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Debating on Transport Corridors of Azerbaijan in the Context of
Globalization

Rahil Dadash !, Orkhan Valiyev* 2

Abstract: This paper investigates the impact of globalization on transportation corridors in Azerbaijan, which are
strategically located to serve as hubs for crossroads between north-south and east-west trade. The main hypothesis is
that globalization has had a significant impact on transportation corridors in Azerbaijan, resulting in greater connectivity
and trade flows within the region. The recent triumph over Armenia has resulted in significant changes in the region,
enhancing Azerbaijan’s reputation. Alongside the ongoing conflict in Ukraine and the imposition of sanctions on Russia and
Iran, Azerbaijan has emerged as a secure passage between these influential powers. Furthermore, the rising demands for
major international trade routes have created a pressing need for Azerbaijan to enhance its capabilities to effectively meet
these growing requirements. According to the World Systems Theory, semi-periphery countries play the role of bridges
between core and periphery states. Globalization has led to Azerbaijan’s integration into the global economic system as a
semi-peripheral country. This has resulted in increased trade and investment, which in turn has led to the development of
transportation infrastructure and the expansion of transportation networks.

Keywords: Air transportation, Globalization, Highways, Railways, Water transportation, World systems theory, Zangazur
Corridor

1. Introduction

Historically, the South Caucasus region has been an important trade crossroads, linking Europe,
Asia, Russia, and Iran. Azerbaijan and other nations in the Caucasus region became important global
transportation hubs after the Soviet Union broke up. With this shift came a new era in which having a

strong transportation network was essential to enabling cross-border trade in products and services.

In today’s era of globalization, the strategic importance of the South Caucasus region has only
heightened, with both Eastern and Western powers investing significantly in its transportation networks.
Recognizing this significance, the Asian Development Bank’s report on should be like that “Azerbaijan:
Trade Facilitation and Logistics Development Strategy” (2009) underscores the pivotal role of transporta-

tion corridors in Azerbaijan not only in increasing the volume of goods traversing the country but also
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in catalysing growth across various sectors, including shipbuilding and railway manufacturing, while

concurrently creating employment opportunities.

The modernization of public transportation, the electrification of railroads, and the introduction of
new laws have facilitated the transition of Azerbaijan’s transportation system to a more environmentally
friendly environment (International Transport Forum, 2020, pp. 19-20). After the Second Karabakh War
(2020), literature shows that Azerbaijan has attracted multinational investments to make the Zangazur
corridor operational, and there has been a focus on developing better transportation infrastructure in the
Karabakh region (Baghirov, 2021). Particularly as the Houthi attacks on Western ships increased, those

powers were forced to think of other options (Jamalov, 2024), and they are left with just 3:

1. The traditional overland route for trade between Asia and Europe historically ran through Iran or
Russia, both of which currently have hostile relations with the West and the West are reluctant to
utilize this route. However, between these nations, attention is increasingly turning to an Azerbaijani
route, which lacks significant threats and is gaining prominence due to recent developments after

the war.

2. Another frequently used route is the Vasko De Gama route, which, while longer, is also more
cost-effective. However, during this time-sensitive period, there is limited interest from freighters in

utilizing it.

3. In addition to the primary routes, air travel should also be considered, as it offers faster transit times

compared to shipping, albeit with less efficiency in terms of volume and cost.

The presence of established infrastructure such as the Alat terminal along the Caspian shore, the
Baku-Thbilisi-Kars railway, and ongoing developments in road infrastructure across Azerbaijan have played

a pivotal role in shaping transportation decisions in the region.

The Zangazur Corridor is considered a significant development that will put an end to the 30-year
blockade of Nakhchivan, a landlocked exclave of Azerbaijan (Baghirov, 2021, pp. 7-8). The corridor will
also create a land connection between Central Asian Turkic states and Turkiye, bridging Asia and Europe
(Donmez & Rehimov, 2021). This will provide new opportunities for trade, economic development, and
cultural exchange in the region (Chedia, 2024, pp. 197-198). The opening of the Zangazur Corridor is
expected to facilitate the movement of goods, people, and services, thus boosting economic cooperation

and integration among the countries in the region. The former US Ambassador to Azerbaijan Matthew
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Bryza emphasized that the corridor would enhance connectivity and contribute to regional stability by
encouraging collaboration among nations, particularly Turkiye, Azerbaijan, and Armenia (Kirenci, 2023).
Additionally, the roads that are planned to be built as part of the Zangazur Corridor project are expected to
meet the latest requirements and standards for modern road systems. This will include using advanced
technologies, materials, and engineering practices to ensure the highest level of safety and efficiency for
users. The modern road system is expected to facilitate the smooth and fast movement of goods and
people, which will benefit trade and economic growth in the region. Furthermore, the use of modern
road technologies is expected to improve road sustainability, reduce maintenance costs, and minimize the

environmental impact of transportation.

