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Puxte

mayé her ku ¢ii berfirehtir blin. Ji bo danasina sert Gt mercén psikolojik hat bikaranin ku beré nehatib{in
tesxiskirin. Qaziyén ku ji Seré Cihani yé Yekem @ yén ku ji Vietnamé vegeriyabiin; sahid 1t mexdtrén Ho-
lokousté, kolonizekirina Afrikayé  postkolonyalizm, gelek serén berdewam, statuya gelén bindest, sexs

*  Ev gotar ji teza doktorayé ya bi navé “Trawma di Romanén Bextiyar Eli da” ya Leyla Polat hatiye daristin.
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0 kolektifén xwedl dezawantaj, guhertinén aviihewayé, feminizm @ gelek meseleyén civaki yén din bln
fokiisa xebatén trawmayé. Lékoliner @ rexnegiran, ji xeyni psikoloji (i psikanalizé di gelek warén din da
j1 gelek mesele di cargcoveya trawmayé da hilsengandin. Yek ji wan qadan ji edebiyat bi. Bi taybeti li gori
lékoler 0 rexnegirén edebiyaté, héza edeblyaté hebl ku blyerén trawmatik G bandorén wan ji konteksta
weé ya rasteqin derxe G di nav fikslyoné da temsil bike; aqléselim G empatiyé saz bike; bandora pakkiriné
ya vegérané bi kar bine, nivisé (i xwendiné weki alaveke sifayé bi kar bine. Mafé axivtiné bide éndin. Di
vé xebaté da hat armanckirin ku di ¢argoveya lékolinén trawmayé da pénc romanén Bextiyar Eli yén bi
navé Hinara Dawi ya Dinyayé, Qesra Balindeyén Xemgin, Evara Perwaneyé, Bajaré Mosiqarén Spi ti Apé Min
Cemsgidxan Ku Hertim Bé Li Ber Xwe Dibir di konteksta réyén pakkirina trawmayan da bén hilsengandin. Ev
xebat di her pénc romanan da réyén pakkirina trawmayan ¢i ne, wan réyan vedikole {i pé ra ji trawmaya
van romanan vedikole bé ka ji bo pakkirina trawmaya geleki ¢i erké didin ser pista xwe. Di encamé da eg-
kere bii ku karakterén EIi tu caran derfetén therapeutic (terapotik) @ psikyatrik én pakb@iné bi dest naxin
0 bi réya: réwiti, hogirti, singirédan 0 nivisine pak dibin.

Peyvén Sereke

Trawma, pakkirin, Bextiyar Eli, réwiti, hogirti, singirédan, nivisin.

Abstract

After many tragedies in the nineteenth century, the concept of “trauma” gained a more comprehen-
sive and interdisciplinary meaning than “physical injury”. Discussions on the concept have increasingly
gained a broader dimension. It has been used to indicate some previously undiagnosed psychological
conditions and circumstances. Veterans returning from World War I and Vietnam, witnesses and survi-
vors of the Holocaust, the colonization of Africa and postcolonialism, many ongoing wars, the status of
colonized peoples, disadvantaged individuals and collectives, climate change, feminism and many social
issues have become the focus of trauma studies. Researchers and critics have addressed many issues out-
side the boundaries of psychology and psychoanalysis within the framework of trauma. Literature was
one of these areas. According to literary critics and researchers in particular, literature had the ability to
remove traumatic events from their real context and represent them in fiction; it could create tolerance
and empathy, use the healing power of narrative, and transform writing and reading into a healing tool.
It could grant the right to speak to people who were marginalized and whose voices were silenced. This
study aims to examine the healing of trauma in Bextiyar Eli’s novels Hinara Dawi ya Dinyayé, Qesra Balin-
deyén Xemgin, Evara Perwaneyé, Bajaré Mosiqarén Spi & Apé Min Cemsidxan Ku Hertim Bé Li Ber Xwe
Dibir within the framework of trauma studies. This study examines the ways of healing trauma in these
novels, and also questions what kind of a mission the novels undertake in terms of healing a people’s
traumas. We concluded that Eli’s characters never have the opportunity to heal through therapeutic or
psychiatric treatment methods; they can heal through travel, friendship, mourning and writing.

Keywords

Trauma, healing, Bextiyar Eli, journey, friendship, mourning, writing.

Destpék

Teorlya trawmayé bi qasi ku giringl dide ciire, sebeb, semptom @i encamén traw-
mayan ew qas ji giringl dide careyén pakbiiné yén trawmayan. Metodén terapotik 0
psikanalitik, rituelén candi, baweri (i taetén dini, réwiti, hogirti, singirédan, bédengi
yan nivisin; divé réyek hebe ku trawma bi saya temsilé xwe bide der i diza sebré
nesiké. Ger miri nikaribin biaxivin; mexdir 0 saxmayi ji lal bin ki yé trawmayé vegé-
re? J. Roger Kurtz dibéje peyva “trawma”yé ji bliyerén trajik G felaketén mezin bigire
heta biiyerén rojane, ji bo her ésé té bi kar anin, PTSD (Post Trumatic Stress Disorder
/ Nexwesiya Stresé ya Pisti Trawmay€) her ku dige zédetir xwe dide der; gunki em di
serdemeke trawmatik da dijin. Tégeha trawmayé ji bo analizkirina meseleyén civaki
¢iqas rikiné bingehin be édi ji bo tehlila metna edebi ji rikiné bingehin e. (Kurtz,
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2018, r.1). Li gori Judith Herman trawma zirar dide tecribeyén bingehin én insanan
(i wan sinordar dike, tékillyén insanan qut dike. Ji ber vé yeké ji divé tékili ji n(i ve bén
avakirin. S$ifaya heri mezin xurtkirina wan insanan e, bi saya péwendiyén nit mimkun
e Insan pak bibin. “Ji nli ve xwedi pébaweri, xweser], insiyatiy, térékirin, nasname
dilgermiyé bin.” (Herman, 2015, n133). Herman dibéje pakbiin di sé qonaxan da pék
té. Di qonaxa ewil da ewlehi ji nii ve té avakirin; di qonaxa duyem da bibiranin G sin
pék té, di ya séyem da ji kesé trawmatizebiyi ji nQ ve ji jiyané hez dike, tehm jé hil-
dide. (2015, r.155). Herman vegérana mexd{ir yan saxmaylyan weki jiniveavakiriné
hildisengine G bi saya vegérané saxmayi ¢iroka xwe ya trawmatik vediguherine G
entegreyi ¢ciroka xwe ya jiyané dike. Dibéje “hafizaya trawmatik lal & statik e.” (2015,
1. 175). Loma ji divé hin ¢areseri hebin ku saxmay1 ¢iroka xwe vegére 0 ¢iroka xwe ya
trawmayeé ji nli ve ava bike. Di van pévajoyan da singirédan ji bi qasi axiviné muhim
e. Dibe ku saxmayfi ne bi tené ji ber tirsé, ji serbilindiyé ji sin giré nede, ev bertek bi
awayeki seknek e li hemberi fallan; 1€ belé dawiya dawi ew dilgirani xisaré dide sax-
mayiyan. Herman singirédané weki calakiyeke weérektiyé hildisengine G dibéje ku
“Bi tené bi saya siné saxmayi dikare tisté ku winda kiriye G hestén xwe yén tékclyl
kifs bike” (2015, r. 188). Herman tesbitén xwe ji bo tedawiyén terapotik pésniyaz
dike. Lé belé bi taybeti teorisyenén postkolonyal di wé fikré da ne ku tedawiyén te-
rapotik ji bo gelén bindest, kom G sexsén xwedi dezawantaj piri caran ne mimkun in
ku teoriya trawmayé ya postkolonyal ji bal kisandiye ser vé meseleyé. Aimé Césaire,
Frantz Fanon (i Achille Mbembe di nav zanyarén postkolonyal da ne ku balé dikisinin
li ser koloniyé weki ctheki trawmayé G moderniteyé. Bandorén moderniteyé ketine
nav riitinén jlyana rojane, domdar in; loma ji kémasilya modela li ser bliyeran derke-
tiye holé. Achille Mbembe kolonyalizmé weki “hydra-headed/ mareki du/ pir seri”
dinirxine @ dibéje “postkoloni ji gelek bédewamiyén lihevxisti, béseriiberi, béhézi,
vehejinan G gelek ji durée /wextan pék té ku hevdu pécane. (Mbembe, 2001, r. 14).
Qesta Mbembe 1 gelek rexnegirén postkolonyal ew e ku, bertekeke postkolonyal ew
gas hésan nine. Famkirina trawmaya mexdirén “neRojavayi” ancax bi helwesteke
gerdlni ra mimkun e. Stef Craps rexnegireki dijkolonyal e, teorlyén trawmayé yén
damezriner daye ber rexnayan G wi 1ékoliner G rexnegirén Rojavayi bi bésamimiyeti
wesifandine. Dibéje:

Balkés e ku metnén damezriner én qadé (di nav da xebata Caruth bi xwe ji) ehdén
xwe yén tevlébiina exlaqi ya navgandi bi ci neanin. Herl kém di ¢ar xalan da tékgtin.
Trawmayén neRojavaylyan yan marjinelize kirin yan ji guh nedan trawmayén wan.
Ew meyl dikin ku bé pirs rastblina gerd{inl ya pénaseyén trawmayé 0 pakb@iné
gebil bikin ku li derveyi candén kémineyan hatine sazkirin. Di diroka moderniteya
Rojavayl da gelek caran estetlka modernist ya pargebiiyl G aporia ji bo sahidiya
trawmayé weki réyén tekane hatine ditin 0 wan bi gisti guh nedan tékiliya di
navbera metropolitan G trawmayén neRojavayi G kémineyan. (Craps, 2013, r. 2).

