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VEFEYAT / OBITUARY

DOC. DR. YALCIN LULECI’NIN ANISINA

Alparslan NAS™

6 Haziran 2024 tarihinde fakiiltemizin ¢ok degerli 6gretim tiyesi Dog. Dr. Yal¢gin Liilecinin hayata veda
ettigi haberiyle sarsildik. Cemal Siireyanin meshur ifadesiyle “her 6lim erken 6liimdiir”; ancak yine
de, iiretken bir akademisyen, ¢aliskan bir idareci ve ¢ok iyi bir insani, gerek akademik gerekse kisisel
yasaminda yapabilecegi ve bizlere katabilecegi daha ¢ok sey varken kaybetmenin derin tziintiisiinii
yastyoruz. Marmara lletisim mezunu olan, uzun yillar fakiiltemizde dgretim iiyeligi ve idarecilik
yapmuis, ok sayida 6grenci yetistirmis, dergimizde dil editorii olarak gérev almis bir yol arkadasimiz ve
kisisel olarak bahsetmem gerekirse, doktora yillarimdan itibaren bir agabey, mentor ve arkadas olarak
bana ¢ok sey katmis bir meslektasimiz olarak Dog. Dr. Yal¢in Liileci'yi rahmetle aniyoruz.

1976 yilinda Bayburt'ta dogan Yalgin Liileci, ilk ve orta 6grenimini bu sehirde tamamladi. 1998
yilinda Marmara Universitesi Iletisim Fakiiltesi Radyo Televizyon Sinema Béliimiinden mezun
oldu. 2000-2001 yillarinda Bosna HerseKin Zenica sehrinde konuslu bulunan BH Tiirk Tabur
Gorev Kuvvet Komutanlhigrnda yedek subay riitbesiyle askerlik gorevini yerine getirdi. Tiirkiye'ye
dondiikten sonra yayinevlerinde editorliik yapti. Marmara Universitesi Sosyal Bilimler Enstitiisii Din
Psikolojisi Bilim Dalrnda 2005 yilinda basladig: yiiksek lisans egitimini, 2007 yilinda tamamladi. Tez
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caligmasini daha sonra “Tiirk Sinemasi ve Din” basligiyla kitaplastirdi. Yalgin Liileci ayni yil Istanbul
Universitesi Sosyal Bilimler Enstitiisit Cumhuriyet Tarihi Bilim Dalrnda basladigi doktora egitimini
ise 2013 yilinda tamamladi. Doktora tezinden hareketle hazirladig kitabr “Tek Parti Doneminde
Iktidar ve Sanat” 2015 yilinda yayinlandi. 2011 yilinda Marmara Universitesi [letisim Fakiiltesi Radyo
Televizyon ve Sinema Boliimii'nde 6gretim gorevlisi olarak ¢alismaya baslayan Liileci, uzun yillar
boyunca lisans ve lisanstistii diizeylerde ¢ok sayida ders verdi, tez danigmanlig1 yapt, fakiiltemizde
ve Sosyal Bilimler Enstitiisiinde idari gorevlerde bulundu, dergimizde uzun bir donem dil editorliigi
yapts, Oneri Dergisi'nde editorliik gorevi tistlendi ve gerceklestirdigi cok sayida yayinla 2022 yilinda
Dogent tinvanina hak kazandu.

Yiiksek lisans ¢calismalarindan itibaren sinema alanina yogunlasan Liileci, Tiirkiyede sinema ve iktidar
alaninda ve daha da genel bir élgekte sanat ve iktidar konusunda uzman akademisyenlerden biriydi.
Yalgin Hocanin ¢aligmalarinda ozellikle erken Cumhuriyet doneminde sanat ve iktidar iliskileri
onctl bir yer tutmakta olup, hocanin doktora ¢alismasini ve ardindan hazirladig: kitabini (Tek
Parti Déneminde Iktidar ve Sanat), kendisinin magnum opus’u olarak nitelendirmek miimkiindiir.
Hocanin kitab: yayinlandiginda (2015) ben tezini bitirmeye yaklasan bir doktora 6grencisiydim. Bu
donemde kendisiyle kitabin hazirlanma siireci ve konusuyla ilgili ¢ok defa derinlikli sohbetlerde
bulundugum i¢in kendimi sanslh hissediyorum. Su an elimde hocanin benim i¢in imzaladig1 9 Subat
2015 tarihli kitab1 dururken, 6nsozde yazilanlara atif yaparak, kitap fikrinin ortaya ¢ikisina dair
kendisinin sesini buraya tasimak isterim:

Sinema ile ilgili yiiksek lisans tezimi hazirlarken bazi arastirmacilarin Muhsin Ertug-
rul filmleri yoluyla verilmek istenen mesajlarla Cumhuriyet Halk Partisi (CHP) iktida-
rimin soylemi ya da ideolojisi arasinda baglant: olduguna dair ifadeler kullandiklarini
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hatirliyorum. O zamanlar kendi kendime “Gercekten Muhsin Ertugrul filmlerinde veril-
mek istenen mesajlarla siyasal iktidarin ideolojisi arasinda paralellik var midir?” diye sor-
dugumu; sonrasinda ise “Eger donemin sinemasinin ele aldigi konular ve ele alis bigimi ile
tek parti iktidarimin séylem ve eylemleri arasinda bir iliski var ise, bu iliskinin diger sanat
dallar1 agisindan da var olup olmadiginin agiklanmas gerekir” diye diisiindiigiimii hatir-
lyorum. Iste bu diisiince beni erken Cumhuriyet donemindeki iktidar-sanat iliskisi iize-

rine doktora tezi hazirlamaya sevk etti. (Liileci, 2015, s. 5)

Yal¢in Hocanin ifadelerinden yola cikilirsa bu eserin, erken Cumbhuriyet déneminde sanat ve
iktidar iliskilerine dair yapisalc: bir ¢oziimleme ihtiyacindan ortaya ¢iktigini sdylemek miimkiin
olacaktir. Hoca bu kitabinda sadece sinema 6zelinde bir arsiv arastirmasi yapmakla yetinmemis,
sanat alanini biitiinciil ve uluslararasi boyutta karsilastirmal bir perspektiften ele almis ve analizini
sadece Tirkiyeyle sinirli tutmayip, 1923-1950 yillar1 arasinda Avrupada sekillenmis farkli tek
parti iktidarlarinin sanata olan yaklagimini da sorgulayici bir tartisma ortaya koymustur. Sanatin
politikayla olan kesisimselligini tartisan Liileci, onun bir iktidar araci ve daha kuramsal bir ifadeyle
“ideolojik bir aygit” olarak islevini sorunsallagtirmis ve bu dénemde Sovyet Rusya, Italya ve Almanya
ozelinde bir ¢oztimleme gelistirmistir. Elbette ki kitabin odak noktas: Tiirkiyede erken Cumhuriyet
doéneminde kurumsallagan iktidar ve sanat iligkileri olup, bu dogrultuda sanatin farkli alanlarinda
iktidarin etkili olma bicimleri incelemekte ve bu baglamda resim, tiyatro, miizik, heykel, mimari,
edebiyat ve sinema alanlar1 detaylica aragtirilmaktadir. Osmanli Devleti ile Tiirkiye Cumhuriyeti
arasindaki sanatsal stirerliligi de dikkate alan Yal¢in Hocanin analizi, kitabin her boliimiinde 6ncelikle
Osmanli modernlesmesi siirecinde devletin sanatla kurdugu iliskiyi ele almakta ve sonrasinda
Cumbhuriyetle birlikte yasanan siireklilikler ve kirilmalar1 ortaya koymaktadir. Gergeklestirdigi
detayli arsiv caligmasiyla Yalgin Hoca, donemin sanat ve iktidar iligkilerini belgeleriyle detaylica
tartismus; siyaset, sanat sosyolojisi, estetik ve medya gibi alanlarin kesisiminde interdisipliner bir

caligma gerceklestirmistir.

Oyle saniyorum ki akademisyenler i¢in en énemli mutluluk kaynagi, arkamiza déniip baktiginizda
gelecekteki akademik ¢alismalara 1s1ik tutabilecek ve toplumun faydalanabilecegi eserler ortaya
koyabildigimizi gormektir. Yalgin Liilecinin basta “Tek Parti Déneminde iktidar ve Sanat” eseri
olmak iizere yaymlamis oldugu pek ¢ok calismasinda bu ideali gerceklestirdigini sdylemek miimkiin
olacaktir. Ilerleyen siirecte Liileci, 1950 sonrasi bir iktidar ve sanat dénemsellegtirmesi gabasini
ortaya koyarak, sinema alanina 6zel bir ilgi gosterdi ve 1980’li yillara kadar gergeklesen on yillik
zaman dilimlerinde dénemin egemen siyaset anlayisinin sinema ile olan iliskisini mercek altina
aldig1 makaleler iiretti. Bu donemde ben de kendisine, “Tiirk Sinemasinda Azimnliklar” baglikli bir
caligmada ortak yazar olarak katki sunmaktan bityiik bir mutluluk duymugstum. Sonug olarak Yalcin
Liileci, iktidar ve sanat baglaminda verdigi 6nemli eserinin ardindan kronolojik bir tislupla yiirtittiga
tarih, siyaset ve sinema ¢aligmalariyla, bu alana istikrarli ve sistematik bir katki saglayarak, gelecek

