA YIVOUV KATAKOKKIVA, IO TA HApUapva oTABTIKA epyaleia ota
kovpepeva kepdaha pag (Pamuk, 2012).

(3) Exeivn v nuépa tpehdBnke ast't viponn me. 'Eywve katakdkkivn, opunoe anave oty Evtéprm
Kat Vv apmage am 'ta podua - O giin, utancindan deliye donmiistii. (That day, she was mad with
shame.) Kipkirmizi olmus.Efterpi’nin {izerine atilmis ve onu saglarindan yakalamist1 (She turned
bright red, rushed up to Efterpi and grabbed her by the hair.) (IopSavidov, 2014).

Blushing also has a positive connotation as a manifestation of inner joy due to the affirmation of a sense
of honor with the following expression:

(4) Iste bu gercekten de biiyiik siirprizdi, bizim kaba saba Ali, her firsatta didistigi Zeynep’e cicek
getirecek. (What a huge surprise! Our rude Ali was going to bring flowers to Zeynep, with whom he
always argued, huh?) Saskinlikla yardimeima baktim, yiiztindeki kizillik koyulasti (I looked at my
assistant in astonishment, the redness in his face increased) (Ovpit, 2012) - Avto K1 av ) Tav acvvioioto!
O yovtpokopupevog AAN va @epet AovAovdia otn Zeiven pe v omoia kafyadile kabe Atyo kat Atyaxt
Koita&a amopnuévog tov fonbo pov, 1o kokkiviopa oAogva avéavotav.
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Partial equivalence
Some expressions include the metaphors beetroot red or turnip red, meaning intensely dark red

(5) Miifettis niye sdylemedigimizi sordu. "Ogretmenim, o yasak " dedik.(The inspector asked why we
didn't tell him. "Teacher, that's forbidden," we said.) Bizim 6gretmen kipkirmmzi kesilmis oniine
bakiyordu (Our teacher had turned red as a beetroot and was looking ahead) (Livaneli, 2015) - O
emBewpntig pnag pamoe yati Sev 1o Ague. Tote elmape. «Kopie, ekeivo amayopevetar». O daokarog
pag elxe yivel KOKKIVOg oav T0 tavt{apt kat Koitade uapootd tov.

(6) Kadi naibinin yaninda, hic beklemedigim bir anda, el etek 6per bir hale gelmekten, kendi hayatimi
sirsiz, esrarsiz bir esya gibi bir anda sehpanin iizerine koyuvermemden 6yle utandim ki sustum.
"Salgam gibi kizaracagina cevap ver" (I was ashamed and silent, because I found myself, at this
unexpected time before gadi's regent, unprepared, on my knees, licking his boots, exposing my life to
him as an object that holds no secrets, no mystery. "Instead of blushing like a turnip, answer me."
(Pamuk, 2012) - NTpasnnka Kat owmaocd, enedn Pplokopovy, aut Ty avamavteyn oTyur], Xwpig va
Exw mpoeTopactel kabBoAov, TECUEVOG OTA YOVATA, VA TOV PIAA® TA XEPLA KAl TA T0doyvpla, va Tou
ekfétw TN (wn pov cav avukeipevo mov Sev kPLPEL KavEva HUOTIKO, KAvEva puothplo. "Avii va
KOKKWICELG 0aV TAtapovva, atavinae pov'.

In the translation of the two Greek expressions, neutralization has been adopted and the lexical
reference to the specific nature of blood, as well as the danger and fear that it implies, has been removed.
The figurative use, particularly for the expression "kanh gozler (bloodshot eyes)," has been removed. On
the other hand, in Greek, "kan kirmizis1 gozler (blood-red eyes)" denotes an angry, violent, shameless,
and evil person.

(7) Dizlerini omuzlarima bastirarak, beni neredeyse yere civiledi de 6lmekte olan ben ihtiyara, ¢cok
saygisiz bir dille bir seyler anlatti. Belki de onu anlayamadigim, dinleyemedigim, kanli gézlerini
seyretmekten hi¢ hoglanmadigim i¢in, hokkay1 kafama bir daha vurdu (With his knees on my shoulders,
he nearly nailed me to the floor and began to say various things to me, a dying old man, in a very obscene
language. He hit me over the head with the inkwell again. perhaps because I couldn't understand him,
couldn't hear him, and didn't want to see his bloodshot eyes.) - Me ta yovata 0T0U¢ GUOVE HOV, e
KAPPWOE OYeSOV 0TO TATOUA, KL APYIOE VA ALEL, LE YADOOA 181aitepa Agepvn, 0 epéva tov peAhoBavato
yépo, S1agopa. Towg, enedn Sev tov katahdfava, dev Tov dkovya kal dev pov apeoe va PAETw Ta
KATAKOKKIVA MATLA TOV, LoV £5waoe AA a pe o pehavodoyeio oto ke@dAt (ITapovk, 2013)

Kara / Siyah (Black) - Mavpo

In Turkish literary works, "kara" dominates the expressions with the black color, while the term "siyah"
appears in only one simile. Expressions in both languages that use the color black connote evil, darkness,
and other negative emotions. The following Turkish expressions use the words kara/siyah in a positive
sense: "kara goziimiiz i¢in," which connotes beauty because the eyes are black, and "gozii kara," which
means courageous. The Greek "uatpo Saxpv " (black tear) is not found in Turkish. Finally, "akla karay
sectik" and "kara ciimle" are Turkish expressions that do not have lexical equivalents in Greek.