Hem teoriya klasik hem ji yén postkolonyal heri zéde qimeté didin vegérané @
singirédané. Teoriya trawmayeé ya postkolonyal ji bo ramaneke diroki (i celibini, der-
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feteké péskés dike; ew di vegérané da derfet dide yén ku hatine inkarkirin. Bi vé
derfeté ra, vegérana alternatif, li hember vegéranén kolonyal én serdest (i 1i hember
bédengkiriné radibin. Ew bandora katartik ya vegotiné ji sinor @i pénaseyén teoriya
trawmaya Rojavanavendi derdixe {i bi vegéranén herémki berfireh dike. Fiksiyona
romanén postkolonyal nisan didin ku trawma dikare bi tevahi were vegérandin G disa
nisan didin ku ¢irokbéjiya devki ré dide ku kérbini, razibln, bidestxistina telaflyén
clrbiclr én pakbliné mimkun be. Cirokbéji ritueleke gedim e G dikare trawmayan
as bike. Di heman demé da ji ber ku di navbera nifsan da péwendiya hestyariyé ava
dike, hesta windabiiné ji derman dike. Erin O’Connor dibéje: “Windakirina wéran-
ker ya cand, rituel G baweriyé biiye yek ji mijlliyén sereke yén nivisén postkolonyal.
(O’Connor, 2003, . 227). Nigel C. Hunt behsa qimeta nivis G ¢irokbéjlyé dike, bé ka
¢awa dikare alikarlya insanan bikin ku insan bikaribin serederi bi trawmayén xwe
ra bikin. Dibéje: “Ji bo gelek insanan réyeke kariger e, ku bikaribin biraninén xwe
yén trawmatik as bikin.” (Hunt, 2010, r. 161). Maneviyat dikare berxwedané x{rt
bike, pevrebiiné bi pés bixe, héviyén tékeiliyi ji nii ve ava bike i pésiya PTSDyé bigre.
Li gel ku gelek nisanén trawmayé gerd{ini ne, bersivén li ser trawmayé 0 rébazén
rlbir(bn G bagkirina trawmayé cuda ne. Ji ber ku dinamikén sereke yén ku van cu-
dahiyan diyar dikin, péwendi i kontekstén ¢andi ne, 1ékolinén di vi wari da di salén
dawi da li lékolinén trawmayé zéde blne. Tékiliyén ¢andi, ku niha biine qebileke
fermi, di rapora DSM-1Vé ya Komeleya Psikiyatrik ya Ameriki da ji bi fermf hate nas-
kirin. Di vé raporé da ‘Ferhenga Sendromén ku bi Candé ra Tékildar in’ hat amadeki-
rin. (DSM-1V, 2002, r. 897-905). Zédetir bal kisandin li ser normén referansa ¢andji,
ew norm destnisankirin, ku di baskirina nexweslyé da roleke muhim hildigirin. Van
nerinan kir ku eleqeya li ser edebiyata civakén neRojava ji zéde bin. Li gori Irene
Visser edebiyatén neRojavayi, bi rasti, weki ku rexnegiran destnisan kirine, piri ca-
ran dermankirina trawmayé bi awayén xwemali ifade dikin. Visser dibéje: “Ez 1dia
dikim ku di rbirGbtna trawmayé da, divé em ji pergalén baweriyé yén neRojavayi,
rituel 0 merasimén wan stid werbigirin.” (Visser, 2015). Wek nimf{ine, zanyarén ku
bi gelén Maori ra xebitine, pistrast kirine ku di edebiyaté da entegrasyon ( girédana
pisti trawmayé, bi réya ¢irokbéjiyé va, weki kevnesopiyeke candi ya sereke hatiye
bikaranin. (Keown 2007, Knudsen 2004, Visser 2012). ‘Waitangi Tribunal in New
Zealand Aotearoa (Dadgeha Waitangié li Zelanda N1 li Aotearoayé)’ biryar daye ku
bikaranina zimané xwecihi di pakbiina trawmayan da xwedi roleke muhim e. (Visser,
2018, r. 128). Bi 1ékolina metnén antikolonyal ra rexnegiran hewl daye ku ew teza
ku dibéje melankoli encama negariya trawmayé ye, wé tezé pli¢ bikin. Mimkun e ku
edebiyatén neRojavayi bageke berxwedané péskés bikin; ji ber ku piri caran trawma
dibe sebeba berxwedana wan, ne ku ték¢lina wan. Her ¢end ev cihérengi ji aliyé te-
oriya trawmaya klasik ve hatibe pasguhkirin ji, berhemén edebi yén postkolonyal G
anttkolonyal delilén vé yeké ne. Suzan Y. Najita ew fikra ku dibéje, trawma mileteki
seqet dike yan ji gels dike, li hember wé fikré radibe; li gorl wé, ji ber trawmaya ko-
lonyal hévi dinamika bingehin e li sina melankoli (i siné. Nemaze bi dayina minakén
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1ékolinén xwe yén li ser heréma Pasifike, vé yekeé pistrast dike. Najita diyar dike ku
wéjeya Okyaniisyayé ji bo vejandina kevnesopiya devki (i tékosina ji bo dekoloni-
zasyoné alikarek e. Dibéje: “Vejina kevnesopiya devki G tékiliya wé bi berxwedana
dijkolonyal ra heye. Ew ne ¢irokén sina neteweyl ne, belki xebata slyasi berdewam
dike. Bi gewirandina rabirdiiyé ra xeyala siberojé ges dikin.” (Najita, 2006, r. 25). Ge-
rald Vizenor vé yeké ji bo trawmaya ¢ermsoran tine zimén. Li gorl wi trawmaya wan
xweserl xwe ye. Bi saya ¢irokbéji (i ziman sax mane @ divé rébazén wan bén nasin.
Saxmayina wan 0 tékosina wan kiriye ku tégehén herémki yén weki “post-indian” G
“storying” bén afirandin. Vizenor dibéje:

Saxmayina nisteciyan li hemberi tunebiin, giranin @ jibirkiriné hesteke calak ya
hebiiné ye; saxmayin berdewamiya ¢irokan e, her ¢end wisa bé gebilkirin ji ne
bi tené bertekek e. Cirokén saxmaying, jégerina ji serdesti, pi¢likxistin, zordesti,
hestén trajediyé yén ku xireta wan qebiil nake (i mirateya mexdiriyeté ne. Saxmayin,
mirasgirtina miraseké ye yan heqé vegerandiné yé halé beré ye. (Vizenor, 2008, r.1).

Deborah L. Madsen ji pistgiri dide Vizoneri. Figura postindian (¢cermsor), berxwe-
dan G saxmayiné, ji trajedlyé wédetir saxmayina xweciyan, simulasyonén xwecthi
yén Ameriki temsil dike ku, dibe ku di ¢anda serdestiyé da mexdiirbtin (i dermanki-
rina derewin temsil bikin. (Madsen, 2008, . 68).

Primo Levi, Elie Wiesel, Anne Frank, Victor Frakl G Charlotte Delbo di edebiyata
Holokousté da biline kesayetén heri naskiri. Pisti ku saxmayiyén Holokousté axivin
i rastiya Holokousté eskere b(i; bi sedan temsilén Holokousté pék hatin. Hem bi xe-
batén siyasi hem bi temsilén huneri ra haya hem dinyayé ji Holokousté ¢ébil. J. M.
Coetzee, Nadine Gordimer, Andre Brink, Bessie Head, Achmat Dangor i Zakes Mda
niviskarén Afrikaya Bastr in ku li ser Apartheid diaxivin. Gelén kolonizebtyi yén ku
ziman { vegotina wan ji destén wan hildane, ne bi tené bi trawmayé ra rbir ma-
biin, di heman demé da negar biin ku ji bo vegérana trawmaya xwe zimaneki peyda
bikin. Niviskar bi vegérana trawmayé ra bédengiyé red dike, li trawmaya xwe xwedi
derdikeve; ger karakterén xwe ji bide axivtin du qatl bédengilyé red dike. Bi saya
vegérané, ew fikra ku dibéje “trawma nayé vegérandin” li hember wé fikré radibe.
Nimlineyén vegérana trawmayé, bi tené behsa sideta trawmatik nakin di heman
demé da ew jiyana ku di nav sideté da dikude, behsa wé jiyané ji dikin. Niviskar bi
vegérana trawmayé ra behsa careserilyén serederipékiriné ji dikin.

Di romanén Bextiyar Eli da yén bi navé Hinara Dawi ya Dinyayé, Qesra Balindeyén
Xemgin, Evara Perwaneyé, Bajaré Mosiqarén Spi it Apé Min Cemsidxan Ku Hertim Bé
Li Ber Xwe Dibir, em dibinin ku hem trawmayén sexsi hem ji yén kolektif tu caran bi
saya pisporek yan bijiskeki pak nabin. Weki ku rexnegirén postkolonyal destnisan
dikin, rébazén terapotik G psikyatrik mimkun xuya nakin. Sexs 0 civak di ¢arcoveya
dinamikén xwe da ¢areseriyan peyda dikin, birinén hev derman dikin @ ku tu ¢are-
seri peyda nekin ji bi awayeki mecbir li gel trawmayén xwe dijin. Di van romanan da
réyén heri berbicav én pakbiiné réwiti, hogirti, singirédan @ nivisandin in. Li gel ku
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réwiti, hogirti, singirédan 0 nivisin ji bo karakterén romanan réyén sereke yén pak-
biiné ne, rola ku roman rasterast hildigirin rola ¢irokbéjiyé ye. Eli di van romanan da
bi saya vegérané, edebiyaté, ¢cirokbéjiyé trawmayén Kurdan temsil dike. Trawmayén
kerr, trawmayén sexsi 0 kolektif, trawmayén navnifsi, trawmayén ku sebeba wan
kolonyalizm, ser, seré navxweyi, zayenda civaki i din in di van romanan da ji gelek
hélan ve hatine temsilkirin. Ev roman di pévajoyén kolonyal da 0 pisti kolonyalizmé
¢i hatiye seré geleki, mesrikirina tecriibeyén herémi yén gelé Kurd, pirsgirékén nas-
nameyi ( séwazén berxwedané didin nasin ku rola sereke ya romanén postkolonyal
0l romanén trawmayeé ev in. Ji ber van taybetlyan em dikarin romanén Bextiyar Eli
yén navhat! hem di kategoriya ‘edebiyata trawmayé/ romanén trawmayé’ da hem ji
di kategoriya ‘romanén postkolonyal’ da hilsenginin.

1. Réwiti

Réwit], di romanén navhati da piri caran mecbiiriyetek be ji di axirlyé da gelek
tecribeyan li jiyana karakteran zéde dike. Di wan réwitlyan da reva ji trawmayé bi
demé ra dewsa xwe dide kemiliné, haya karakteran jé ¢énebe ji bi demé ra traw-
mayén wan as dibin 0 bi awayeki pak dibin. Cemsid xan bi iradeya xwe nafire, her
caré beré wi dikeve herém G welatén ditir 1é réwitlya heri muhim di dawiya romané
da derdikeve pésberi me. Cemsid pisti sal i wextan ne pak dibe ne ji gelew dibe,
serpéhatilyén wi ji dubareb(iné wédetir tu tist ninin. Di dawiyé da hemii hikayeta wi
bi saya tattoyé li ser lasi wi neqs dikin @ pistra dige. Edi bice ku yé ciroka xwe ji bi
xwe ra bibe.

Réwitlyeke muhim ji di dawiya Hinara Daw1 ya Dinyayé da heye. Muzeferé Subh-
dem pisti bist G yek salan ji girtigehé derdikeve 1é belé hem(i mirazén wi di ¢avén
wi da diminin. Xeyala wi ya herf mezin ew biiye ku rojeké xwe bigihine kuré xwe. Lé
pistl ku derdikeve dibine ku dinya devedev tije trajedi G trawma ye. Hin kesan (poli-
san) Seryasé Subhdem /Yekem kustine, yé Duyem di hepsé da ye, yé Séyem niviskani
maye. Riiyé yeki ji nabine. Di dawiya romané da ew ji li kestlyekeé siwar dibe G dixwa-
ze li pey Seryasé Séyem bice Ingilistané; 1& deh roj in di nav behré da winda ne. Her
¢end di behré da winda be ji bi saya wé réwitlyé behsa ciroka xwe dike, em bi saya wé
réwitlyé hem ¢iroka wi i yén Seryasan, ya Xwiskén Spi, ya Mihemedé Dilsuse (i yén
din hin dibin. Réwiti dike ku ji mekanén trawmatik diir bikeve G bi awayeki bikaribe
¢iroka xwe vegérine. Muzeferé Subhdem aram xuya dike, hemi trajedi i trawmayén
wi bi wé réwitiyé ra kuta dibin. Muzefer dixwaze ¢iroka xwe bi guhdaran/ xwineran
bide ezberkirin. Muzeferé Subhdem trawmaya ¢iroka xwe, li gel ¢iroka xwe sahidiya
gelek ¢irokén trawmatik dike 0 di dawilyé da dengé wan insanan digihine xwineran.
Di dawlyé da bimire ji dé xemgin nebe, ¢unki ¢iroka éndin vegérand.