aragtirmacilara her daim yol gostermeye devam edecek eserler ortaya koymus oldu.
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Dergi editorleri olarak genellikle objektivite ve bilimsellik adina mesafeli ve gogu zaman soguk olarak
tanimlanabilecek bir dil kullanir ve bunu zaman icerisinde kaniksariz. Ancak béylesine bir kaybin
ardindan rasyonel kalmak oldukea zor ve metni sonlandirirken duygularimi ifade ederek hocamizla
akademik oldugu kadar kisisel bir vedalagmay1 da gergeklestirmek istiyorum. Bir editor olarak Yalcin
Hocam da aramizda olsa bana hak verirdi diye tahmin ediyorum.

Yal¢in Hocamu Nisantagi kampiisiimiizdeki sayisiz sohbetlerimizle, birlikte toplum, medya ve kiiltiir
lizerine saatler siiren tartismalarimizla, gelecekte yapmay:r diisiindigii kitap projelerine dair fikir
aligverisleriyle, aklim1 kurcalayan idari veya akademik her tiirlii meselede bana yol gostermesiyle, zor
zamanlarimizda yaptigimiz dayanismayla, dogentlik bagvurusunu yaparken belgelerini kontrol etmek
i¢in bulustugumuz kafede igtigimiz caylar ve gelecege umutla baktigimiz o giinle, donem bittiginde
memleketinin ugsuz bucaksiz yaylalarina ¢ikacak olmanin verdigi heyecanini bana anlatisiyla ve bunun
gibi daha pek ¢ok aniyla hatirlayacagim. Eminim bu satirlar1 okuyan hocalarimizin ve 6grencilerinin de
kendisiyle gozlerinin éniinden bir film seridi gibi gegen gok sayida anisi su an canlanmaktadir. O simdi
¢ok sevdigi memleketinin topraklarinda ebedi istirahatgahinda ve en biiyiik tesellimiz verdigi eserlerin
ve ardinda biraktig1 unutulmaz anilarin her zaman yolumuza 11k tutacak olmast...

Yal¢in Liileci (1976-2024), Sayg1 ve minnetle...
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In memory of Assoc. Prof. Dr. Yal¢in Liileci

On June 6, 2024, we were deeply saddened by the news of the passing of our esteemed faculty
member, Assoc. Prof. Dr. Yal¢in Liileci. As Cemal Siireya famously said, “every death is premature”;
nevertheless, we are profoundly grieved to lose such a productive academic, diligent administrator,
and wonderful person who still had much to contribute both academically and personally. A graduate
of Marmara Faculty of Communication, Dr. Liileci served as a faculty member and administrator at
our faculty for many years, mentored numerous students, and worked as the language editor for our
journal. Personally, I must say that since my doctoral years, he has been a brother, mentor, and friend
who has greatly enriched my life. We remember Assoc. Prof. Dr. Yalgin Liileci with deep respect and
gratitude.

Born in Bayburt in 1976, Yalgin Liileci completed his primary and secondary education in this city. He
graduated from Marmara University Faculty of Communication, Department of Radio, Television,
and Cinema in 1998. He fulfilled his military service as a reserve officer in the BH Turkish Battalion
Task Force Command located in Zenica, Bosnia and Herzegovina, in 2000-2001. After returning
to Tiirkiye, he worked as an editor in publishing houses. He started his master’s degree in 2005 at
the Marmara University Institute of Social Sciences, Department of Psychology of Religion, and
completed it in 2007. His thesis was later published as a book titled “Turkish Cinema and Religion”
In the same year, Yalgin Liileci began his doctoral studies at Istanbul University Institute of Social
Sciences, Department of Republican History, which he completed in 2013. The book he prepared
based on his doctoral thesis, “Power and Art in the Single-Party Period,” was published in 2015.
Starting in 2011, Liileci worked as a lecturer at Marmara University Faculty of Communication,
Department of Radio, Television, and Cinema. Over many years, he taught numerous undergraduate
and graduate courses, supervised theses, held administrative positions in our faculty and the Institute
of Social Sciences, served as the language editor for our journal for a long period, undertook the role
of editor at Oneri Journal, and earned the title of Associate Professor in 2022 with his numerous
publications.