Adres | Address
RumeliDE Dil ve Edebiyat Arastirmalar Dergisi | RumeliDE Journal of Language and Literature Studies
e-posta: editor@rumelide.com | e-mail: editor@rumelide.com,
tel: +90 5057958124 | phone: +90 505 7958124



RumeliDE Dil ve Edebiyat Arastirmalari1 Dergisi 2024.39 (Nisan)/ 393

Yunan ve Tiirk Edebiyatinda Renk Terimleri Uzerine Karsilastirmali bir Arastirma / Koldamca Yilmaz, M.

Full equivalence

In both languages, the black color means evil, harsh, and difficult life such as "MabUpeg pépeg "
(Zwnpiov, 1962) means dark day, "to pavpo tov viouvid " means the usual evils of the world, and
"navpo yapmeépl" means the black news (Ewtpiov, 1962). We also find the cold face of death in both
languages in these expressions: "uatpo ymua " - kara toprak (Zwtpiov, 1962). In fact, while Greek
mourning and sadness are expressed through the wearing of black clothing, " pavpogopotvtal”
(Topdavidov, 2014), the Turkish expression "karalar baglamak" (wear mourning) is used, reflecting
cultural traditions associated with funerals. In Turkish, Fraud and illegal acts are associated with "kara
para" (black money) (Umit, 2017). Absolute negativity or confusion of thought at the second level
"aklimiz1 karartan" (darkening our mind) (Pamuk, 2012) or deep distress of feelings, "karanlik basmig
kalbinde" (darkness in your heart) (Livaneli, 2015) or a metaphor in which the cloud is the vehicle,
increasing the darkness and difficulty, adding the association of doubt and uneasiness:

(8) acayip kara bir bulut, bogucu zalim (black and strange cloud, suffocating and tyrannical) - cUvve@o
pavpo kat tapdtevo, Tviynpo kat topavvikd (Umit, 2017).

Black also has a stereotypical association with the cat: it implies negative premonitions of impending
evil.

(9) ugursuz bir kara kedi (a jinxed black cat) - éva ypovoovQiko pavpo yati (Pamuk, 2012).
Partial equivalence

The word "kara" which is also associated with fate and fortune, is translated in both sentences as a direct
expression of negative meaning, i.e. evil. The expression "Kara Bahtlhim (My ill-starred) " is translated
as inauspicious in Greek, expressing a value system in which beauty is not a guarantee of good fortune
and a happy family life. The equivalent Greek one-word expression "Kakopoipn" (IopdaviSov, 2014) is
translated as "kotl yazi (black destiny)" in a more emphatic manifestation of the role of fate. The
expression "Surat1 kararmak" (Umit, 2017), the blackness of the face in Greek is associated with one's
evil (pavploe amd to kako tov - blackened by evil) and also brings shame. Although there is an equivalent
expression in Greek, the Turkish expression "hayatimi karartt1” (they blackened my life) (Umit, 2017)
is translated as "they ruined my life" deleting the color. In many cases, the word kara in the original
Turkish text has been replaced in the Greek translation: "Kara biiyii" , "agzi kara" (dark magic, black
mouth) (Livaneli, 2015). Similar to the color red, the color black is also linked to emotional connections
between individuals of different genders. In Greek, the Turkish expression "kara sevda" (black love) is
translated as hopeless and insane. Due to the lack of equivalent expression, it is interpreted through
exegesis and explanation, as well as the addition of adjectives that glorify the subject of desire rather
than recording the quality and quantity of desire.

(10) Ama Kara'ninki eve girip ¢ikan, evde kabul ve sevgi goren ve Sekiire’yi gorme firsat1 bulan bir gencin
kara sevdasiydi. (But Kara's was the blacklove of a young man in the house, and it was accepted and
loved at home, and he had the chance to see Sekiire.) -Htav guoko, 0mwg AMwoTe kat kdbe veapog mov
umavoByatve oTto omiTL pag, va gixe akovoel kKt 0 Madpog doa Agyovtav yia pag, va eiye viovoetl tnv
TOPOVOLA TNG £0TW KL ATTO PAKPLd, Va eixe K1 ekeivog epmTevdel ) povadikn, v Opopen kOpn Hov,
Yekovpe (Pamuk, 2012).
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Zero equivalence

The expressions "akla karay1 sectik” and "kara kara ne yapacaginm diisiindii" which we frequently hear
in Turkish, describe the difficulty that a person faces when attempting to understand what is right and
wrong, that is, when choosing between white and black. The Greek translations of these idiomatic
expressions, which employ the contrasting colors of black and white to convey the complexity of a
situation, decision, or choice, or the challenge of discerning between two situations, lack a color.