Ez pistrast im eger di vir de bimirim ji, dé tistek vedenga min bibe diir. Dé tistek
dengé min tev li dengan bike. Dé tistek vé ¢iroka min ber bi pas okyanosan ve bibe.
Tistek, mirovek, awazek ku taliya tallyek té (i kodén wé dixwine @ digihine éndin...
(HDD. r. 345).
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Di Bajaré Mosiqarén Spi da gelek réwiti hene ku her cari rola terapiyé pék tinin.
Celadet her cara ku dice Bajaré Mosiqarén Spi di vegeré da bétir kemili ye, bétir aram
e. Heman aramfi pistl réwitlyén ber bi Okyanosa Hawaré ji pék té. Qimeta réwitlyé
di hevokén Ishaqé Lévzerin da vesarti ye. Ew caxén ku ishaq herdu xwendekarén
xwe hinf mosiqayé dike bi wan ra dest bi réwitlyé dike, Ishaq ji wan ra behsa sé cure
réwitiye dike.

W1 got ku mirov li pésberi sé réwitiyén mezin e, réwitiyek bo nav xwezayé, réwitiyek
ber bi asiman { réwitiyek bo nav hundiré xwe. Mirov bo ku bibe mirov, divé yek ji
wan réyan bigire pésiya xwe. Ishaq digot: “Di van réwitiyan de mirov bi tené ye, ti kes
nikare alikariyeke giring digel keseki din bike, dema ku mirov dice nav xwe, dema ku
dice nav xwezayé, dema ku ber bi aliyé Xweda ve dice, bi tené ye. (BMS, r. 29).

Di Qesra Balindeyén Xemgin da ji réwiti xwedi giringiyé ye. Sewsen xanim hersé
xwezginlyén xwe disine réwitiyeké ku ev réwitl heyst salan dikude. Yé dinyayé nas
bikin, yé balindeyan nas bikin, yé bikemilin @i ya herl muhim yén ji mekanén traw-
mayé dir biminin. Di vegera hersé xortan da em dibinin ku bi rasti ji bandoreke
eréni li ser du xortan ¢ébfiye. Beri ku bi¢in réwitlyé Kameran ji bo esqa xwe Mens{r
dab ber kéré. Pisti vedigere Sewsen jé dipirse, gelo mimkun e careke din tisteki
wereng bike. Kameran behsa posmaniya xwe dike. Kameran di réwitlya xwe da hin
biye, jlyana balindeyan zehf bigimet e (i pisti ku tu hini vé yeké dib1 édi tu cari nikari
zirar bidi insanan. Kameran kemiliye. Sewsen ¢avén xwe digire 1 ji destén wi dest
pé dike G hem bedena wi béhn dike, dawilyé da diheyire. Bedena Kamerani béhna
dinya 0 jiyané dide. (QBX, r. 279). Ya muhim, Kameran beri réwitiya xwe tolazek e,
1é réwiti ew kemilandiye, trawmayén wi pak kirine. Heman tist ji bo Mensfr ji li dar
e. Mensr ne li pey tolhildané ye ne jili pey esqé ye. Hé ji ji Sewsené hez dike 1€ belé
réwitlyé ew, ew qas guhirandiye ku édi ne mimkun e li wan mekanén trawmayé biji,
dé heta hetayé bice G careke din venegere. Ew ji téra xwe kemiliye. Yé ku réwiti tu
bandoreke eréni lé nekiriye Xalid Amin e, jixwe trajediyén rojén bé li ser vé esasé
ava dibin. Tolhildan, birakuji, mirin, trawma pésira wan bernade.

2. Hogirti

Di hilsengandina romanén trawmayé da, carcove 0 hirgiliyén trawmayén take-
kesi (i her weha ¢argoveyén kolektif cth digirin. Rexnegir bi gistl didin li pey bersivén
van pirsan. Bliyera ku (ser, seré navxweyi, sideta nav malé, destavétin, 1édan G hwd.)
di navenda vegérané da ¢i ye? Pisti ku atmosfer diguhire karakter dikevin nav tev-
gerén cawa? Biiyera ku dibe sebeba sikestina trawmatik, li ser hemi kolektifé heman
bandoré dihéle? Tékiliya sexsan bi civak G neteweyé ra di ¢i asté da ye, sexs ji wan
¢awa bandor digirin? Di tékillyén sexsi da, mirov ji bo hev roleke ¢awa hildigirin?
Nick Bentley ji bo ew kesén ku trawmaya mexd{ir yan saxmaylyan guhdar dikin, té-
geha “informal psychoanalyst, surrogate psychoanalyst / psikanalisté cigir” (Bentley,
201, r. 28-29) bi kar tine. Weki dayika cigir, bavé cigir, birayé cigir... hwd. Gelo ki vé
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rolé hildigire/ hildigirin? Trawmayén ku bi nasnameyén kolektif ve girédayi ne, di
¢lroka kesan da bi ¢i away1 hatine bicikirin? Qimeta vegérané (i fonksiyona vegérané
¢i ye? Romanén postkolonyal ¢endi ku behsa tékg¢iiyin, és, windakirinan bikin ji; beh-
sa pakbiiné, berxwedané, jiyaneke gulvedayi ji dikin. Rabird{iya trawmatik ya sideta
civaki, pergala ku hewl dide bikeré bédeng bike, zexta hegemonik, bandorén seran,
séwazén berxwedané yén li diji vé zilmé; réwitilya pakbliné di romanén trawmayé da
mimkun e were temsilkirin. Di vé réwitiya pakbiiné da rola hogirtiyé gelek muhim e.
Hogir di heman demé da psikanalistén cigir in.

Karin Mlodoch (2014) ji bo pakbi{iné ¢end pésniyazan dike. Xénci gewinlya sex-
san, ewlehiya fiziki G aboriyé, torén civaki yén biistikrar, guhdarén empatik G miro-
vén havirdoré yén ku mirov bawerilya xwe bi wan tine, ev faktor dikarin pakbiiné pés
ve bibin. Li gel van faktoran, faktoreke din jT heye ku dikare hézé bide mexd{iran. Ew
j1 gebil e. Ew sideta ku pék hatiye, heke ji allyé hézén siyasi G civaki ve neyé tepisan-
din, berevaji bé gebilkirin; tevkari li serederipékirina mexdir dike. (Mlodoch, 2014,
1. 43). Mlodoch behsa jinén Enfalé G trawmayén wan dike. Ew jinén ku navé “bewa-
jin-i Enfal” (2014, r. 425) li wan Kirine, pistl ew qas trawmayan bi saya kolektifan
rabiine li ser piyan, tu yeki ji tedawiyeke terapotik neditiye, bes pista xwe daye hev 0
kolektifa xwe. Di nav wé kolektifé da birinén xwe pécane. (2014, . 496).

Di romanén navhati da roleke muhim ya hogirtiyé heye. Ew sertén civaki @i siyasi
yén ku tu caran derfet nadin ku sexs li der dora malbateke sanaz bicivin, beré insa-
nan dide hogirtiyé. Pirl caran mexdlirén heman sertan in. Em dibinin ku di hem
metnan da hogirti pirf caran yekane derman e ji bo ku bikaribin ji tariyé derkevin,
xwedi héz bin, birinén xwe bi hev ra bipécin. Di Evara Perwaneyé da Perwane @i Mid-
ya li Asigistané hesreta xwe, héviyén xwe, tirsén xwe, mirazén xwe, bi hev ra as di-
kin, ew hemii mirazén ku di ber wan da mane. Bi sevan li daristané derd i kulén xwe
ji hev ra dibéjin. Midya dixwaze Perwaneyé as bike, dixwaze héviyekeé di dilé wé da
sin bike, dibéje: “Xema te ya bive dige nava pelan, dice nava hékén tutiyan, dice nava
rihé sitlan; divé tu ji vé xemginiyé derkevi” Lé Perwane ji xeleka van xemén bixof
dernakeve.” (EP, r. 205). Heta wé roja ku mecbir diminin daristané biterikinin, her
tim li cem hev in, pistevanén hev in, di dawiya c¢iroka xwe da ji bi hev ra ne. Bi hev
ra tén kustin @ bi hev ra tén c¢alkirin. Pisti ku ew ji mal direvin herd xwiskén wan
yén piclik berdela gunehén wan didin 1 li dibistaneke dini tén perwerdekirin. Pitsi
ku Perwane direve, meta Perwane @ Xendané ku rébereke jinén dindar e, ji wé revé
i kogberiyé pir aciz dibe, li gori wé ew kecik ko¢l welatén gunehkaran dikin. Di vé
navé da birayé xwe ji siret dike ku ji Xendané ra ¢arentiseké peyda bike. Xwiner li vir
hay jé dibe ku Xendan ji cardeh sali nd boriye. (EP, r. 134). Esreke hénik bavé wé, wé
teslimé jinén tobekar dike. Ew merasim bi tamami bi tirsé, bi endiseyé hatiye saye-
sandin. Xendan weki ku li meydana ser be, seré ku meté xwe jé ra amade Kkiriye. Bi
dehan kecikén piciik én mina Xendané li wir in i bavén mina bavé wé li wé merasimé
kegén xwe teslimé meté dikin. Met xwedi dezgeh e, met xwedi iqtidar e. Xendan bes
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ditirse. (EP, r. 136-137). Xendan G ew kec¢én din kéfareté didin; 1€ belé ne ji ber kirin
yan sticeki xwe. Melayé ku merasimé bi ré ve dibe, hem slicén dinyayé dide hev G
ew sev dixe stliyé wan bavan G kecan. Xendan wé sevé Fetaneya Xemgin nas dike.
Xendana Pi¢licik 0 Fetaneya Xemgin pisti wé sevé di dibistaneke leylimecani da bi ci
dikin @ li wé dibistané di bin zilma Zeyneba Kwéstani da ew qas tén eciqandin ku; ji
bo ku aqilé xwe nexwin mil didin hev, ¢irokan vedigérin, kitéban dixwinin, bi sev G
rojan sohbet dikin.

Nesrediné Béhnxwes, Feriduné Melek @i Govend beri ku beré xwe bidin Asiqis-
tané bi rojan hévi 0 xeyalén xwe parve dikin, Nesredin dibéje: “Bajar bi esqén bé-
miraz 0 nivcomayi dagirti bl.” (EP, . 77). Govend ji xorteki din e ku ew ji ji vé dest-
hilatdariyé aciz e. Li bajér bi tené mekanek tuneye ku keg @i xort 1€ rinén @ hev nas
bikin, ¢end gotinan bi hev ra bikin. Feriduné Melek demeke diréj bi tené jiyaye, ji
dehsaliya xwe ve weke zarokeki tené i békes di maleke vala da xwe bi xwe mezin
kiriye. Pisti mirina dé G bavé wi, ew ji desté apén xwe reviyaye @ vegeriyaye wi xaniyé
ku dikeve kiiceyeke kevn 1 girtl ya bajér, wi caxi her ciqasi temené wi deh sal be ji,
qilafeté wi yé ciwaneki panzdeh sall blye. Ciroka her yeki ji ya/yé din stuxwartir e.
Ferldun zemaneki kérbaz biiye. Feridun dixwaze bige clyén diir. Dixwaze ji wi bajari
bice. Govend ji dixwaze. Nesredin, Feridun (i Govend dibin hevalén néz {i pirf caran
digihin hev ( bi hev ra radibin 0 ridinén. Piri caran Feridun li hember wan ridiné
0l napeyive, ger bipeyive ji behsa bajar i welatén fantastik yén di nav xeyala xwe da
dike. “Cend 0 ¢end salan ew studyo bt cihé jiyan, vexwarin @ hevditina wan hersé
mirovén ku hergav pisti gera xwe ya rojane vedigeriyan wir” (EP, r. 89). Midya ji bo
Perwaneyé, Xendan @i Fetane ji bo hev psikanalistén cigir in, ew ji nebin yé nikaribin
bi tu awayi serederi bi trawmayén xwe ra bikin.