Azerbaijan’s strategic location at the crossroads of east-west and north-south trade routes has driven the
development of its transportation infrastructure. Immanuel Wallerstein argued that a country’s integration
into the global capitalist economy determines whether it falls into the core, periphery, or semi-periphery
category (Wallerstein, 2011). According to statistical data from the IMF, Azerbaijan is classified as a
middle-income, semi-peripheral state that benefits from profitable trade connections with both core and
other types of states (International Monetary Fund, 2023). According to K.C. De Mares and S. Caro-Vargas
(2023) Azerbaijan is a significant regional power, aligning their analysis with Detlef Nolte’s definition of a
regional power (De Mares & Caro-Vargas, 2023, pp. 149-150). In accordance with is definition, a regional

power must fulfil three main criteria:

1. Self-conception of leadership: It should perceive itself as a leading actor within a clearly defined

region.

2. Possession of resources for projection: This includes material (such as military capabilities), political,

and ideological resources that enable it to project power within its region.

3. Significant influence in regional affairs: The regional power should wield substantial influence over

political, economic, and social dynamics within its designated region.

Applying this framework, De Mares and Caro-Mares argue that Azerbaijan has swiftly evolved from
a militarily weak state to a significant regional power, particularly in the Caucasus and Caspian Sea
regions, meeting the criteria outlined by Nolte. Parallel to that Valiyev (2023) found out that due to
the long-term colonial background modern story of Azerbaijan started as a small nation rather than a

fully-fledged nation (pp). However, the Second Karabakh War changed Azerbaijan’s position from a small
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power (nation) to a fully-fledged regional power. During the colonial time Azerbaijan did not have direct
communication with the modern centers. In contrast, Azerbaijan has started to have direct communication

with the contemporary centers in a globalized time in the post-conflict period (See Figures).

Figure 1
The Periphery of Periphery

Source: Valiyev, O. (2023). Azerbaycan Milliyetciligi, 2nd ed. Ankara: Nobel Akademik Yayincilik. p.
181.

This paper argues that globalization has contributed to the formation of numerous trade and trans-
portation agreements between states, including Azerbaijan, which has subsequently led to an increase
in transportation across various modes of transportation. Here we will answer the question how has
globalization influenced the development and utilization of transportation corridors in Azerbaijan and what
are the implications of these changes for Azerbaijan’s economic growth and integration into the global
economy? This study hypothesizes that globalization has led to a significant impact on transportation
corridors in Azerbaijan, resulting in greater connectivity and trade flows within the region. The focus of
this paper is on the four distinct transportation modes of Azerbaijan and adopts a mixed research approach,

mainly relying on primary and secondary data including official statistics, reports from international
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Figure 2

Regional Power

Source: The graph. was developed by Orkhan Valiyev.

organizations, and existing literature to provide comprehensive insights into the impact of globalization
on transportation corridors in Azerbaijan. The independent variable in the study is globalization, while
the dependent variable is transportation corridors. To explore the relationship between these variables,
statistical data provided by the state committee is being utilized. The aim is to use statistical analysis to
measure the impact of globalization on transportation corridors in relation to the four transportation modes
in Azerbaijan. By using this data, the study aims to provide valuable insights into the relationship between
these variables and to draw robust conclusions about their impact on transportation modes in Azerbaijan.
The research question will focus on how globalization has affected the development and utilization of
transport corridors in Azerbaijan and the implications of these changes for the country’s economic growth
and integration into the global economy. This paper aims to bridge the existing gap in understanding the
true impact of globalization by providing a comprehensive overview of the overall changes brought about

by it.

In light of the foregoing, this paper seeks to bridge existing gaps in understanding the multifaceted

impact of globalization on Azerbaijan’s transportation landscape.
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2. Discussion and Findings

2.1 Theory Framing

The distribution of resources around the world is uneven, with some countries having significant
resources while being underdeveloped, while others lack resources but are well-developed. This uneven
distribution is primarily based on the global capitalist economy, which operates on a hierarchical system
with unequal distribution of wealth and resources. This hierarchy is based on the concentration of capitalist
production in certain regions with a history of capital accumulation, leading to a system of inequality that

is deeply embedded in the global economy (Asad, 2022, p. 158).

In his book, Immanuel Wallerstein proposed a new theory-World Systems Theory. In a world system,
there is a geographical division of labour which magnifies the ability of some groups to exploit the labour
of others and receive a larger share of the surplus. This division is a consequence of the social organization
of work, which is not evenly distributed throughout the world system (Wallerstein, 2011, p. 349). He
also created a new concept of categorizing countries into three distinct groups: core, periphery, and
semi-periphery (Wallerstein, 2011, p. 63). This classification system is based on the level of economic
development and the degree of integration into the global economy. The core countries are those that are
highly developed and industrialized, with advanced technology and high levels of productivity. They are
typically the wealthiest and most powerful nations, and they dominate the global economic system. The
periphery countries, on the other hand, are less developed and often rely on the export of raw materials
and cheap labor to the core countries. They are usually located on the margins of the global economy
and have limited access to capital and technology. The semi-periphery countries are those that are in a
transitional state between the core and periphery. They have some industrialization and development, but
they are not as advanced or wealthy as the core countries. They often serve as a buffer zone between
the core and periphery, and they can either be exploited by the core countries or serve as a source of
competition (Christofis, 2019, p. 5). The World Systems Theory proposes that this categorization is
particularly relevant for former colonies that have recently gained independence and are attempting to
progress economically. It’s important to note that the classification of a country as core, semi-periphery, or

periphery can change over time as their economies and political systems evolve (See Table 1).
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Table 1

Comparative Characteristics of Core, Semi-Periphery, and Periphery Countries

Core countries

Semi-periphery countries

Periphery countries

Highly developed economies
with high levels of industrializa-
tion and technology.