(11) Kara kara diisiinmek (Livaneli, 2015) - Zk&@tke ntpoAnuatiopévog.

It is noteworthy that the Turkish equivalents of the expressions for tears and weeping found in Greek
texts are not black.

(12) Uzun uzun, kana kana agladik (We sobbed for a long time) (Pamuk, 2012) - KAaiyape pe pavypo
Saxpuv, wpa oM.

(13) "Yazik oldu tazeye" diyerek epey gozyasi1 dokmiistii("Too bad for the little girl," she said and
sobbed for a long time) (Livaneli, 2015) - "Kpiua, kpipa 1o koprrodkl” eimne k1 ¢pi&e pavpo Saxpuv" .

(14) Kizim aglaya aglaya tiikkenmis, bahce kapisina bakiyordur (My daughter, wept her heart out, will
be staring at the garden door) (Pamuk, 2012) - H k6pn pov, patvpn axod to kAaua, Oa kxortalel mv
TOPTA TOV KITTOV.

Ak/ Beyaz (White) - Aevko/ Aompo

In both languages, white stands for positivity, good life, purity, innocence, honor, and morality.
However, expressions like "yiiziin renginin beyaza donilismesi" (the blood drained from someone's face
- change of face color to white), indicating fear, anxiety, or excitement, have a negative meaning. On the
other hand, the term ak/beyaz color is usually replaced by metaphorical expressions, such as yellow,
pale, etc. in Greek. This is where the quantitative disproportion stems from. Nevertheless, semantic
differences regarding the meaning of white are not observed.

Full equivalence

The positive perception of white is also clear in its association with the phrase "innocent lie", where it
euphemizes the negative connotation of lies to furnish lies with a positive connotation.

(15) Yalvarip yakarsan beyaz yalan dedikleri seylerden sdyleyemez. (It's impossible for her to tell even
one white lie, even if you would throw yourself at her and beg her) - Tng eivar advato va mel £0tw Kl
Eva ABUKO PEPA HAKAPL VA TECELS OTA TTOS1A TNG Kat va v tapakaAag (Livaneli, 2015).

Sincerity, which is a manifestation of honesty/value, is also implied by this expression. Moreover, white
is used as a clothing color and represents one's positive personality, illumination of snow-white light,
and it serves as a symbol of dream and imaginary space:

(16) Yolculuklarim sirasinda ne zaman naksetmeyi, resmetmeyi diislesem, hayallerim icinde hayranlikla
beliren biiyiik usta, Ayasofya tarafina bakan pencereden gelen kar beyaz 1s181n icinde beyaz
kiyafetleriyle sanki coktan oteki diinyanin hayaletlerine karigmisti bile. (Whenever I dreamed of
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embroidering and painting while traveling, I imagined the great master, who appeared in my dreams
with admiration, was already in the snow-white light streaming through the window overlooking Hagia
Sophia, dressed in his white clothes, as if he had already one of the ghosts of the other world) - Ntuuévo
0T 'aompa — ota pakpva ta&idia pov, 6tav Buuodpouvva ™ HKpoypapia kKat m {wypagik, Tov Epepva
0N PAVTACIA LoV pe Baupuao o peyaio, Aeg ki ftav o Maex{at 010 AGTPO PGS TOL X10VIOU IOV ELITALVE
atd 10 mapdBupo amévavtt antd TV Ayla-Zo@ld, Aeg Kl giye yivel &va e ta @avTaopata Tov aAAov
koouov (Pamuk, 2012).

A change in the color of the face has a negative connotation and implies fear and anxiety:

(17) Yiizi bembeyaz kesilmis soguk soguk terliyor. (The blood drained from his face and he felt hot and
cold) - To mpdommd Tov elval KATAGIPO KA 0 1pwTag Tov Kpvog (Livaneli, 2015).

Partial equivalence

The change in facial color as a sign of fear and excitement is repeated in many expressions. In Turkish
and Greek, for example, the connection is sometimes made using a different semantically equivalent
device:

(18) Yiizii kireg gibi bembeyaz oldu, korkudan ardina kadar agilmig gozleriyle 6ylece donup kalmist.
(His face turned very white, his eyes were wide open with fear and he was just standing aghast) - To
TPOCWIO NG £YIVE KATAGTPO oAV KIpwAia, koitale pe Stamiata avorypéva pana mayepsvny (Umit,
2017).