Di Qesra Balindeyén Xemgin da ji hogirti ji bo askirina trawmayan tékillyeke
muhim e. Kamerané Selma xorteki kérbaz (i hérsok e, cendi ku tistén bas férl wi neke
ji Menguré Babagewre ji bo wi hogireki hem@i dem @ dewranan e. Ji bo Kamerané
Selma bextewar be c¢i ji desté Mengur were, ji Kameran texsir nake. Pisti ku Sewsen
ji xwazginiyén xwe dixwaze ku bicin sefereke dir @ diréj; Mengur, Kameran finanse
dike, bi salan bi saya nameyan tu caran tékillya xwe pé ra qut nake, di dawlya seferé
da gava Kameran vedigere welét, ji bo wi pistevané herl muhim disa Mengur e. Ew
mala ku pisti zewacé Sewsen (i Kameran 0 balinde 1€ bi ci dibin, ji aliyé Mengur ve
té kirin. Ev pistevani ¢ima muhim e, ji ber ku saya vé pistevanlyé Kameran dikare ji
mekanén trawmatik dir bikeve, pisti sefera xwe biguhere G weki xorteki kamiltir
vegere welét. Di wan hem{ salan da ku seré kolonyal it navxweyi tu caran pésira wan
bernade, ji bo Sewsené bavé weé Fikret Guldangi (i xwiska wé Pirose pistevanén heri
muhim in. Her ¢i bixwaze, kingé xwe lawaz his bike her tim li ber seré wé ne; 1€ belé
ji bo Sewsené hogirek heye ku di nav bist salan da haya kesf ji heblina wi ¢énabe.
Aryan Cewdet néziki bist salan ji bo Sewsené resman dineqisine, di wé malé da weki
xeyaleteki ye. Her kes dizane ku asiqé Sewsené ye; lé tu caran soza xwe binpé nake
0 hestén xwe nade der. Bi rojan {i saetan resman ¢édike, gava cl namine clyeki bi bo-
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yaxa spi boyax dike G resmeke nl dineqisine. Diwar di nav van salan da rewseke pa-
limpsest werdigirin. Palimpsesta resman, palimpsesta és (i trawmayan, palimpsesta
tékelyln G héviyan li dar e; cunki ser naqgede.

Gava ku di sala 2004an de, ser li I[raqé séweyeke din wergirt, Sewsen bi berdewami
ji wéneyén teqin 0 lasén sewiti yén li ser cadeyan direviya i di wéneyén Aryan de
noq dibd. Bi berdewamt ji xwe dipirsi dé kengi sibera miriné bigihe vi sari. Di wé
demé de, tené ew yek di xeyala wé de hebii ku Huzar ji cengén véga 0 sibé rizgar
bike. (QBX, . 404).

Aryan Cewdet di nav wan salan da bi resmén xwe Sewsené as dike, terapilyeke
muhim péskesi Sewsené dike. Ji bo Sewsené bavé wé, xwiska wé, Aryan Cewdet (i ya
herf muhim ‘balinde’, psikanalistén cigir in. Pisti gelek karesatan di dawlya romané
da Eli ¢end kesan tine ba hev ku rasterast amaje li giringlya hogirtiyé dike. Di bihara
sala 2003yan da gava ku Sedam Huseyn ték dice Sewsen geleki kéfxwes dibe (QBX,
1. 398), Ié dawiya salé weki ku rojén xirabtir li ber deri bin i balindeyén xanimé ji
ew yek his kiribin yek bi yek dimirin. “Di sala 2006an de, rojeké Mengur vegeriya
sar... por U riheke spi berdabd, pir ji beré lawaztir b{i.” (QBX, r.399). Vegér dibéje: “...
wi ji me re got ku ew hatiye da ku li vir bimire.” (QBX, . 400). Roja duyan dice gesreé.
Sewsen wi efil dike i dibe hundiré malé. Guldanci, Saqi Mehmud G Mengur. Sé ka-
lemér, sé tecrlibeyén diiridiréj. Jineke jinebi, nliciwanek (kuré Piroseyé). Ew ki ne
ku niviskar di dawiya romané da di maleké da wan dicivine G bi awayeki astiyane bi
hev ra dijin? Blyeran bi rengeki hem daye ber diranén xwe @ hérane, ji kinén xwe,
sikestinén xwe hatine xwaré, xwe li hogirtiyé girtine...

...béhévitiyén jiyana wan bi clireki gewre biin ku divabi di ¢avén hev de 1i hinek
hévi bigerin... gava ku Saql t Mengur hev hembéz Kkirin, 1i cem Fikret Guldanci
hembézkirina wan li lihevhatina du mirovén zind1 nedi¢{, bi qasi ku li lihevhatina
du terman dict. Pisti ¢end rojan gava ku her sé bi hev re li ser tasté riinistin, Fikret
bi ken ji wan re got, “Yé ku em kirin dost, nézikb{ina miriné ye. (QBX, r. 401).

Di romana Hinara Dawi ya Dinyayé da tu kes nine ku trawmayén giran nejiyabe.
Seryasé Yekem, Seryasé Duyem, Seryasé Dawin, Muzeferé Subhdem, Mihemedé Dil-
stise, Nedimé Sahzade, Tkramé Kéw @i Xwiskén Spi hemil ji insanén basksikesti ne.
Ya muhim ew e ku bes hevalti 0 hogirtl di wan rojén tari da digihije hawara wan.
Seryasé Yekem, Seryasé Duyem, Mihemedé Dilstise (1 Nedimé Sehzade gava di¢in bin
hinara dawi ya dinyayé, li wé llitkeyé ji mekanén trawmatik dar dikevin; di heman
demé da bi saya hogirtiyé ji bo demekeé be ji birinén xwe dipécin. Behsa zaroktlya
xwe, behsa héviyén xwe, behsa sikestinén xwe dikin. Ji bo hev dibin sitar. Mihemedé
Dilstise dibéje:

Ji ber ku mirov li vir hest dike ku mumkin e jiyan bi awayeki din be. Hinara dawin
ew dar e ku ji min re dibéje mumkin e jiyan bi awayeki din be, mumkin e em di
dinyayeke ronak  saf (i béguneh de bijin. Ev dar tistek e ku ilhamé dide me. ilham
0 hew... Dara biratiya me. (HDD, . 236).
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Hewcetlya wan bi biratiyé, hewcetiya wan bi hogirtiyé heye. Ne Mihemedé Dilsi-
se 1é hersé xortén din séwi i étim in. Neblina malbateké beré wan dide hevdu, ji bo
demeké dibin gumana hev. Ser, mirin, ko¢gberi hem jlyan dorpég kiriye, di wan sert @i
mercan da bes hogirtl wan as dike. Ew ji ji bo hev psikanalistén cigir in. Heman rews
ji bo Muzeferé Subhdem jili dar e. Pisti bist (i yek salan gava ji girtigehé derdikeve
dixwaze Seryasé Subhdem bibine li ser diné keseki wi nine, di wé navé da Xwedé li
riiyé wi dikene @i ikramé Kéw derdixe pésiya wi. Tkramé Kéw miroveki qenc e, Muze-
feré Subhdem ji bo wi dibéje: “Ew ji wan kesan e ku da tu hem bedewlya wan bibini,
diviyabl tu hertim bi wan re bi... BEhévitlya wi ya mezin ji insén ré li ber negirtib(i
ew bi xwe heta dawi mirov be.” (HD, r. 267). Ikramé Kéw derbaré Seryasan da agahi-
yan bi desté dixe, Muzefer (i Xwiskén Spi bi hev dide nasin, wan li gundeki li maleké
bi ci dike. Qencilyén wi ne bi tené ev in, hin caran winda dibe G Muzeferé Subhdem
bériya wi dike, gava jé dipirse gelo ew li ku biiye. Tkramé Kéw behsa serpéhatiyén
xwe yén genciyé dike.

Welat tije kesén belengaz e, ku tené nikarin és, derd @ birinén xwe derman bikin. Na
tistek ji desté min nayé, 1€ hest dikim divé herim G bi gotineké be ji, bi alikariyeke
sade (G pi¢lik be ji, desté xwe diréji mirovén din bikim. Min efii bike, min bikaribtiya
hemi derd G mihnetén xwe bikirana yek mihnet, ez & hertim bi te re blima, hertim.
Lé ne mumkin e hem{ mihnet bibin yek mihnet... ne mumkin e.” (HDD, . 267).

Trawmayeke kolektif (i kerr li dar e; her kes birindar e, her kes xizan e, her kesi
ya hezkiriyeke/i xwe yan xizmeke /1 xwe winda Kiriye. Ji ber ku di civakén wereng da
mekanizmayén profesyonel én pakbiliné yén weki psikanalizmé, psikoterapiyé tune-
ne; hin sexs yan sazi van baran hildigirin. ikramé Kéw ne bi tené ji bo Muzefer, ji bo
dehan, sedan insanan vé trawmaé hildigire. Gava Muzeferé Subhdem biryar dide ku
li pey Seryasé Dawin bige @ édi xatir ji Ikram dixwaze, Ikram rola xwe cardin bi bir
dixe. “Divé ez li wir bim, li wé daristané bim i bendewar bim ¢i teyreki birindar li
néziki min dilGse da ez wi derman bikim.” (HDD, r. 268). Civakén ku bi salan di bin
bandora ser da mane, heta mekanizmayén dewleti saz bin mecbiir diminin bi me-
kanizmayén civaki li ser piyan biminin. Tkramé Kéw tesbitén Karin Mlodoch pistrast
dike, civakén wereng ancax bi saya mekanizmayén kolektif serederi bi trawmayén
xwe ra dikin G nisb1 be ji pak dibin.

Di nav ew qas salan da her cara ku ba Cemsid xan dide li ber xwe G dibe, 1é her
cari bi awayeki disa vedigere malé G Salar xan G Smayil xan én ku biraziyén wi ne,
ji bo wi heman rolé hildigirin. Di esasa xwe da ji hogirtlyé bétir mecbiiriyet e ya ku
Smayil G Salar dikin; 1€ belé di nav wan salan da dibin hembextiyén hev. Cemsid xan
pistl her trawmayeé bi saya pistevaniya wan radibe li ser piyan, bi saya keda wan sax
dimine.