High levels of wealth and income
per capita.

Dominate global trade and invest-
ment.

Tend to have more political
power and influence in the world
system.

Examples include the United
States, Japan, Germany, and the

Developing economies with
some level of industrialization

and technological advancement.

Tend to be middle-income coun-
tries with moderate levels of
wealth and income per capita.

Have some level of participation
in global trade and investment,
but often in a subordinate role to

core countries.

Examples include China, Brazil,
India, and South Africa.

Least developed economies with
low levels of industrialization

and technology.

Tend to have low levels of wealth
and income per capita.

Are often dependent on primary
resource extraction and agricul-
ture for their economies.

Have limited participation in
global trade and investment, of-
ten in a subordinate role to core

and semi-periphery countries.

Examples include many coun-
tries in sub-Saharan Africa, Cen-

tral, and South America, and

United Kingdom. .
parts of Asia.

Source: Analysis and findings from Wallerstein, Immanuel. The Modern World System / Capitalist
Agriculture and the Origins of the European World-Economy in the Sixteenth Century. 2nd. Vol. 1.
Berkeley and Los Angeles, California: University of California Press, 2011.

Transportation corridors are essential in linking the core, periphery, and semi-periphery states within
the world system. They facilitate the movement of natural resources from periphery countries to the core
and semi-periphery regions. The integration of road systems into global transportation corridors is crucial
for this purpose, especially with the aid of technological advancements and globalization, which have
increased the demand for efficient, low-cost, and reliable transportation corridors to facilitate the supply of

production in developed countries.

Azerbaijan’s nominal GDP per capita for 2023 is estimated to be $6,800, which is within the range
of middle-income countries according to the World Bank’s classification. As such, Azerbaijan can be
considered a semi-periphery country based on the World Systems Theory’s classification of countries

into core, semi-periphery, and periphery based on their economic development and global position.
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(International Monetary Fund, 2023). As mentioned earlier, states can easily shift their position in the
world-system classification. Azerbaijan, for instance, was able to achieve economic growth and progress

to become a middle-income country after the dissolution of the USSR.

To be integrated into the global market, the development of all forms of transportation is crucial. This
means that transportation infrastructure, including air, sea, and land transport, must be improved, and
expanded. The aim is to facilitate the transportation of goods and people, resulting in increased economic
growth and trade. For example, upgraded roads, railways, and ports can make it easier to transport goods
to and from markets, while improved air transportation can enhance the movement of people and goods.

Azerbaijan has got all for transportation means.

3. The Impact of Globalization on the Development of Railways and Highways

The South Caucasus region has been bestowed with a strategic location as a crossroads for the east-west
and north-south trade routes, thereby presenting immense opportunities. After the disintegration of the
Soviet Union, this region emerged as a significant point of interest for global economic powers such
as China, the European Union, and the United States. However, the revival of free trade in the region
necessitated the restoration of transport infrastructure, which was a daunting task given the precarious
economic conditions prevalent during the period of fragile independence. Thus, foreign investment was
deemed essential for the reconstruction of transport routes. In this regard, the TRACECA initiative was
launched in May 1993 in Brussels, aimed at fostering commerce between Central Asia and Europe through
the South Caucasus (Ekinci, 2014, p. 20). This initiative was a significant milestone in the resurrection of

the region’s economy, marking the inception of a new era of prosperity and growth.

Azerbaijan has signed and is planning to sign free trade and preferential trade agreements with several
countries, including Azerbaijan-China Free Trade Agreement in 2015 (Sputnik Azerbaijan, 2015), the
Azerbaijan-Iran Preferential Trade Agreement in 2016 (IRNA, 2020), Azerbaijan- Mongolia Agreement
on trade and economic cooperation in 2021 (Azemedia, 2021), Azerbaijan-Georgia Free Trade Agreement
(Ministry of Foreign Affairs of Georgia, 1996), Turkiye-Azerbaijan Preferential Trade Agreement in 2020
(Daily Sabah, 2021) and many other countries. These agreements aim to increase trade and economic
cooperation between Azerbaijan and these countries and to facilitate the flow of goods and services across
international borders. By establishing these trade agreements, Azerbaijan has demonstrated its commitment
to integrating into the global economy and to promoting regional economic growth and development. All

these agreements were established to boost trade between countries, given that Azerbaijan’s main exports
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are oil and oil-based products. It is therefore logical to increase transportation capacity to generate more
revenue and diversify the economy. As a result, significant transportation agreements have been signed,
some of which have already been completed, while others are still in progress or will be implemented
in the future. Two of them have special importance which are the Baku-Tbilisi-Kars railway agreement
between Azerbaijan, Turkiye, and Georgia was signed in 2017 to open a new railway line that connects
Baku, Thbilisi, and Kars. The railway line is expected to enhance the transportation of goods between Asia
and Europe (Ogiitcii, 2017) and the “Agreement on the International North-South Transport Corridor” in
2016, between Azerbaijan, Russia, and Iran was signed to develop the International North-South Transport
Corridor, which is a multi-modal transportation route connecting India and Russia via Iran and Azerbaijan

(Sarma, 2018, p. 131).