The most common distinction, however, is that the Greek terms for yellow and pale are used in Turkish
as bembeyaz (snow-white) to express feelings of fear and anxiety. A change in face color reveals the
perception of a different skin color. The yellow or pale metaphor for extreme fear is replaced in Turkish
by the phrase bembeyaz kesilmek (go as white as a sheet).

(19) Kitpwvog oav 10 @Aovpi o0 Ztpatng, eixe méoel oe Pabdid ovMoyn. IToog ekave 10 EykAnua;
(Zwtnpiov, 1962) - Strati bembeyaz kesilmis diisiiniiyordu kim 6ldiirmiis olabilirdi acaba? (Strati went
as white as a sheet and wondered who could have killed him?)

Removing the metaphor or replacing it with an equivalent term can also be found in a line expressing
deep and unexpected grief and revealing the strong friendship and affection amongst youngsters of any
ethnicity. In the two expressions below, the Greek term pale equates in Turkish with bembeyaz (snow-
white):

(20) Eépeig, Te@kieT, EeviteVopal! Me atédvel otn Zpvpvn o matepag pov. O Tovpki képwoe. 'Eneoe 1o
paf6i am ' 1o ¥&pt Tov, KOTNKE N avaca Tov (Twtpiov, 1962) - Gidiyorum Sevket! (I'm leaving Sevket!)
Babam Izmir'e gonderiyor beni. (My father wants me to go to Izmir.) Degnegi elinden diismiis,
bembeyaz olmustu. (His wand fell from his hand and he went as white as a sheet.)

(21) Bu saskinlik iginde, yiizii bembeyaz kesilmis Sibel Hanim'in ayaga kalktigin1 gordiiler (In their
confusion they all saw Mrs. Sibel get up from where she was sitting, with a white face as sheet) - Méoa
oV caoTHapa tovg eidav 6Aol v kupia ZWteA va onkovetal atd kel ;ov kabotav, pe mpoowIto
katayiwuo (Livaneli, 2015).
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Zero equivalence

In all other expressions, the color beyaz/ak or any of its semantic equivalents is not used simultaneously
in the translation and in the original text; the color terms are usually removed. White is used as the
equivalent of positivity and a good life in the translation of a Greek expression:

(22) Bu takimdan hayir gelmez (This team is no good) - M' avt] v opdda Sev mpdkertal va Seig
aortpn pepa (Apavel, 2015).

23. The example sentence has a negative, ironic, euphemistic connotation because even the spoon that
comes out of the milk does not remain white. According to the Greek translation, the restoration of
purity and innocence is conveyed through the metaphorical representation of innocent doves. Although
both expressions have a factual foundation, the lack of white positivity and the moral values that it
embodies can be attributed to the established phrases that convey an equivalent feeling of rejecting the
hypocrisy and immorality of certain individuals, despite being lexically incompatible. It is evident
regardless of how many disguises they wear or how flashy their moral code is.

(23) Siitten ¢itkmis ak kasik (to be a white spoon out of milk) (Pamuk, 2012) - ABmheg neprotepeg
Sar1 (Yellow) - Kitpwo

The use of yellow on the face is associated with two things: health and the expression of emotions, such
as fear, anxiety, and even hatred. However, the use of the color and its equivalents has a negative
connotation in all the expressions. The use of white and yellow together in certain phrases/idioms (in
our comparisons of the two languages, we observed that the terms white color used for yellow and yellow
color used for white in some idioms).

Full equivalence

(24) "Aeg 1t tailer o maudi, Kitpwvo givan 1o ypopa tov, oav tov Aapeiov” - "Cocugun bogazina hig
bakmuyor, Yiizii Dario’'nunki gibi sapsar1”" (He doesn't care what the kid eats, his face is as yellow as
Dario’s) (Yordanidou, 1990).

(25) Hig bir sekilde tarif edemeyecegim korkung bir aci hissettim. (I felt a terrible pain that I cannot
describe in any way) Bir an sanki biitiin alem benim acimla sarsildi ve sapsari oldu. (For a while, I had
the impression that the world had become engulfed in my anguish and had turned yellow.) - O m6vog
ntav Suvatdg epa and kabe meprypa@n. Ta Aiyo giya v eviimwon OTL 0 KOGUOG elXE TUAITEL OTOV
JTOVO OV K1 €1XE yivel katakitpivog (Pamuk, 2012).

(26) Tpéyel toakmvel Svo koteg Bydderl payaipt va tig opael unmwg kat kakapidovve oto Spouo. Ma
ylvetal KITpwvog, TpEpeL To XEPL Tov Tig mapatdel.- Bir kosuda iki tavuk yakalamis ve kesmek iizere
bicagin1 cekmigti. Sapsar1 kesildi birden: Elleri titriyordu. Saliverdi hayvanlar1 ((He caught two
chickens in a rush and drew his knife to slaughter them. He suddenly turned yellow: His hands were
shaking; he released them) (Zwtmpiov, 1962).