Hogirti di Bajaré Mosiqarén Spi da ji babeteke bingehin e. Pisti ku Celadet ji mala
birayé xwe t& qewirandin Serheng Qasim & Mamoste Ishaqé Lévzérin nas dike. Wé
roja ku Ishaqé Lévzérin li ber dikana gulfiroseki Celadet dibine, du havalén Celadet
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li cem in. Her du hevalén wi her ku hewl didin behsa mosiqayé bikin Celadet beh-
sa zivistané dike. Ji ber ku ew du sal in li ber sermaya zivistané gefiliye “..wé demé
zivistan mijara heri metirsidar a jiyana Celadet b{i ku li ser vé baweriyé bi ku li gel
nézikblina bidawihatina biharé ji, hésta metirsiya mirina di nav sir G sermayé de her
bihéz e” (BMS, r. 25). Ishaqé Lévzerin bi xwe ji xwedi trawmayan e, 1é disa ji hewl dide
ku herdu xortan perwerde bike (i mosiqaya heqiql hini wan bike. Herdu xortan dibe
mala xwe. Pisti sé hefteyan cara ewil digin bajarokeki. Bajarokeki ku bi her halé xwe di
bin bandora ser da. “...piraniya méhvanén wi bajaroki ew lesker biin ku yan ji ser vedi-
geriyan yan ji di¢line ser” (BMS, r. 36). Ishaqé Lévzérin disibe derwéseki, xwe (i ruhé
xwe bi mosiqayé perwerde kiriye, xwed1 bedewilyekeé ye 1€ civak wé bedewiyé nabine.
Bi gotina Celadet bes ew @i Serheng dibinin. Li gori Ishaq “Mosiqa dengé Xwedé bi xwe
ye, dengé wi ye di henaseya wi ya heri saf de.” (BMS, r. 41). Gava cara ewil mamosteyé
wan li biliiré dixe Celadet his dike ku difire. Celadet cavén xwe dimiqine G hest dike
ku li esman e. “Bo yekem car piyén wi li ser erdé bilind dib{in, bo yekem car didit ku
valatiyeke mezin dikeve navbera las (i rihé wi... hest dikir ku lagé wi temam sivik {i sa-
nahi xwe amade dike bo jibirkirineke kir” (BMS, r. 41-42). Hogirti (i mosiqa dikin ku
Celadet cara ewil xwe asbiiyi his bike. Pisti ku Serheng Qasim @i Ishaqé Lévzerin ji aliyé
Samiré Babili ve tén kustin i Samir Celadet dibe Bajaré Sozaniyan @i vé caré Daliya
Siracedin G Dr. Misayé Babek vé rolé hildigirin. Celadet bi dehan trajedi biji ji, sé caran
ji miriné vegere ji Insaneki bextewar e, Bextiyar Elf wi tu caran béhogir nahéle. Daliya
0 Dr. Miisa birinén w1 yén fiziki ji ruhi ji dipé¢in it wi pak dikin. Pisti ku ser digihije
Bajaré Sozaniyan vé caré Samiré Babill digihlje hawara wi, cend1 ku kujeré wi yi beré
be jiji bo demeké bi hevaltlya xwe allyé Celadet dike. Di wé navé da Celadet keseki din
nas dike ku ew kes deriyén nii li pésiya wi vedike. Ew ji Mistefayé Sewnem e. Celadet
bi van gotinan behsa wi dike. “Caremin 0 dawi mirové rastin G mezin e ku ez li ser vé
stérké dibinim, li gel ishaqé Lévzérin & Dr. Babek @i Daliya Siracediné vé cargoseya me-
zin dirust dike ku ez di nav de xaleke piclik blim (i min bangewazén dir @ jevveqetiyayi
pékve giré didan...” (BMS, . 247-248). Dema ku Celadet ji mirinan vedigere, di réyan da
winda dibe, séwi G etim e, li kuce G kolanan diji G ji nediyariyeké ber nediyariyeke din
diteriqge, her tim hogirek li kéleka wi peyda dibe. Eli para herl mezin ya hogirtiyé dike
para Celadet 0 her carf ji trawmayén Celadet bi saya wan hogirtilyan as dike, pak dike.

Em dibinin ku di romanén navhati da rola heri muhim ya pakkiriné li ser pista
psikanalistén cigir e. Di nav wé bépariyé da insan dermané insan in, di nav bépariyé
da her kes bi saya keseke/1 din serederi bi trawmayén xwe ra dike. Ji bo hev guh-
darén empatik in. Giringlya ku Bextiyar Eli daye hogirtlyé di heman demé da isareti
neblinlya mekanizmayén civaki i dewleti ji dike, gava karekterén metnan di timtél (
hewalé xwe da disewitin G wan ¢axan ji bes hogirek heye li cem wan.

3. Singirédan
Singirédan, ji bo pakbiiné hem ji aliyé rituelén herémki ve hem ji ji aliyé pisporan

ve weki berteka heri rewa G normal té hilsengandin. John Bowlby qonaxén siné bi
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car xalan disenifine. Qonaxa ewil tevizin e. Mimkun e ji cend saetan heta cend mehan
bidome. Ew pévajo carinan ji aliyé bertekén weki diltengiyén kiir G hérsa giran ve
qut be ji mimkun e demeke diréj bidome. Qonaxa duyem hesret {i 1égerina figura/é
winda ye ku ¢end meh { carinan bi salan ji didome. Qonaxa ¢arem belawelati G qo-
naxa béhévitiyé ye. Di qonaxa ¢carem da kesé ku siné giré dide kém yan zéde xwe ji
nl ve dide hev. (Bowlby, 1980, . 85). Elisabeth Kiibler-Ross ji, sIné di pénc qonaxan
da disenifine: Inkar, hérs, bazarkirin, depresyon 0 gebilkirin. (Kiibler- Ross, 2008,
r. 1). Laurence J. Kirmayer G Gail Guthrie Valaskakis dibéjin singirédan ne bi tené ji
bo pakbiin G sifaditiné muhim e di heman demé da gava em sina windayén xwe giré
didin rabirdyé ji bi bir tinin, tevkari li hafizaya diroki, nasname @ nerité dikin. Sin
bi xwe ra nlib(iné ji tine, ku mirov siné red bike di heman demé da windab{ina nasén
xwe jired dike. (Kirmayer 0 Valaskakis, 2009, r. 456).

Sin, li gori hem neritan, dinan 0 baweriyan tekane derfeta xatirxwestiné ye;
kesé mayi pisti ya/ yé clyl bi saya rituelén singirédané hem hezkirina xwe ifade
dike, hem xatir dixwaze, hem ji sifa dibine. Cendi ku li gori dinan bi gasi jidayik-
biliné mirin ji heq e, disa ji ew kéfxweslya ku bi zayiné ra xwe dide der, di mirinan da
dewsa xwe dide kesereke kr, ji ber vé ¢endé ye ku sin ritueleke ésdar e, 1€ disa ji ji
bo gebilkiriné, ribirimané 0 sifaditiné tekane ré ye. Tammy Clewell di kitéba xwe
ya bi navé Mourning, Modernism, Postmodernism da siné di ¢arcoveya edebiyatén
modern (i postmodern da hildisengine. Bi modernizm i postmodernizmé ra formén
siné cawa dirtiv guhirandin; modernizm 0 postmodernizmé cawa dirtiveke melan-
kolik li siné bar kir, vé yeké gengese dike 0 berra ji idiaya xebata xwe dine pés. Li gori
we sin ji holé ranebiye 0 bi heman fonksiyonén xwe li dar e. (Clewell, 2009, r. 13).
Hin birin, és nehatin qeydkirin, diroka hin gelan, vedekiriyan nehate nivisin, iroroj
gelén ku hatine kolonizekirin G sexs yan komikén ku weki éndin hatine senifandin li
pey hafizayeke kolektif in. Jin, resik, cermsorén Amerikayé i hem sexs 1 civakén ku
dengé wan hatiye tepisandin hé ji li pey careserlyén pakbiiné ne. Clewell vé rewsé
bi tégeha “ongoing convalescence/ pakbilina berdewam” ifade dike. Li gori wé ev pé-
vajoya berdewam di heman demé da redkirina teseliyé ye 0 sineke neqediyayi temsil
dike, ji ber ku rabirdiiya ésdar G bandorén wé yén trawmatik hé kuta nebfine, belki
bi saya pakbiina berdewam (i sina berdewam insan bikaribin xwe ji encamén kujer
én rabirdiya ésdar bison. Estetika modernist ferasetén candi dan ber égir, postmo-
dernizmé sin G rituelén ¢andi kémi xwe dit. (2009, r. 3). Clewell romanén William
Faulkneri @ Virginia Woolfé di vé ¢arcoveyé da dinirxine G idia dike ku ew tesellyé
red dikin G sina berdewam ya windakiriné temsil dikin. (2009, r. 6). Poul Connerton
ji tistén bi heman rengl niqas dike. Ew ji idia dike ku sin di heman demé da alikariya
diroké dike, ew diroka ku nehatiye nivisin bi saya siné ji nii ve té nivisin @ sin dike
ku ew dirok mesriyeté bi dest bixe. Dibéje: “Gava em balé dikisinin li ser rabirdiiya
ésdar bi tené mesriiyeté bi dest naxin di heman demé da wé rabirdiiya ésdar temam
ji dikin. (Connerton, 2011, r. 29). Gelén bindest, sexs yan komén xwedi dezawantaj di
heman demé da ji siné ji bépar mane. Sertén ku té da jiyane, sideta domdar @ traw-
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mayén kerr kiriye ku rojek be ji destén xwe nedin li ser ziké tér; di heman demé da
di wan sertan da nemimkuniya singirédané jlyane.

Romanén Elf yén navhati ji taybetiyén wereng dihewinin ku mimkun e bibin na-
venda nigasén wiha. Berf her tisti divé em béjin ku di her pénc romanan da ji sinén
vesarti yén berdewam hene, gava em bala xwe didin formén singirédané yén di met-
nan da, em rasti rituelén nas én Kurdan nayén. Ne kesek poré xwe vedir(, ne kesek
riyé xwe dirticikine, ne kesek bi rojan digiri, ne por G riyé keseki tevlihev dibe, ne
ji kesek bi kulman singé xwe dikute. Ji ber ku trawmaya kerr li dar e; sert (i mercén
ku trawmayan diwelidinin hé ji li dar in. Kolonyalizm, seré navxweyi, komkuji, kog-
beri, xizani, békes (i békiisi, rolén zayenda civaki, parcewelsebtlina axé, malé, welét bi
xwe ra nemimkuniya singirédané’ ji tine. Bi rasti, dema ku em li fikslyona romanan
dinhérin, em dibinin ku wext (i rehetiya kesi tuneye ku bisekine @i siné bigire. Sew-
sen pisti ku Kameran ji aliyé Amiiniyan ve té kustin bi metaneteke nediti péswaziya
cinazeyé wi dike 0 nagiri, bi tené lagé Kameran béhn dike G bi desté xwe cilén wi ji
wi derdixe (i bes wan yadgaran vedisére. (QBX, r. 382). Diira sTna wé ya berdewam bi
salan didome, ¢arek din ji gesré dernakeve, careke din tevli insanan nabe. Ew gesr bi
awayeki dibe mezelé wé, ta ku Huzar mezin dibe @ ji malé dige ew ji mirina xwe ve-
dixwine G dimire. Mirin, trajedi, trawma rtina jlyana wan e, ku bixwazin siné bigrin
dé sina keé bigrin sina ké negrin nizanin. Eli loma sineke sénber naxe para karakterén
xwe, her karaktereke /1 wi xwed1 sinén berdewam in.

Di Hinara Dawi ya Dinyayé da kes ji bo demeke diréj sina keseki nagire. Silémané
Mezin pistl ku kuré wi Mihemedé DislGise ji ber esqa xwe dimire, bi hésani vé traje-
diyé gebtl dike 0 bes ji Xwiskén Spi dixwaze ku li ser gora kuré wi stranan béjin. Silé-
mané Mezin hefteyek pistl mirina kuré xwe careke din tevi nobedarén xwe té mala
Xwiskén Spl. Ew weki xelké, wan kegikan, bi taybeti Lavlavka Spi tawanbar nake.
Bétir xwe tawanbar dike (i derbaré xwe da hin tistan dibéje. Bi van gotinan rasteqini-
ya jlyana wan, riitina jlyana wan dide der. Mirin ew qgas li jlyana wan ranistiye ku
nikarin sinén diréj bigirin. “Ez li we venasérim, ez mérkuj blim, ez mamosteyé miriné
bilm... Ez fér neblime ji bo rehm 1 dilsewitiné lava bikim. Sores li pey soresé 1 ser li
pey ser ez di wan ¢iyayan de pir bim.” (HDD, r. 67). Ne bi tené bavé Dils{lise, Xwiskén
Spi i Seryasé Subhdem ji sineke diir (i diréj nagirin, jixwe zéde nakisine Seryas ji té
kustin. Vé caré sina Seryasé Yekem 0 ya Dilsiise dibe para Seryasé duyem. Muzeferé
Subhdem ji hem sinan bépar dimine; ji ber ku pésiyé hin dibe ku Seryasé Yekem
hatiye kustin, pasé hin dibe ku Seryaseki -yé Duyem- din heye ew jili clyeki dridest
girti ye. Bes ne ev qas Seryaseki din, yé Séyem heye ku ew ji di agiré ser da sewitiye,
biye kiit. Muzeferé Subhdem sina ké bigire ya ké negire nizane.