3.1 Railways

Railways are considered to be the most economical mode of transportation for goods, and Azerbaijan is
a significant player in this type of transportation. Azerbaijan Railways, which is a state-owned corporation,
operates both domestically and internationally. The country has five major railway routes that cover various
directions for cargo transportation, namely the North-South, East-West, North-West, South-West, and
Lapis-Lazuli routes (ADY, 2023)These railway routes have contributed significantly to the transportation
of goods across the country and beyond its borders, bolstering Azerbaijan’s position as a major hub for
regional trade and commerce. Moreover he high-speed rails Ganja-Baku, Baku-Sumgait, and Baku-Gabala

currently serve the population.

A. The North-South corridors

The transportation of goods from India and South Asia to Europe has historically been a difficult
task due to the great distance involved and the many obstacles that need to be overcome. However,
the utilization of North-South corridors has emerged as a practical solution that allows for quicker
transportation of commodities compared to other alternatives. Azerbaijan has also become a participant
in this transportation network through the completion of the Astara-Rasht railway lines, which will link
Azerbaijan’s railway system to that of Iran. The purpose of this initiative is to connect the railway
systems of Iran and Azerbaijan, with the construction of the section between Astara in Iran and Astara
in Azerbaijan already completed. The next objective is to finalize the 167 km Astara-Rasht section of
the project, which is expected to facilitate the connection between Scandinavian and Iranian railways,

allowing for the transportation of goods from the Persian Gulf to Scandinavian countries. The North-South
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international transportation corridor was established through an agreement signed on September 12, 2000,
by the governments of Russia, Iran, and India. Azerbaijan became a part of this agreement on September

20, 2005, through the adoption of a corresponding law (ADY, 2023).

B. The East-West corridors

The Middle Corridor, also known as the Trans-Caspian International Transport Route (TITR), serves to
increase cargo transportation from China to Turkiye and European Union countries. The management and
development of the transportation corridor is carried out by the Consortium created by member countries.
Cargo transported via the Middle Corridor takes an average of 10-12 days from China to Europe, which is
one of its main advantages. Cargo transported via the Middle Corridor reaches Europe in two directions,
one via Georgia’s Poti and Batumi ports, and the other via the Baku-Tbilisi-Kars railway line, which was
realized by Azerbaijan’s initiative, reducing transit operation costs and increasing the volume of transit
operations. The Middle Corridor was created in 2014 with the participation of the railway, maritime, and

port administrations of Azerbaijan, Georgia, Kazakhstan, Ukraine, and Turkiye (ADY, 2023).
C. The North-West corridor

This route became a reality after the Baku-Tbilisi-Kars railways were opened, and it is primarily used
to transport goods from Russia to Turkiye (ADY, 2023).

D. The South-West corridor

Azerbaijan started this route in 2016. This traffic route includes Georgian, Ukrainian, Bulgarian,
Turkish, Iranian, and Indian seaports. If maritime freight takes 35-37 days, railway freight can cut that
time in half. Combining the AstaraRasht and Rasht-Qazvin railroads will make it simpler to connect India

and Iran (ADY, 2023).

E. Lazurit corridor

Since 2017, the Lazurit corridor has been operational, connecting Afghanistan to Europe through
Turkmenistan, the Caspian Sea, and Azerbaijan. This transportation route has played a significant role in

promoting economic development in Central Asia (Eletek, 2021).

Following the implementation of all the agreed-upon agreements and the opening of all the transporta-

tion corridors, freight transportation through railways has increased significantly. However, in Table 2, we
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can observe a decline in the figures for 2020 due to the restrictions imposed as a result of the Covid-19
pandemic. Nevertheless, in 2021, freight transportation managed to recover from the previous decline and

even showed a slight increase.

Table 2

The Total Volume of Freight Transportation by Railways (in Tons)

2018 2019 2020 2021 2022
I quarter 3263107 3540 815 3521614 3769 592 3810 144
IT quarter 3512010 3440 833 3673624 3454 083 4767 342
IIT quarter 3566 727 4 020 004 3618 186 3746 001 5008 776
IV quarter 3612163 4220 254 3818 091 4 087 974 5144 260
Overall 13 954 007 15 221 906 14 631 515 15 057 650 18 730 522

Source: State Statistical Committee. Transportation in Azerbaijan. Baku: State Statistical Committee,
2023.