The word "sulphur” is used as a device in the Greek expression below due to the connotative association
of sulphur with the evil of the devil. This expression implies a man's evil and threatening attitude. Since
the devil's breath smells of sulphur, the arrival of the devil is signaled by the presence of sulphur. But
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the day Lot left Sodom, fire and sulphur rained down from heaven and destroyed them all (Luke, 17:29),
and the devil who had deceived them was thrown into the lake of fire and sulphur (Revelation 20:10)
From this religious explanation, we found that sulphur is used as a negative metaphor.

(27) ToV y£pou To GayOvL apyivnoe va TPEUEL XTUTTOAOYOUOAV 01 EEVEG LAGEAEG TOV, EYIVE KITPIVOG OV
Be1a@t. Ta patia tov pikpuvav, okAnpuvayv, adndmploav. Ta xépla tov oL kpatovoav Eovpagt, eima
meg Oa pov ' kofav To Aaud. - Thtiyarm cenesi titremeye koyulmus, takma disleri catirdamusty, kiikiirt
gibi sapsar1 kesilmisti yiizti. Ufaldy, sertlesti ve sasilagti gozleri birden, bir an, usturay: salladig: gibi
boynumu vuracak sandim (The old man's jaw began to tremble, his foreign dentures flapped, and he
turned sulphur yellow. His pupils narrowed, hardened, and squinted. I was afraid they were going to cut
my throat with his hands holding a razor blade.) (Ewtnpiov, 1962).

Partial equivalence

The color yellow is present in certain Greek expressions through the use of color-equivalent expressions.
However, it is sometimes associated with a sense of fear, which in the original text causes any threat of
violence. Alternatively, the term "yAwuog" refers to the paleness of the face, which expresses physical
and mental fatigue and tension. It is translated as "sapsariymig rengi" in Turkish, with a color term.

(28) Kabioe 0" éva meobM YA®MUOG KAl GEKAETIOUEVOG, GAV VA LNV TOV ONK@VAve Ta todapla tov. H
pava pov okiaymke. 'Epabe timotig kakd yia to MavwAn; cvAloiotnke. - GoOzinid kirpiyormus
durmaksizin sinirden. Barbatanin iizerine oturmus Sapsariymias rengi, alabildigine tizlintiliiymis...
"Yoksa Manoli'nin basinda bir bela dolaniyor da onu mu 6grenip haber vermeye geldi" diye diistinmiig
annem. (He was blinking his eyes in anger. He sat on the terrace, his skin was yellow, and he was as sad
as he could be. "What if Manoli is in some kind of trouble and he found out and came to tell us?" my
mother thought) (Ewtnpiov, 1962).

(29) Bu sozler iistline sapsari kesilmis olan Ergun bey, biraz da bagka ¢are olmadigindan koltuguna
oturdu ama gozii hala, adamin kucagindaki tabancadaydi (Mr. Ergun, who had turned yellow at these
words, sat back in his seat, partly because he had no other choice, but his gaze remained fixed on the
pistol in the man's lap) (Livaneli, 2015) - O kUplog EpykoVv katayAowpog kabioe oy KapekAa tov,
UMV LITOPMVTAG VA KAVEL KAL TITTOTE AAO, ®OTOCO TO BAEHUA TOV EaK0AOUBOVOE Va EIVAL KOAMNIEVO OTO
TMOTOM 7OV glxe 0 AAOG 0TA YOVATA TOV.

Mor (Purple) - Mof3

The original Greek texts do not contain any references to the color purple. The Turkish expressions
discovered primarily relate to changes in facial appearance. In Turkish, changes in facial appearance
resulting from emotions such as anger, fear, or distress are symbolized by the color purple, while in
Greek, a metaphorical representation of darkening is employed.

Partial equivalence

(30) Adamin kanlh yiizi morarmis (the man's bloody face turned purple) - To patwuévo
TPOOMITO TOL AvSpa NTav yeudto poiwmneg (Livaneli,2015)

(31) Bunun iizerine Gazi Pasa, "Yahu kadin 6ldiirmek erkeklige sigar mi! " diye sinirden morarip
adamin derhal yakalanmasi talimatini vermis, boylece kadinin kani yerde kalmamisti. (Gazi Pasha
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became enraged and yelled, "What kind of a man is it to kill a woman!" and directed that the man be
captured right away. So her blood that was shed did not go unpunished) - O Tadng éywe pAafrg ano
Tov Bupod tov kat povate: "TIoy akovotnke mwg eival avéplopodg o va okotaaelg yvvaika!" "ESwoe
AUEOKG EVTOAN va auAAdPouv tov Petlénm Zovyti. 'Etol To aipa g mov xUOnke Sev épeve anpwpnto
(Livaneli, 2015).