Nemimkuniya singirédané dibe para Xendana Pi¢li¢ik i Fetaneya Xemgin ji. Pisti
ku wan mecbir dikin ku infaza xwiskén xwe temase bikin, xwe di nav merasimeke
sosret da dibinin. Cavé meté her tim li ser wan e, ne dikarin dengé xwe derxin, ne
dikarin hawar bikin, ne ji dikarin xwe bigihinin xwiskén xwe. Ew kesén ku Perwane
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0 Midyayé infaz dikin, layiq nabinin ku wan li goristana gund vesérin, ditirsin ku ew
kecik mirlyén wan bilewitinin. Xendan 0 Fetane temase dikin, li derdora xwiskén
wan perperik difirin. Birayén wan di dawiya merasimé da tivingén xwe bilind dikin
i gulle dibarinin wan. Heq e ku bira (i méreén ji malbatén wan vé peywira birlimet bi
cl binin. “...meleyek hate pés @ bi cend fermanan hem agahdar kirin ku ji bili bira G
merivén kecan heqé keseki din yé besdarikiriné nine...” (EP, r. 302). Xendan G Fetane
li hevdu dinhérin @ tédigihijin ku Perwane G Midya miri ne; cavé xwe digirin “... ew
miri blin, me dineri i me mirina wan li ezman 4 di nav berf i li ser riyan didit, cthan
pistl vé pézaniné germtir, xemgintir G dojehitir dixuya.” (EP, . 303). Hevdu hembéz
dikin @ digirin. Ew civak wan ji siné ji bépar dihéle, cunki li gori feraseta wan serm e
ku mirov pisti du xwiskén xirab bigiri i siné bigire.

Di Bajaré Mosiqarén Spi da her kes di Erafeké da diji. Celadet bi caran ji miriné
vedigere, di navbera mekanén berdest @ alternatif da bi caran réwitiyan dike, Cela-
det tu caran derfeta siné bi dest naxe, Daliya bi salan li pey sopa Basim Cezairi digere,
Samir Babili dixwaze kéfareta sticén xwe bide, hem mexd{irén Samirl hem malbatén
wan dixwazin Samir bé cezakirin, Saroxé Sarox weki temsilkaré hemii bémirazan di
navbera du dinyayan da té @ dige. Jiyan heta gewriyé bi trawmayan tije ye. Di vé at-
mosfere da nemimkuniya siné ji bo karakterén Bajaré Mosiqarén Spi ji li dar e. Mex-
dirén Samiri G di sexsé wida mexdarén zilma kolonyal pisti dadgehkirina Samir{ hi-
nek be ji as dibin 0 sina xwe ya taloxkiri digirin. Daliya bi salan sineke vesarti digire
i tarmayiyan dike sirfké sina xwe ku ew xeyaletén picilik bi sevan hogirtiya Daliyayé
dikin. Em gava li wan xeyaletan @ rola wan dinhérin em dibinin ku ew xeyalet di
konteksta hilsengandinén Esther Peerené da xwedi fonksiyon dibin. Peeren, hebiina
xeyaletan bi vi rengi hildisengine. “Bandora dirok @i nerité ya li ser sert (i mercén
civaki, hiirgiliyén trawmayé @ hafizaya sexsi 0 kolektif; bandorén teknolojiy€; dlrxis-
tin, jiholérakirina pivanén normén civaki yén di derbaré zayendé da; nijad, ¢in, gazi
xeyaletan dikin.” (Peeren, 2014, r. 2). Maria del Pilar Blanco @i Esther Peeren di xeba-
teke din da disa vé minvalé da xeyaletan hildisenginin. “Pirf caran xeyaletén manewi-
yaté yén ku rihetker in bi dilxwesi tén péswazikirin.” (Blanco and Peeren, 2013, r. 3).
Daliya sina xwe bi temami talox nake, nisbi be ji digire. Tarmaylyén pi¢tik én ku der-
dora weé dipécin xeyaletén rehetker én manewilyaté ne. Peeren zimané vegérané
yé trawmayé mina hevalén razané hildisengine, ji bo ku mirov bikaribe bi herdiiyan
ra sereder bike, dikare seri li aporiyayan @ kinayeyan bide. Ev ne clyé methelmané
ye. Peeren xeyaletan bi vé hismendiyé hildisengine. (Blanco and Peeren, 2013, .16).
Xeyalet ne bi maneya xwe ya occult, bétir bi maneya xwe ya saxker, pakker li dar in,
hewecetiyek in. Jiyana berdest, Daliya ji malbaté, ji heval G hogiran bépar histiye, 1&
belé ji bo ku mirov li ser plyan bimine hewceti bi pistgirlyan heye, hebtina xeyaletan
tam li gori vé hewcedariyé hatiye séwandin. Daliya i xeyaletén piclik sineke bédeng
digerinin. (BMS, r. 236). Seveké Daliya mina dinan dide ré Celadet ji dide dd. Ew
digihlje nézi wan deryayén bésinor 0 fetisiner én taritlyé 0 li wir disekine, ta rast
li wir dengeki bisaw bilind dibe, hawara bi hezaran mirovan tev li givegiva bahozé
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0 resebayé ¢olistané dibe. Li aliyé din yé wi diwaré bilind G wan perdeyén metirsi-
dar én taritiyé, di nav zilmateke bé minak de, Celadet bi hezaran tarmayi dibine ku
hawar dikin, hezaran tarmayi wek bayeki ber bi derwazeya cehnemé wan bifirine.
Weki ku destek bi zori wan ber bi ctheki tirsnak ve bibe, wisa diqijin, wek dimeneke
gqlyameté dixuye. Bi hezaran tarmayi di navbereke diyarkiri da direvin i vedigerin,
én ku direvin tékell wan dibin, bilez vedigerin. Yén ku digihijin dawlyé, wek hézeke
séhrawl wan bizivirine, disan tén destpékeé. Celadet dibine ku ji ctheki diyarkiri ve
dibe, tarmaylyan dixwe (i tarmayiyan ber bi nav cergé xwe qurt dike, yén ku dikevin
bin erdé, hawarek ji wan bilind dibe ku péstir ew get guh 1é nebtiye, hawareke ku
diviya ew guh lé bigire da ku nebihize... “Min li wan tarmayiyén éskisandi dinihéri
... min guh didayé (i ez ditirsiyam ew hawar heta miriné di seré min de bin.” (BMS, r.
236-237). Mekanén trawmayan ¢i qas béji kaotik in, ji saxan bigire heta mirlyan her
kes di vé atmosfere da és dikisine, sinén ku nehatine girédan, miriyan ji saxan ji didin
ber agiré xwe, rolén péknehati her kes niviskant histiye. Heta ew sin neyé girédan yé
niviskani biminin.
Ew bedewi (i élén windabllyiyén réya wan dikeve ser wan goran, guhé wan li nalenal
i hawara miriyan btye ku di bin erdé de dikin nalenal. Hindek ji wan leskerén téne
vibajari, hikayeta wan tarmayiyén birindar vedigérin ku li ser seqam, ré, 1éva cogeh
i peravén riibaran sergerdan @ beredayi ne i bi xwini hawaré dikin. (BMS, r. 143).

Ne bi tené sax, miri ji li pey pakbliné ne. Sina nemimkun biiye sebeb ku her yek
bide li pey careseriyeké. Niviskar trajediyan dide di trajediyan i nahéle ku karak-
terén wi bi dilé xwe sina xwe giré bidin; ji ber ku rasteqiniya jiyané vé derfeté na-
bexsine wan. Loma ne bi tené sina karakteran sina metnan bi xwe ji sinén berdewam
in 0 pakbiina berdewam ne bi tené ji bo karakteran ji bo metnan ji li dar in. Metnén
Ell bi xwe siné giré didin, bi saya siné diroké ji nli ve dinivisinin, bi saya siné riixan-
dinén kolonyalizmeé tinin rojevé, bi saya siné derfetén pakbiina derengmayi dibexsi-
nin geleki bindestkir{, bi saya siné dengén tepisandi digihinin dinyayeé.

4. Nivisin

Cathy Caruth Unclaimed Experience: Trauma, Narrative, and History (1996),
Shoshana Felman G Dori Laub Testimony: Crises of Witnessing in Literature, Psycho-
analysis, and History (1992), t Dominick LaCapra Representing the: History, Theory,
Trauma (1994) teorilyén xwe bétir di ser metnén edebi ra pés xistin Gt wé gesedané
kir ku metnén edebfi bétir bibin corpusa teoriya trawmayé. Em ji xebatén wan tédi-
gihijin ku edebiyat, nivis, vegéran bi qasi ku ji bo temsila trawmayan muhim e, ji bo
pakkirina trawmayan ji ew gas muhim e. Md Abu Shahid Abdullah dibéje: Jiyana bi
trawmayé ra nayé wé maneyé ku trawma bi temami Insanan dadiqurtine G diperg¢iqi-
ne. Berevaji, ¢i devki ¢i ji niviski bi vegérana ¢iroké ra sexs bi rabird{iya xwe ra riibir(i
dimine, kontrola ¢iroka xwe 0 jlyana xwe bi dest dixe i nasnameya pargebiyi cardin
radixe li ber ¢avan. (Abdullah, 2020, r. 19- 20). Eugene L. Arva ji dibéje: “Ci devki
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¢i niviski be, ziman ji di ontolojiya xwe da potansiyeleke dermankiriné dihewine.”
(Arva, 2011, r. 153). Nasnameya parcebiiyi, dengé éndin yé ku hatiye tepisandin bi
saya nivisé; bi zimané xwe, dara xwe di cthana vegérané da di¢ine. Ewald Mengel,
Michela Borzaga G Karin Orantes ku editorén kitéba bi navé Trauma, Memory, and
Narrative in South Africayé ne, di destpéka kitébé da dibéjin ku: “Trawma, hafiza
i vegéran bi hev ra di tékillyeke néz da nin; ¢unki awayeki ribir{ib{ina rabirdiya
trawmatik ya kes yan neteweyeké té wé maneyé ku bi vegérana ¢iroké ra hafizaya
trawmatik (hafizaya germ) vediguherinin hafizaya vegérané (hafizaya sar). (Mengel
& Giyd... 2010, vii). Hem romanén navhati yén EIf bi xwe hem ji nivisariya karakterén
Eli xizmeti vé ferasete dikin.