The recent developments in the Zangezur corridor suggest that there will be a notable rise in revenue
for all the nations that are involved in the project. This corridor is expected to provide a new route for
transporting commodities from Asia to Europe, bypassing the Caspian Sea. During an online meeting
of CIS nations on October 15, 2021, Nikol Pashinian announced that Armenia is prepared to construct
railways and roads to connect the two countries, and this announcement helped instill confidence among
politicians regarding the prospects of the Zangezur corridor (Huseynov, 2021). The significance of this
corridor extends beyond its economic benefits, as it holds sentimental value for Turkiye. It will offer
Turkiye direct land access to Central Asian countries through another Turkic-speaking nation. The railway
line will connect Armenia’s railway system to those of Iran and Russia via Nakhchivan and mainland

Azerbaijan.

3.2 Highways

The State Statistical Committee of the Republic of Azerbaijan reported that in 2022 cargo transportation
on Azerbaijan side of the Europe-Caucasus-Asia Transport Corridor was 51420,6 thousand tons and cargo
turnover 12648,9 million ton-km, 29,8 % and 31,9 % more compared to the corresponding period of the
previous year. 27966,8 thousand tons or 54,4 % of the cargo was transported by automobile transport,
16841,2 thousand tons or 32,7 % by railway transport, and 6612,6 thousand tons or 12,9 % by sea
transport. 26,5 % or 13634,6 thousand tons of cargo transportation by corridor was transit cargo (State

Statistical Committee, 2023). Based on this data, it is apparent that slightly over 50 % of the total freight
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transportation relied on highways. Based on Table 3, it is evident that the transportation figures experienced

a decline once again due to Covid-19 restrictions.

Table 3

Goods Transportation in the Road System, One Thousand Tonnes

2015 2016 2017 2018 2019 2020 2021
Overall 222,373 222,461 226,419 230,144 235,288 188,629 193,903
Road 137,605 141,459 144,854 149,344 155,318 111,518 112,522

Source: State Statistical Committee. Transportation in Azerbaijan. Baku: State Statistical Committee,
2023.

Notably, land transportation is crucial for moving passengers, and this route has a significant role
in facilitating north-south and east-west transit. Over the past few years, Azerbaijan has completed the
construction of 50 new highways and several bridges. Among these bridges is the country’s first and only
suspension bridge over Aghsucay in the Aghsu district on the Mughanli-Ismailli-Gabala route, which aims

to reduce the overall road length by 76.8 kilometers (Ismay1lov, 2021).

Azerbaijan’s road network system is ranked first in the Commonwealth of Independent States (CIS),
10th in Asia, and 24th in the world. From 2012 to 2021, it has shown a growth in the range of 4.02-
5.20, with Singapore having the highest road quality index at 6.50 (Global Economy, 2019). With the
implementation of China’s new “Belt and Road” program, Azerbaijan is considered a potential hub. The
Azerbaijani government has made significant efforts to reintegrate the country’s war-torn territories into
the economy, with one of the primary objectives being the rehabilitation of damaged railway links and the
development of new lines. The utilization of the transportation capacity of Karabakh and East Zangazur
regions is expected to boost Azerbaijan’s role in implementing the North-South and East-West transport
corridors, as well as the Transport Corridor Europe-Caucasus-Asia (TRACECA). On October 26, 2021,
President [Tham Aliyev of Azerbaijan and his Turkish counterpart R.T Erdogan launched the Horadiz-
Aghband-Zangilan motorway, which will be extended to Nakhchivan through the proposed Zangazur
corridor. Following the 44-day conflict, a new road network is being constructed in the liberated regions
(President.az, 2021). The Zafar highway, which will connect Shusha to the rest of the country, is expected
to be the shortest road to Shusha. Additionally, several tunnels and bridges are being built in the Kalbajar

area.
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3.3 Air Transportation

Azerbaijan has a rich history of civil aviation that dates back to 1923 when the first civil aviation
flight named ZAKAVIA took place (ARRINN, 2023). The country has a total of 27 airports, including
both military and public ones. Major cities such as Baku, Gabala, Ganja, Lankaran, and Fuzuli have
airports with global recognition. The largest and most developed airport in Azerbaijan is the Haydar
Aliyev International Airport (GYD), which handles the majority of daily flights, passengers, and cargo.
According to the State Statistical Committee, the country’s air cargo transportation freight in 2020 was

458,000 tons, of which 95

The H. Aliyev airport was opened in 1998 after a $60 million investment and its international freight
terminal was constructed in 2005. Azerbaijan’s airports have gained more significance as the country’s
economic and political power has grown since 1999, with H. Aliyev Airport being an important partner

for international airlines. Azerbaijan offered its airports to the US during the war in Afghanistan.