However, the expression "ali al moru mor" (purple in the face, the literal meaning is his red is red, his
purple is purple), which contains two color terms in Turkish, is transformed into a classifier/explanatory
expression indicating fear and demoralization using only the color red:

(32) Hiddetimi yiiziimde gordiigii icin korkuyla kucagimdan inip kostu. Kabagin Sevket’in kafasinda
patlayacagini sezdigi i¢in biraz memnundu da belki. Biraz sonra, ikisi de al1 al moru mor geldiler. (As
he saw the anger on my face, he ran in fear. Perhaps he was even a little pleased because he knew that
Sevket would pay it. A little later they both came in, with purple on their face) - KaBacg €i8e tov Bupud
OV OTO TIPOOMITO OV, ETpeEe 0NV AyKAAld Hov e @ofo. Towg Ntav kat Alyo euxaplotueévog, ereldn
katdAafe om Ba v mANpwve o ZePrét. Alyo apyotepa npbav kat ot §uo, KATAKOKKIVOL Kl
avaotatopugvor (Livaneli, 2015).

At the semantic and connotational levels, there appears to be a parallelism between the two languages.
Even if there is a difference in color lexical naming, it does not appear to be due to a difference in color
perception. Purple seems to cover a wide range of colors in Turkish, ranging from black, pale violet, lilac,
lavender, and the intermediate color burgundy to even orange and red.

Therefore, the absence of a shared generic term for a particular color in both languages can be attributed
to the lack of compatibility with the borrowed generic term for Greek purple, which seems to exclude
various potential manifestations of a specific color.

Gri (Gray) - I'kpidog

Gray, which is closer to black, denotes dark skies and a foggy atmosphere in the first sense, and a world
of futility, impending death, colorless life, boredom, monotony, a bad mood, and pessimism towards life
in the second. It also has a factual meaning, such as ash color and pencil.

Full equivalence

The term "gray" is mentioned in relation to two images within a single Turkish sentence. In the sense
that the air is freezing, the sparrows are frozen, the essence of being is gray and dull like death. Beyond
the implication of death and the metaphorical carrying of a dead body, the depiction of weather
conditions creates a third meaning, echoing the inner coldness of airless, colorless existence.

(33) Bu captan diismiis yash adam ve giicii kuvveti yerinde, biraz da sinirli gen¢ kadinin ortak hayati,
uzun yillar boyunca edindigi ne varsa kiza birakip terki diinya etmesiyle ve havanin buz kestigi,
sercelerin dondugu gri bir subat giinii ikindi namazindan sonra Moda Camii'nden ugurlanmasiyla
sonuclanacakti. (The common life of this exhausted old man and the strong but slightly nervous young
woman will one day end with his departure from this vain world, leaving the girl with the material
possessions he acquired in his long life, with the funeral to be held in the mosque of Monta after the
afternoon prayer on a cold grey February day) - H kown {wn autoV tov So@Anpévou nAkiwevoy kat
NG AKUAIOTATNG AAAA KA1 OALYOV VELPIKNG VEAG yuvaikag Ba katahnEel kAol pepa oty amoyXwpnor)
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TOU QIO TOV PATAI0 TOUTO KOOUO, A@TVOVTAG OTNV KOTEAA autaflrmavta Ta VAIKA ayaBd mov eixe
QITOKTNOEL 0TOV HakpL Blo tov pe v kndeia mov Ba yivelr oto tdapi tov Movta votepa amd ™
UECT LEPIATIKT TTPOOELYT], KATTOWA Taywpevn yrpida pepa tov @efpovapiov (Livaneli, 2015).

Partial equivalence

Gray is replaced by lexically equivalent words; its darker interpretation in Greek expressions to convey
the contrast between the two images are gray, seedy, moody, industrial, and urban areas. It expresses
nostalgia for a natural environment that is absent in modern cities and criticizes the ugliness of
uncontrolled industrial development that imposes uniformity and pollutes the environment, and it
suggests the transfer to space, boredom, the suffocation felt by people imprisoned in these cities, and
their own imprisonment:

(34) Avto 1o Vtepoyo Torio, To eWLAaKO. ITov elval pa xapovuevn tapévBeon oe keiveg TIg yrpideg,
KAKOKePeg Blounyavikeg meploxeg mov we twpa dtaoyidaue - Simdiye kadar iglerinden gectigimiz koyu
renkli, somurtuk sanayi bolgeleriyle neseli bir tezat olusturan bu giizelliklerden (One of the cheerful
contrasts to those grey, moody industrial areas we've been passing through so far) (Zaupapaxng, 2013).