Di romana Evara Perwaneyé da kesa heri aram, tégihisti Midya ye. Taybetiya ku
Midyayé ji yén din digetine, nivis e. Midya hem trawmayek hilgirtiye hem ji bi nivisé
ra aram dibe. Nivis roleke terapotik hildigire. Bextiyar Eli qimeta ku dide qeydé
nivisé di vé romané da dike para Midyayé. Midya divé karé xwe bibe seri. Midya sa-
hid e. Haya Midyayé ji trawmaya wé heye. ““Hemii tist digedin, divé sahidek bimine,
sahidek ji hem dinya (i demsalan bibeqatir be. Dibéje: “Perwane, roja hesré ew roj
e ku mirov nikare binivise, roja axret€, ew roj e ku nivisandin té de bidawi té, ku édi
mirov nikare tistan bi nav bike, dinyayé wesif bike.” (EP, r. 239). Midya bi saya nivisé,
Fetane ji bi saya hikayetbéjiyé serederi bi trawmayén xwe ra dikin. Her du ji bi awa-
yeki dikarin li hember hemi trajediyan li ser piyan biminin. Midya li daristané ji bo
Perwaneyé pist 0 pal e, Fetane li dibistané ji bo Xendané. Mestime li ser wé fikré ye
ku Fetane ¢irokbéjeke bastir e; 1€ belé ¢irokbéjeke devki ye. Xendan dibéje: “Divé
hemi ¢irok herin ser kaxezan, yan na wé bimirin... ji min re ev ¢irok ne ¢irokek e G
hew, 1é anina Perwane bo vé cthané ye.” (EP, .117). Xendan li pey defterén biraninén
Midyaya Xemgin e. Loma bi Nesredin ra ketiye péwendiyé. (EP, .21). Ji Nesredin van
defteran dixwaze. Ev defter qeyda hafizaya demeké ne. Thtimal e xwineré bi saya
wan agahiyan c¢iroka Perwaneyé hin bibe. Rojek ji rojan Nesredin defteran di serpé-
¢eke spi da datine li ber Xendané. “...dizanibli serpéhatiyeké datine ber desté min
ku gehremanén wé yan miri ne, yan bar kirine G yan xwe di devereke vi welati de
vesartine.” (EP, r. 22). Defter ¢cima ev qas muhim in? Eli di destpéka romané da fokii-
sa romannisiya xwe eskere dike ku ew ji giringlya ‘nivisé, qeydkiriné G hafizayé’ ye
ku em dikarin béjin ev taybeti di hem{i berhemén navhati yén vé xebaté da xuya ne.
Xendan 0 Fetane bi salan li Dibistana Xwiskén Tobekar, bi saya vegotina hikayetan

e

li ser piyan diminin. “Em di navbera van herdu cthanan de rawestiyane G dinérin,
¢irokan vedibéjin, ¢irokbéj ne girédayi tu dinyayé ne.” (EP, r. 307). Cirokbéji seknek
e li hember hemi zilm @ zordariyan. Cirokbéji ne bi tené qimeta hafizayé dinimine,
di heman demé da azadi (i iradeya niviskar ji dinimine. Niviskar bi saya ¢irokbéjiy€,
nivisé li hember serdesti G otoriteyan ji radibe, dibe nlineré heqiqeté ku bi salan
hatiye bédengkirin. Tirsa Perwaneyé ya heri mezin jibir¢lin b{i. Niviskar ji bo xatiré
hemii Perwane @i perperikan xwe davéje bexté nivisé, tomarkiriné. Hafiza (i nivis
yekane dermanén vé jibir¢liyiné ne. Xendan 0 Fetane bi xwendinén kar mijul dibin,
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bi hikayetan @ bi hévi ne ku “...hinek sal bi ré de bin, di salnameyén wan de évara
perwaneyan tunebe.” (EP, r. 307). Xendan pisti ku nivisina ¢iroka wan salan, wé tra-
jedi, tékeiin i trawmayé digedine, gawa dibéje “Edi bes e” ew béhna ku bi salan e his
nedikir ¢ardin vedigere jlyana wé. Xendan pak dibe, “Xwedéyo, Xwedéyo... ew béhn
bi xwe ye. Vedigerim balkoné, desté xwe bilind dikim, hewaya bi béhné dagirti ya wé
évaré hildimijim G dikim hawar, Ev béhna pak ya rthanan e, béhna pak ya rthanan.”
(EP, r. 323). Midya, wé rojén ku li daristané jiyane, sahidiya wan rojan dike @t wan
rojan bi nivisé geyd dike, Xendan hem serpéhatlyén xwe hem én Fetaneyé, hem ji
¢iroka Perwane G Midyayé qeyd dike. Xwendan ji destpéka romané heta dawlya ro-
mané tevdigere ku Perwaneyé nede jibirkirin. Ji nivisé ¢étir tu ré nine ku nav i ¢iroka
Perwaneyé mayinde bike i di heman demé da, Xendan pé ra bikemile i trawmayén
xwe as bike.

Di Bajaré Mosiqarén Spi da gava Celadet hin dibe ku Samiré Babili kujereki bé-
rehm biye G bliye sebebé& mirina mamoste G hevalé wi, gava dibihize ku Sam(ri failé
bi dehan, sedan sfican e li ser tolhildané seré xwe diésine. Di nav du agiran da dimi-
ne, Samir hem fail e hem ji mexdir e, nizane wi ¢gawa bi nav bike, nizane ji bo wi ¢i
his bike. Dr. Miisa digihije hawara Celadet. Dr. M{isa Babek siretan li Celadet dike:

Min baweri bi tisteki din heye, min baweri bi bedewiyé heye. Mirov nikare
dadperwer be lé dikare di bedéla és i azaré de bedewiyé dirust bike... tola heri
mezin ji neheqiyén dinyayé ew e ku mirov helbestvan be, mosiqayeke bedew bijene,
tabloyeké ¢éke ku li hember sersam biminin, ji wé zédetir ti dadperweriyek tune ye.
(BMS, r. 226).

Ev tez di heman demé da teza romané 1 teza Eli bi xwe ye. Arsiva Okyanosa
Hawaré ji bo vé armancé hatiye sazkirin. Bi sedan, hezaran berhemén huneri loma li
wir hatine vesartin @i ya herf muhim ji Bextiyar EIf hé di ripela ewil da beré niviska-
reki dide Kurdistané, ew kes li Ewropayeé diji, da ku bice 1 ¢iroka Celadeté Kotir bini-
vise bi ré dikeve. Hem roman bi xwe hem geydén Eli Serefyar bi hev ra diherikin. Dr.
Miisa gava behsa neblina dadmendiyé dike dibéje: “...zulm li ser tirsandina mirovan
ya ji miriné kar dike, 1é bedewi berevaji, li ser vé yeké kar dike ku bib&je mirovan tu
namiri, tu réwi nini, tu ji nav nag¢i.” (BMS, . 227).

Ell amaje bi héza huneré dike, huner hem dikare trawmayan temsil bike hem
ji dikare trawmayan pak bike. Trawma bi tolhildané, bi rikberiyén heyfildané pak
nabin, axivtinén Dr. Miisa i Celadet vé angasta romané dipeyitinin. Doktor dibé&je:
“Dadperweri ew nine zaliman bikuji, ew e ku tisteki cuda bix1 nav rihé zulmé. Dad-
perweri ew mosiqa ye cihé miriné digire, ew awaz e cihé tirsé digire, ew nigar e cihé
és U azaré digire..” (BMS, r. 228). Huner li gel bedewlyé dadperweriyé cawa dibexsi-
ne? Elf amaje bi héza huneré dike, huner mafé axivtiné dibexsine insanan, bi axivtiné
ra diwarén bédenkiriné tén sikandin ku ew bédenkirin pirf caran pista xwe dispére
yasayan. “Mirov bi hawareké bersiv dide ku digihije ebediyeté i vedigere, ew hawar,
hawara mirov e...” (BMS, r. 229). Ew hawar edebiyat bi xwe ye, réya heri dirQst ya
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hawaré, eskerekiring, pakbiiné edebiyat bi xwe ye. fnsan ancax bi saya huneré€, ede-
biyaté ji aliyén xwe yén qiréj paqij dibin, dibin insanén saf. Roman li ser vé angasté
ava biiye 11 bi saya huneré, nivisé karakterén xwe dihewine G as dike. Celadet pisti sa-
lan, pistl gelek serpéhatiyén trawmatik di dawiya romané da ji her kesi xatir dixwa-
ze. Berlku ji bo heta hetayé bice Bajaré Mosiqarén Spibi emdamén Tipa Mosiqgayé ya
Gemiya Spi ra dicivin. Her kes? hemi alavén xwe yén mosiqayé aniye. (BMS, . 700).
Eli Serefyar kitéba Celadet nivisiye, Celadeté kopiyeke kitébé bibe Okyanosa Hawaré.
Ell Serefyar pisti ku Celadet ber bi Bajaré Mosiqarén Spi dice, winda dibe, bi salan
kitébé nawesine. Bi salan li benda vegera Celadet dimine, bi salan li benda nihéniyén
ditir dimine. Di vé navé da du caran vedigere Kurdistané. Li balafirgehan dide d
sopa Saroxé Sarox. Li héviyé ye ku Daliya ji ctheki derkeve.

Hem meraqga van salén min ew bi ku ez vé teksté bigihinim wi cihi ku Celadeté
Kotir behsa wé dike, sinorek di navbera jiyan i miriné de. Sinorek ku bikare ji wir
ve, di navbera niha 0 ebediyeté de bilize. Rojeké ji rojan pist ¢ar salén karkirina
berdewam, min biryar da ku éd1 her cawa be, divé ev teksta ¢ap bibe. (BMS, . 705).

Di dawlya romané da Eli Serefyar ji bo ¢apkirina kitébé cardin dige Kurdistané.
Dice pésiya wé hotelé ku niha avahiyeke modern ya sik@sar e. Ew kéllya ku bikeve
capxaneyé xortek bangi wi dike (i nameyeké radestl wi dike, gava vedike dibine ku li
xwaré nameyé nivisiye ‘Celadeté Kotir, nameyé naxwine, dixe bérika xwe 1 dikeve
dikané. Ji Celadet, Celadeté Kotir, Celadeté Qeqnes xatir dixwaze. Ya ku bimine yé
nivis be.