AZAL, a state-owned enterprise, owns a fleet of 31 planes, most of which are from major manufacturers
such as Boeing, Airbus, and Embraer (Dahan, 2021). Silk Way Airlines operates as a cargo transporter
out of H. Aliyev Airport with a fleet of five planes. There are also other airports in Azerbaijan, mostly
serving domestic and CIS destinations, with minimal capacity compared to H. Aliyev Airport. After the
recent conflict, the government is focusing on aviation to accelerate economic growth in the freed regions.
Turkish and local companies have started constructing Fuzuli international airport, which was inaugurated
during President Erdogan’s visit to the region. Two more airports, Zangilan and Lachin, are also planned.
In 2016, the country planned to launch a low-cost airline called AZALIJet, which was later renamed Buta
Airways in 2017. Buta Airways has seven Embraer planes and flies to 18 destinations, including Bahrain,
Saudi Arabia, Bulgaria, Turkiye, and Kazakhstan. Table 4 shows the proportion of air transportation in

total goods transportation.
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Table 4

Goods Transportation in the Transport Sectors, One Thousand Tonnes and Goods Transportation in the
Transport Sectors, by the Last Year in %

2015 2016 2017 2018 2019 2020 2021
Overall 222373 222461 226,419 230,144 235,288 188,629 193,903
Air 129 160 173 208 183 458 557
Increase in percent - 124.0 108.1 120.2 88.0 250.3 121.6

Source: State Statistical Committee. Transportation in Azerbaijan. Baku: State Statistical Committee,
2023.

3.4 Water Transportation

Throughout history, the Caspian Sea has played a crucial role in connecting neighboring countries
through maritime routes. However, until the invention of steamships and the Russian invasion in the
19th century, maritime trade was limited to coastal commerce. The invasion of Russia and the advent of
steamships enhanced sea trade. Even during Tsar Peter’s reign, Russia was interested in building a port
city in what is now Neftchala, Azerbaijan. This mission was led by Prince Bekovitch-Cherkassky, who

travelled to the region and established contacts with local rulers (Kazemzadeh, 1968).

After Azerbaijan regained its independence, it took advantage of the opportunity to expand east-west
trade. Today, Russia, Azerbaijan, Iran, and Kazakhstan control the major ports of the Caspian Sea. One of
the drawbacks of the sea is that ice drafts make it difficult for ships to operate during the winter (Institute

of Geography, 2020).

The Baku International Sea Port is one of the most significant transportation terminals on the Caspian
route, featuring several automated berths dedicated to cargo and tank boats, as well as ferries and high-
capacity containers. The port has acquired sophisticated cargo-handling equipment with the help of
grants and international funding for renovation. The Baku-Turkmenbashi sea-route has been used to
transport US assistance to Afghanistan by ferry. The Caucasian transport corridor is also divided into two
routes towards the west. The railway ferry service connects the Georgian port of Poti with Ilyichevsk,
Ukraine, and Varna, Bulgaria, and the European Union has invested over 13 million euros in building
the Varna-Ilyichevsk-Poti/Batumi triple railway ferry link. Azerbaijan and Georgia are also working to
improve their highways, and a proposal has been made to develop a toll Transcaucasian highway between
Tbilisi and Baku, which would significantly reduce travel times from the Black Sea coast to the Caspian

Sea. The Baku International Sea Trade Port (CSJC) was established by a decree from President Ilham
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Aliyev in 2015, and in 2018, the president personally attended the opening ceremony in Alat (Port of Baku,
n.d.). The port’s construction has allowed for the connection of ferry travel between the North and South,
as well as the West and East. The initial phase of the port can store 15,000,000 tons of goods and over
100,000 containers annually. When the port is fully operational, it is anticipated to manage 25 million
tons of cargo and more than one million containers (TRACECA, 2020). Azerbaijan has the largest fleet in
the Caspian Sea with over 270 vessels. This fleet includes the Caspian Shipping Company CJSC, which
operates within the Caspian Sea ports. According to TRACECA, the company has a fleet of 51 ships,
including 20 tankers, 13 ferries, 15 universal bulk carriers, 2 Ro-Ro vessels, as well as 1 technical vessel
and 1 repair ship. In addition to these, the specialized fleet includes 204 vessels, such as 22 cranes, 18 tow
trucks, 25 passenger ships, 2 pipelines, 6 firefighters, 5 geological engineers, 10 divers, and 116 service

and auxiliary vessels (TRACECA, 2020).

Baku Shipyard is a modern shipbuilding and ship repair facility located in the Bay of Baku, Azerbaijan.
It was established in 2013 as a joint venture between Azerbaijan Investment Company (AIC), the State
Oi1l Company of Azerbaijan Republic (SOCAR), and Keppel Offshore & Marine Ltd (Baku Shipyard
LLC, 2023). The shipyard has a production capacity of 25,000 tons of steel annually and is capable of
building and repairing a wide range of vessels, including offshore support vessels, tankers, cargo ships,

and passenger ferries.

According to its website, Baku Shipyard can produce up to four ships and four tankers per year. The
shipyard has state-of-the-art facilities, including a 300-meter-long quay wall, a 1200-ton Goliath crane, a
50-ton gantry crane, and several workshops for steel fabrication, piping, and electrical work. The shipyard
also has a dry dock with a capacity of up to 30,000 tons. The ownership structure of Baku Shipyard is
as follows: Azerbaijan Investment Company owns 25%, Keppel Corporation owns 10%, and State Oil
Company of Azerbaijan Republic (SOCAR) owns the remaining 65% (TRACECA, 2019). There are
additional seaports that cater to both local and international vessels, including Zigh Seaport, Sangachal

Seaport, and Baku Hovsan International Seaport.