Zero equivalence

In one case, the Greek translation of a sentence contains no color term: it is translated as the cold
grayness of the dusk or simply as darkness, omitting both the adjectives color and coldness. The same
image is supported by the usage of the metaphor of darkness, which is likewise a sign of evil and reflects
man's negative thoughts against the darkness as it gradually begins to fall:

(35) Barkin heniiz ortalikta yoktu ama aksamin soguk griligi (xpvo ykpt Ppadv) usulca ¢okmeye
baslamist1 Sultanahmet Meydani'inin {izerine. (Barkin had not yet arrived, but the grayness had already
begun to slowly descend on Sultanahmet Square) - H AetAd Mmtapiy Sev eiye pavel akoun, nén opwng n
oKOTEWVLA £iyE apyioel otyd oryd va mAakmvel Ty mAateia Tovitavayuét (Umit, 2017).

Pembe (Pink) - Po(
Full equivalence

Pink is used in two expressions in Turkish literary works used in the study. The Turkish term for the
color pink is mostly used in reference to the color rose, as it is the Greek equivalent of rose. This confirms
the rare existence of the word pink in Greek. In the first case, pink in Turkish refers to a sense of shame:

(36) "Ama bu Teodosius hakkinda fazla bilgi bulamadim. Yani internette fazla bilgi yok..." Zeynep’in
yiizline hafif bir pembelik yayildi. ("But I couldn't find anything about this Theodosius, not much info
on the internet." A slight pinkness spread across Zeynep's face.) -"IIavtwg Sev PBprka TTOAEG
TANPOPOPieg OXETIKA e ToV Oe080010. AnAadn Sev vapyovv ToAEG AN poopieg oo Sradiktvo..." To
TPOCWITO N Zeiven mrpe &va avorytd podwvo ypopa (Umit, 2017).

There is absolute equivalency in the latter situation, not just in terms of the term color (emphasis is
given on the original expression by employing the prefix "pes"):
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(37) O anda her seyi pespembe aydinlik sanmasin (does not get the impression that everything is rose-
pink and bright at the time.) - ®ote va unv vopicel o avayvootng g meputetelag 0T 0Aa eivat vIIEPOYA,
podwa (Pamuk, 2012).

We can say that the term po( color, which is derived from the French word 'rose’, is the return of the
term 'podov' in ancient Greek. It is also used as a derived verb. It is used to describe the color of the sky
at dawn: it expresses the sunrise, the beginning of a new day, and all the feelings of hope, expectation,
optimism, and joy that this beauty instills in us. In Turkish, it also implies optimism in general, where
the archetypal term is to see everything through rose-colored glasses (I see the world's dust, ugliness,
and futility through rose-colored glasses).

(38) mov okotev1adel Ta Ovelpa pag ywa v evtuyia (my dreams of happiness). Demek ki nakkas denizi
ve bulutlar1 ne kadar neseli renklerle cizerse cizsin, benim mutluluk hayallerim kadar siddetli
korkularima denk olacak kadar karanlik bir sey, mesela dehsetengiz bir balik ¢izip koymali Bogaz'in
dibine ki, maceramizin okuru, o anda her seyi pespembe aydinlik sanmasin (This means that no matter
how cheerfully the painter draws the sea and clouds, it is dark enough to match both my dreams of
happiness and my intense fears. For example, he should draw a terrifying fish and place it at the bottom
of the Bosphorus so that the reader of our adventure does not get the impression that everything is rose-
pink and bright at the time.) - ITov onuaivel 6Tt o pikpoypaPog puopel fEfara va {oypapioel Tov ovpavo
Kkatm BdAaocoa pe xapoUueva pmuata, aAAa oto Bubo mpémet va Paiet kATt avaloyo pe ta ovelpd Hov
Y1a TNV EUTUXIA AAAA KAl TO OKOTAST TOL TPOLOV HOL &va WApT, VA TTOVLE, [LE TPOUAKTIKT OYT], MOTE VA
LNV VOUIOEL 0 AvayvmOTNG TNG TEPUTETELAS OTL OAQ eivat vitepoya, podwva (Pamuk, 2012).

Yesil (Green) - IIpacwo

Green is a sacred color in Islam and represents life, flowering, fertility, nature's rebirth, and hope.
However, it appears only in two negative phrases in the texts used in the current study. The color
designations "yemyesil (lush green)" and "bakir yesili (verdigris)" appear to relate to shades near to
yellow in both cases and suggest a suffocating sense of bodily and mental suffering, pain, helplessness,
but also terror.

Full equivalence

In the first case, where Turkish and Greek have full equivalence, the green signifies extreme fear and is
evocative of the human figure's orientation to the pale green color, as in Munch's painting The Scream:

(39) Oyle korktum ki bu durumdan, biitiin giiciimle ve acimla ulur gibi bagirmaya basladim. C1ghgim
resmedilse yemyesil olurdu. (The situation frightened me so much that I started to scream with all my
strength and all my pain as if I were howling. If someone painted my screams, they'd have to make them
green) - H xataotaon pe tpouae 1000 moAD, MOTE ApY10a LE OAN HOV TNV SUVAUN K1 OAO OV TOV TTOVO
va Eepwvidw Suvatd oav va ovpAlada. Av kamtolog (wypagile TIg KPAVYEG Hov, Ba emperne va Tig KAVEL
nipdoweg (Pamuk, 2012).