Since his master’s studies, Liileci concentrated on the field of cinema and was one of the expert
academics in the areas of cinema and power in Tiirkiye, and more broadly, in art and power. In his
works, particularly the relationships between art and power during the early Republican period held
a pioneering place. His doctoral work and the subsequent book he prepared (Power and Art in the
Single-Party Period) can be considered his magnum opus. When his book was published (2015), I
was a doctoral student nearing the completion of my thesis. I feel fortunate to have had numerous
in-depth conversations with him about the book’s preparation process and its subject matter during
this period. As I now hold the book he signed for me on February 9, 2015, I would like to refer to the
preface and bring his voice here about the conception of the book idea:

While preparing my master’s thesis on cinema, I recall some researchers stating that
there was a connection between the messages intended to be conveyed through Muhsin
Ertugrul’s films and the discourse or ideology of the Republican People’s Party (CHP)
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government. At that time, I remember asking myself, “Is there really a parallel between
the messages intended to be conveyed in Muhsin Ertugruls films and the ideology of the
political power?” Then I thought, “If there is a relationship between the subjects and the
manner in which the period’s cinema addresses them and the discourse and actions of the
single-party government, it is necessary to explain whether this relationship exists in other
branches of art as well” This idea led me to prepare my doctoral thesis on the relationship
between power and art in the early Republican period. (Lileci, 2015, p. 5)

Based on Yal¢in's statements, it is possible to say that this work emerged from a structural analysis need
regarding the relationships between art and power in the early Republican period. In this book, Yal¢in
did not limit himself to conducting archival research solely focused on cinema; he approached the
field of art from a holistic and international comparative perspective. His analysis was not confined to
Tiirkiye alone; it also posed a critical discussion on the approach to art by various single-party regimes
that took shape in Europe between 1923 and 1950. Yal¢in, who discussed the intersectionality of art
and politics, problematized its function as a tool of power and, in a more theoretical expression, as an
“ideological apparatus.” He developed an analysis specific to the period, examining Soviet Russia, Italy,
and Germany. Of course, the focal point of the book is the institutionalized relationship between power
and art in the early Republican period in Tiirkiye. In this regard, it examines the ways in which power
exerted influence in various fields of art, thoroughly researching areas such as painting, theater, music,
sculpture, architecture, literature, and cinema. Taking into account the artistic continuity between the
Ottoman Empire and the Republic of Tiirkiye, Yal¢in's analysis in each chapter first addresses the state’s
relationship with art during the Ottoman modernization process and then reveals the continuities
and ruptures experienced with the Republic. Through his detailed archival work, Yalgin discussed the
period’s art and power relationships extensively with documents. He conducted an interdisciplinary
study at the intersection of politics, art sociology, aesthetics, and media.

I believe that for academics, the greatest source of happiness is to look back and see that we have
been able to produce works that can shed light on future academic endeavors and benefit society. It
is possible to say that Yal¢in Liileci achieved this ideal in many of his works, especially in his seminal
work “Power and Art in the Single-Party Period” Over time, Yal¢in focused on post-1950 efforts
to periodize power and art, showing particular interest in cinema. He produced articles examining
the relationship between dominant political ideologies of the time and cinema until the 1980s.
During this period, I had the great pleasure of contributing as a co-author with him on a study titled
“Minorities in Turkish Cinema.” In conclusion, Yal¢in Liileci, following his significant work on power
and art, continued to guide future researchers with a chronological approach in his studies of history,
politics, and cinema. He made a consistent and systematic contribution to this field, producing works
that will continue to illuminate the path for future scholars.

As journal editors, we often adopt a language that could be described as distant and sometimes
cold, in the name of objectivity and scientific rigor, which we gradually become accustomed to over
time. However, following such a loss, it becomes quite difficult to remain rational, and as I conclude
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this text, I would like to express my emotions and bid farewell to our mentor in both academic and
personal terms. I believe that if Yalgin was among us as an editor, he would understand my sentiment.

I will remember Yalcin through numerous conversations we had on our Nisantag: campus, through
hours-long discussions on society, media, and culture, through our exchanges of ideas regarding
book projects he planned for the future, through his guidance on every administrative or academic
issue that troubled me, through our solidarity in difficult times, through the teas we drank in the
café where we met to check his documents for his associate professorship application, and the day we
looked to the future with hope, and through the excitement in his voice as he talked about venturing
into the vast plateaus of his beloved homeland after the academic semester ends. I'm sure that as our
colleagues and students read these lines, many memories of him are now vividly passing before their
eyes like a reel of film. He is now resting in peace in his beloved homeland, and our greatest solace
is knowing that his works and the unforgettable memories he left behind will always light our path.
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