4. Conclusion

Azerbaijan has developed an extensive road network that connects even the most mountainous regions
to trade centers and neighboring countries. This road network serves as an important and widely used mode
of transportation for the country. The railway system in Azerbaijan, while noteworthy, lags behind that of

developed European countries. Nevertheless, it connects Russia to Iran and Europe to Asia, providing
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opportunities for the country to utilize railway transportation to connect ferry boats and train containers.

Following its independence, Azerbaijan opted to integrate into the global market economy and become
a part of the globalized world by entering into multilateral and bilateral agreements. As a result, foreign
investment flowed into the country, which helped to rebuild world-standard roads, and modernize ports,

airlines, and railways.

This paper has examined the official data from the State Statistical Committee annually and found a
positive correlation between international agreements and the increase in freight transportation. Further
research is needed to understand the potential side effects and the impact of different government types
on the effects of international agreements. Nonetheless, the findings suggest that Azerbaijan’s efforts to
embrace globalization and establish international agreements have been successful in promoting economic

growth and increasing freight transportation in the country.
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very dangerous and one would scarcely laugh at them. There are lots of reasons to laugh at a character,
say, like Felatun Bey or Bihrliz, however only a few and eccentric people would find lots of Peyami Safa’s
(especially male) characters funny. Additionally, a good deal of degenerate characters in Safa’s novels,
Mebrure of Sozde Kizlar being one of them, try very hard to get back to where they came from, which

signifies that they try to find or return to their cultural origins.

In addition to these, unlike the 19th century’s first Tanzimat novels, in the 20th century Turkish novels
it is no longer women who pervert and deviate men, but the other way around. In Ahmet Mithat Efendi’s
novels, women can be said to be dangerous in terms of causing a man lose his identity and fortune, but in
the twentieth century and especially in Peyami Safa’s plots men become very dangerous and threatening
for the lives of women. One can see this upon reading Safa’s first novel Sozde Kizlar. One of the main
characters of the novel Behig¢ is famous for luring women in his trap and changing their lives in the most
negative way possible. Behi¢ ruins Mebrure’s life, just like he had once ruined Belma’s, who is another
female character of the novel. Once dreaming of becoming an actress, we read Belma shouting to Behig,
“You are the one who dragged me here from a quiet place like Cerrahpasa and made me fall into such
a disgrace.” Polini in Ahmet Mithat’s Feldtun Bey ile Rakim Efendi can make Felatun lose his fortune

gradually, but Behi¢ can claim a woman’s life mercilessly.

One particular pattern is very symbolic in terms of Safa’s novels: For a character to change (leave)
his or her environment means changing his or her culture. And outside the culture is very insecure. Thus,
we can say that there is an underlying connection between environment and culture in Safa’s novels. The
attempt of getting back to where once came from, the character wants to get back to his or her original,
innocent way of life. And leaving home/culture is bound to end in frustration and regret. If being at
home means safety, outside the home is uncanny. We can also put Mebrure in the very same context and
understand more easily how she ends up in the middle of an uncanny environment by (forcefully) staying
away from her home. In addition to these, for a good deal number of Safa’s nolves, cultural degeneration
does not only mean being dangerous for other people, but turns the characters into a national danger as

well.

1. Giris

Osmanli Imparatorlugu’nda roman, form olarak Bati’dan alinmis fakat icerik itibariyle geleneksel
anlatilar1 kismen devam ettirmistir. Roman Anglo-Sakson diinyada dogar (veya yiikselir), buna karsilik

Osmanli imparatorlugu’na gelmistir. Osmanli romaninin simfsal temellere dayal bir yiikselis hikdyesinin
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olmadig: bir gercektir: 19. yiizyila ait olan Tanzimat romani, diisiise gecen aristokrasiye karsilik yiikselen
burjuvazinin bir tiiketim nesnesi vasfin1 haiz olmamustir. Gelgelelim Tanzimat donemindeki ilk roman-
larin Bati’daki muhtevayi birebir taklit ettigini sOylemek yanlis olacaktir, zira Osmanli romani, aradigi
gercekci olay orgiisiinii meddah hikéyeleri vb. hikayeler gibi klasik anlat1 tiirlerinde bulmustur. Bu ise
Bati’da romanin ¢iktig1 tarihten onceki anlati tiirlerinin 19. yiizy1l Osmanli romanina etki ettigi anlamina
gelmektedir. Ornegin Pertev Naili Boratav, Leyld ile Mecnun gibi geleneksel anlatilarin agk romanlarinin
ana temasini olusturdugunu ifade eder. Keza Sehname gibi manzum hikayeler, Boratav’a gore “alelade
ferdin mukadderatin1” igleyen anlatilardir (Boratav, 1982, s. 306), ki romanin temel meselesi “alelade

ferdin” basina gelen olaylardir.