Mavi (Blue) - MmAe

There is only one expression in the original Turkish text where the term blue color is used.
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(40) Tanri, krala bakiyordu. Kiiciik alan siit mavisi bir aydinlikla kaplanmisti. Ortalik deniz
kokuyordu. (God was looking at the king. The small space was covered with a baby-blue light. Smelled
of the sea) - O Anuiovpyodg koitade Tov facihd. H pikpr) miateia gotiddotay amo eéva yarado ¢wg. H
neproyt) popile Odracoa (Umit, 2017).

The color interpretation in Turkish refers to the color of the sky in spring when it is cloudless. The
contextual evidence suggests that the mention of the sea is functionally equivalent to the mention of
color (sea). In Greek, blue is expressed with "yaAago", not "pstAe". There exists a potential for a shared
metaphorical foundation in this context. The Greek language includes the phrase "milk-like sea" to
describe a calm sea. At the same time, despite the relative lexical differences, this word derives from the
0Old Turkish word "gok", the equivalent of the modern Turkish word "gokytizii" (Tiirkben, 2015). Hence,
whether referring to the sky or the sea, baby blue - blue color phrases convey a sense of calm, serenity,
existential understanding, and saturation.

Comparative results of expressions in literary texts

There may be metaphorical similarities and differences in the stereotypical expressions of color terms
between Greek and Turkish due to the specific socio-cultural environment of the two language societies.
The expressions also align with the axes of both the conceptualization of the universe human being and
the two languages that are mutually shared by societies in terms of culturally lived experience, as these
languages exhibit shared conceptual and semantic domains.

It has been determined that the expressions containing color terms used to describe situations, events,
and emotions are similar in the Turkish and Greek literary texts examined. The most commonly used
colors are red, black, white, and their shades. The primary colors brown and orange are not found. Green
and blue are mentioned only once. Pink is used in Greek as the color of roses. More color terms are used
in Turkish works than in Greek. It is noteworthy that the frequency of color stereotypes in Turkish
translations of Greek literary works is slightly higher in the original Turkish texts compared
to their Greek translations, as well as exceeding the prevalence observed in the original Greek works.

Based on the analysis of the expressions containing color words, the following conclusions were drawn:
- Red has the same semantic and connotative meaning in both languages.

- There is more variation in the terms and phrases used in relation to red in Turkish expressions
(both in the original texts and in translations from Greek), and thus more differentiation
between the two languages.

- In Turkish, there is a distinction in the use of red on the face, whereas, in Greek, there is usually
no reference to the face when it comes to blushing.

- Expressions in both languages that use the color black connote/represent evil, darkness, and
other negative emotions.

- InTurkish literary works, "kara" dominates the expressions with the black color, while the term
"siyah" appears in only one simile. In Greek, as in Turkish, we do not find the term "kara" color,
but only pabpo - siyah (black) color.
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- The term for white in Turkish and Greek literary texts is similar in that it stands for purity,
cleanliness, and innocence.

- Although there is no significant semantic difference between the two languages, in Turkish, the
word for white color is also used in situations of fear, worry, and anxiety, whereas in Greek, this
expression means yellow or pale.

- In Turkish and Greek, the term "white" color is used, as well as the word "ak" in Turkish.

- The color yellow is associated with health in both languages, and it is also used in expressions
of emotions such as fear, anxiety, cowardice, and hatred.

- Yellow differs from Turkish in that it is translated as pale or losing one's color in Greek. The
phrase denoted by the term "white color" is also observed within the context of the term "yellow
color". This suggests flexibility in the use of both color terms. It also reveals the affinity of the
two colors.

- The word for purple color is not found in Greek texts. In Turkish texts, it is usually attributed to
a change in the color of the face. These Turkish expressions are translated into Greek with the
word "darken" removing the word for "color" entirely, or (in one case) with the word for the
color red.

- Although there may be variations in color lexical naming, it does not seem to be attributed to
differences in color perception. Therefore, there is an equivalence between the two languages
on a semantic/connotational level. In Turkish, an expression using the color purple is expressed
with a variety of colors such as black, lilac, lavender, burgundy, and red in Greek.

- The term gray is similar in both languages in its semantic and connotative dimensions. It is
frequently used to express a bad mood, pessimism, death, a colorless and monotonous life, and
the futility of the world.

- Pink is used in two expressions in Turkish literary works. In Greek, the word for pink is not
used, but the color rose is. Both languages have absolute semantic equivalence, not in terms of
color, but in terms of expression.

- Although green is a positive symbol of nature, fertility, and hope in both Turkish and Greek, it
also represents terror, suffering, and despair in some literary texts.

- In the only expression where the word for blue color is used, it is equivalent as the citation and
reference in the context is considered.
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