Romana Apé Min Cemsid Xan Ku Hertim Bé Ew Li Ber Xwe Dibir ji giringlya nivisé
angast dike; 1€ belé ne bi awayeki eskere. Cemsid xan cara ewil di hevdeh sallya xwe
da dikeve girtigehé (i skenceyén xedar dibine. Pisti wé skenceyé, éd1l weki kaxizeki
ye, édi bayeki sivik ji wi dide li ber xwe i dibe. Ba tevahiya romané G hem serpé-
hatlyén Cemsid dide li ber xwe, ta ku hemi jiyana xwe li ser lasé xwe dide nivisin.
Heta ku Cemsid nekemile, heta ku Cemsid ji trawmayén xwe xalil nebe, pak nebe
y€ nikaribe ciroka xwe geyd bike. Sebeba vé yeké ¢ ye, ji ber ku Cemsid ne careké,
bi caran biryar dide ¢iroka xwe binivise 1€ her cari averé dibe. Rojeké disa Cemsid
xan biryar dide ku biraninén xwe binivise. Ev biryar Salar xan gelek kéfxwes dike,
li gorf wi “ew daxwaza xan nisana weérekiyeke mezin (i amadebiineke nehéni b ji
bo ribirtbtina bi xwe re” (CX, r. 102). Lé balkés e dewsa ku behsa serpéhatiya xwe
ya rasteqin bike, behsa gesteké dike ku “ew serdaré kestiyeke mezin biye, déwén
mezin hatine pésberl wi, periyén avé ew xapandine, ketiye giraveké ku hem xa-
nimén lé dijin gelek qeseng bine, li devereké dilé cinawereki mezin bliye ku bes
caveki wi cinawiri hebiiye. (CX, r. 102). Li gori Smayil, xan ciroka réwitiya Odysseus
bi tevlthevi nivisiye. Nizanin xané kingé rastlya xwe qebl bike, xané kingé vegere
xwe? Heri dawi gava Cemsid disa li ber bayé dikeve, vé caré zéde dar nage, ba wi
dibe li milké mestleki datine. “Mesul endamé biroyeke siyasi ya partiyeké ji partlyén
me yén mezin b{, navé wi Sasiwar Begé Hicrl bi.” (CX, r.115). Sasiwar Beg, Cemsid
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dike gefeseké 0 di sahi (i vexwendinén xwe da weki meymiineké bi kar tine. (CX, .
117). Pistra Cemsid ji destan derbasi destén din dibe, di dawiyé da w1 difrosin kom-
paniyeke tirkan. Cemsid xan li bajéré listiké wek pélistokeké té bikaranin. Caxé bi
saya televizyoné haya Salar xan ji vé yekeé ¢édibe, radibe dice wi bajari, pisti rojan bi
planeke bas dikare Cemsid ji wir birevine. Tén malé, Cemsid bes dixwaze bimire, ew
qas ji rumeta xwe daketiye ku xéncl miriné tu ¢areseriyé nafikire. Salar xan pésniyazi
wi dike ku ji vi welati bige. Lé Cemsid xan her cara ku digce winda dibe, her tisti ji bir
dike, loma naxwaze bice. Disa bi pésnilyaza Salar xan ressamek{ tattoyan peyda dikin,
ew ressam hemii ¢iroka Cemsid xan li ser lasi wi dinivise. Edi bice ku, yé ¢iroka xwe ji
bi xwe ra bibe. Seveké Salar xan (i Cemsid xan ji hev xatir dixwazin {i cara dawi Salar
xan wi ber bi esman bilind dike (i beni wi berdide. Cemsid xan pisti gesteke diréj ya
di tevahiya Asyayé da li ciyeki bi ci dibe. Li wir insan xwediti li wi dikin @ giraniya lasi
wi hino hino zéde dibe (G édi li ber bayé nakeve, dikare bi tena seré xwe bimese. Eli di
dawiyé da beré Cemsid xan dide diyasporayé, li hember kolonyalizma domdar, traje-
di Gt trawmayén domdar tu ¢areseri ne mimkun e, hemii hewldanén Cemsid wi ber bi
tariyeke kurtir dikisinin; keda wi dibe keda bersis. Em dikarin ¢iroka wi weki ¢iroka
Bextiyar Elf ji hilsenginin, ji ber ku Eli pistl ku dice dlyasporayé dest bi romannusiyé
dike. Salar xan van agahiyan ji nameyeke Cemsid xan hin dibe, ew sev bayeki xurt li
derve heye. Ew sev Salar xan ji bayé ew qas ditirse xwe davéje nav malé (i biryar dide
ku ciroka Cemsid xan binivise. Cara ewil e ku Salar xan li ser navé xwe ji bayé ev qas
ditirse, Salar édi ne ew Salaré beré ye; pistl serpéhatiya, sahidiya bi salan Salar édi
¢irokbéjeki kemili ye, divé éd1 binivise yan ne bayé cardin ¢iroka wan bide li ber xwe
0 bibe. “Di destpéka sal 1979an da gava Cemsid xan cara yekeé hat girtin temené wi
hivdeh sal bln...” (CX, r. 120- 126). Salar, pistl wan salén dijwar G trawmatik vedigu-
here ¢irokbéjeki. Celadet ji bo ku ¢arentisa xwe biguherine nade di ¢careseriyén bé-
mane, éd1 lingén wi erd digire. Qimeta nivisandiné 0 nirxa tomarkiriné dibe dawiya
¢iroka Cemsid ji, Salar ji. Hasan Sun dibé&je “Cemsid bi saya nivisé xwegiramiya xwe
ji nl ve bi dest dixe.” (Sun, 2014, r. 107). Eli, pir eskere amaje bi vé yeké dike, nivisé
bimine. Cemsid édi xwedi hafiza ye, xwedi nasname ye (i ya her! muhim pisti ew qas
trawmayan, pak dibe.

Encam

A

Hilsengandinén Freud i Cathy Caruth ya “Qudusa Azadkirl” ya Tasso ji héla gelek
rexnegiran ve hatiye rexnekirin. Tancred du caran Clorindayé dikuje. Freud ev kir-
yarén Tancred weki “dubarekirina pasif” dihesibine. Ji héla Caruth ve weki “dengeki
paradoksi ku ji birlné derdikeve” hate binavkirin. Amy Novak dibéje ku ev nirxandin
ré nadin xwendina serpéhatiya kesén din. “Ez difikirim ku ¢iroka Tancred, heke ew
sehneya nivisandina psikanalitik be, eskere dike ku axivtina trawmayé li ser jébirina
dengé éndin e.” (Novak, 2008, . 32). Novak diyar dike ku dengé éndin “dengé apore-
tic” e. Ji ber ku di ¢iroka Tasso da, Clorinda temsila jineke Afriki ye ku ji cewhera xwe
té derxistin 1 ji bo zilamé spf kiraseki spi lé dikin. Clorinda du caran ji aliyé Tancred
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ve té kustin, di her duyan da ji failtlya Tancred té tepiskirin (i weki mexdir té nisan-
dan. Failtlya wi di bin navé trawmayé da té mesrikirin. Ev yek dike ku nigasek der-
keve pés. Gelo ¢irokén trawmaya postkolonyal dikarin ¢i li qada psikanalitiké zéde
bikin? Ji ber ku teoriya trawmayé ya klasik, ku sinorén wé li ser tégihistina trawmaya
gelén Rojavayi ye, hem aligir e hem ji dengén éndin nabihize. Romanén Elf ji vé duali-
teya kolonyalist wédetir in, dengén alternatif péskés dikin. Her ¢cend di axivtin, xwel-
fadekirin G siroveyén karakteran da anakronizmén eskere hebin ji dengeki otantik
heye ku teknikén vegotiné yén herémi, rébazén dermankiriné yén ¢andi dihewinin G
ew cil (i berg Gt dengé ku kolonyalistan li wan bar kiriye ji xwe dikin. Romanén EIi bi
van taybetiyén xwe dikevin nav cureya romanén trawmayé ya hemdem. Li gel ku tu
cari eniyén ser G sideté bi rengeki berbicav ranaxe li ber ¢avan ji, 1€ balé dikisine ser
bandora bliyerén trawmatik én li ser jlyana sivilan. Bi bédengkirina ser i komkuji-
yan ra di jiyana insanan da ji beré heya niha bandorén mayinde pék hatine. Ew hewl
dide ku bandorén mayinde yén kolonyalizmé rave bike i nisan bide bé ka cawa ew
mirata trawmatik di navbera nifsan da hatiye veguhestin. Cand @ hafizaya kolektif ji
allyé kolonyalistan ve yan té herimandin yan ji holé té rakirin. Trawma vediguhere
rltineké. Esmané ku dagirker bi rengén xwe boyax kiriye, ne esmané wan e. Di van
metnan da sopa vé riitiné bi hemii rengén xwe ve di nav vegérané da xwe dide hiski-
rin. Ew esmané derewin té gelastin. Di heman demé da Elf her cari réyeke pakbiiné ji
dide pésiya karakterén xwe. Karakterén Elf bi saya réwiti, hogirti, singirédan G nivisé
serederi bi trawmayén xwe ra dikin 0 réyén pakbiiné bi dest dixin. Ew réyén pak-
biiné di heman demé da kemilineki ji dibexsine karakteran G ya heri muhim metnén
navhati yén Eli bi xwe trawmaeke muhim pék tinin, trawmaya geleki temsil dikin O
sahidiyé dikin, bé ka ew gel cawa li serpiyan ma i xwe pak kir.
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Extended Abstract

The use of the concept of ‘trauma’ for psychological damage in addition to phy-
sical injuries after the great tragedies experienced in the nineteenth century cau-
sed researchers and critics to attribute an interdisciplinary meaning to the concept.
Especially after the First World War, the symptoms displayed by veterans retur-
ning from war, then veterans returning from Vietnam; the devastation caused by
the Second World War and the situations and stories of victims and witnesses who
survived the Holokoust expanded the boundaries of the concept considerably. The
concept reached a breadth of scope that also defined many sociological conditions,
including psychological disorders that had not been diagnosed before. The behavi-
ors displayed by witnesses, victims and even perpetrators after many tragic events
experienced in the world were gathered under the umbrella of PTSD. Although
these behaviors could not be clearly placed in certain patterns, they showed some
common characteristics. Behaviors such as silence, hysterical behaviors, long-term
mourning, loss of ties with society, forgetting or suppression, trembling, and a sense
of insecurity were exhibited. Although experts state that trauma inhibits a person’s
ability to narrate and speak, literary texts in particular have become the corpus of
important research with their mission to refute this discourse. Cathy Caruth, Shos-
hana Felman, Dori Laub and Dominick LaCapra, who are among the deconstructio-
nists developed trauma theory, have particularly focused on literary texts in their
studies. With the developing world, one of the most debated topics has been coloni-
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alism and postcolonialism, and the concept has gained many new dimensions. The
most important objection of postcolonial researchers and critics was this: Classical
trauma theory does not have a sufficient perspective to understand people in colo-
nies. Another issue at the center of these discussions was methods of coping with
trauma and methods of recovery. Classical trauma theory particularly emphasized
therapeutic methods; however, this was not seen as a very possible path of recovery,
especially for colonies and all marginalized and disadvantaged people. At this po-
int, local beliefs, cultural codes, local narrative forms, forms of mourning, festivities
and rituals were accepted as the paths of recovery that trauma theory considered.
Postcolonial critics, in particular, have focused their studies on the effects of local
codes on post-traumatic recovery, and in this context, non-Western literature and
narratives have gained great prestige because literary works provide the opportu-
nity to understand the tragedies experienced by indigenous people and all othered
individuals and collectives, their subsequent traumas, and how they cope with these
traumas; and to hear about what happened from them.

In this study, we aimed to determine the methods of Eli and her characters to cope
with trauma and recover by focusing on five of Bextiyar Eli’s novels. The novels Hina-
ra Dawi ya Dinyayé, Qesra Balindeyén Xemgin, Evara Perwaneyé, Bajaré Mosigarén
Spi Gt Apé Min Cemsid xan Ku Hertim Bé Li Ber Xwe Dibir, which are the subjects
of our study, contain many tragic events. The Helebce massacre, internal conflicts,
great migrations, endless wars, gender and religion-centered problems and many
other issues cause the characters of the novel to experience never-ending trauma-
tic situations. In these novels, the traumas are event-centered but rather insidious
and intergenerational. These texts, which we consider to be both trauma novels and
postcolonial novels, offer the opportunity to record the memory of a society and to
witness the traumas experienced by a society on an individual and collective basis.
In these novels, Eli tries to heal his characters through various methods instead of
burying them in post-traumatic silence. Some find ways to heal, albeit relatively, af-
ter journeys, some through friendships, some by trying to live the unlived grief, and
some by choosing to write. Another important point is the author’s mission, which
is that with these texts, the author rejects post-traumatic silence and tries to make
visible the great tragedies and traumas experienced by the society he is a member
of, the Kurds, which we can also consider as the author’s method of coping with
trauma. Writing and storytelling both develop empathy and tolerance, make the in-
visible visible, and enable people who have lost touch with the world to enter into
dialogue with others. We believe that the novels in question, which are the subject of
our study, convey these concerns and contain these qualities.
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