Her ne kadar ferdi anlatsalar da klasik anlatilar, romanlardaki sebep-sonug iligkisine bagh kalmaz, zira
klasik anlatilarda birbirini takip eden olaylar arasinda fantastik unsurlar yer almaktadir. Gelgelelim modern
Tiirk hikayeciliginin/romanciliginin bir diger kaynagi olan meddah hikayeleri gercekcilik unsurunu da
icermektedir. Leyla ile Mecnun gibi nispeten epik anlatilarda, anlatilarin uzunlugundan dolay1 yer alan
gercekcilik, ozellikle Istanbul meddahlarinin hikayelerinin “esas sartidir”, zira Istanbul meddahlarinin

hikayelerinde giindelik hayatta rastlanan olaylar anlatilir (Boratav, 1982, s. 308).

Kadim anlatilarin yani sira, Osmanl Imparatorlugu’nun 19. yiizyilda gecirdigi sosyolojik siirecler
Tanzimat romaninin olay orgiisiiniin bir diger kaynagini olusturur. 19. yiizy1l ve 20. yiizyilin ilk yarisindaki
Osmanli-Tiirk romanini birbirine benzer kilan ana izleklerden birisi neredeyse tiim romanlarda kesif bir
sekilde hissedilen ikiliktir. 19. yilizyi1lda bu ikilik bir yanda miisrif, Batililagsmus, ziippe, efemine karakterin
yer aldig1; diger yanda ise kiiltiiriine ve kimligine bagl, hesap kitap konusunda hassas!, dikkatli yasayan,
efeminelikten uzak karakterin bulundugu bir karakter zitlig1 seklinde karsimiza ¢ikar. Berna Moran’in altini
cizdigi iizere, elde avucta olan1 tiiketmek, mirasyedilik bize romanla birlikte girmis bir tema degildir fakat
ilk kez Ahmet Mithat romanciliginda mirasyedilik ile alafrangalik arasinda bir iligki kurulur (Moran, 2019,
s. 53). Mirasyedilik ve alafrangalik, kadim toplumsal diizenin bozuldugu ve begenilerin, yasayis biciminin
yeniden sekillendigi bir tarihsel ugrak anlamina gelir. Bir yiizyil once “derin bir medeniyet krizinin
irlinii olarak dogmus” (San, 2020, s. 47) olan roman tiirii bu medeniyet krizinin yirminci yiizyildaki

vechelerini Peyami Safa’nin karakterleri iizerinden bize gostermektedir.

Tanzimat donemi Osmanli romanlarinda Batililasmis karakterler ekseriyetle komikken, “dogru Batililas-
ma’”y1 basaran karakter karizmatiktir. Alafranga karakter komiktir, zira kendisini komik duruma diisiirtir.

Batililasmay1 yanlis anlayan bu karakter, son tahlilde Batililara da yaranamaz, onlarin géziinde de kiigiiliir.

! Ahmet Mithat'in en meshur karakterlerinden Rakim Efendi’nin 6giitlerinden biri de “Bir insan kazandig1 kadar yasayabilir’dir. RAkim ismiyle miisemma bir karakterdir:
Rakam, hesap kitap gibi kelimeleri akla getirir.
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Felatun Bey ile Rakim Efendi’nin alafranga karakteri Felatun Bey’e, roman boyunca Polini tarafindan su
ifadelerle hitap edilir: “Maymun”, “sebek”, “tavsan”, “suda haslanmig stimsiik hindi”, “sar1 tahta biti”.
“Batililasmay1 dogru anlayan” Rakim Efendi ise Ingiliz kizlara Farsca beyitler okutur ve onlar1 kendi
medeniyetine hayran birakir. Felatun Bey’e yukaridaki ifadelerle hitap edenin Polini adli karakter olmasi
miihimdir ve yazar belirli bir durum iizerinden bize bir ders verir: Batililagmis, daha dogrusu “Batililagsmay1
yanlig anlayan” ve kimligini yitiren kahraman sadece kendi insani1 tarafindan degil Bati(l1) tarafindan bile
horlanmaktan 6teye gecemez. Bu sebeple Tanzimat romanindaki ziippe, yozlagmis tip acinasi bir haldedir.
Gelgelelim 20. yiizyilda, Peyami Safa’nin romanlarindaki yozlagan karakterler insan hayatina kastedecek,
hatta daha dogmamisg bir cocugu annesinin karninda 6ldiirmeye tesebbiis edecek kadar tehlikelidir. Felatun
Bey’e veya Bihriiz’a giilebiliriz fakat bir sonraki yiizyilin, kendi kimligini kaybetmis karakterinde bizi

giildiirecek yanlar bulmakta zorlaniriz. Ahmed Mithat’in veya Recaizade Mahmut Ekrem’in romanlarini

giilerek okuruz fakat Peyami Safa’nin romanlarina ¢ok kasvetli bir hava hakimdir.

Ornegin, Biz Insanlar romanindaki karakterlerden, evine Fransiz bayragi asan Samiye Hanim milli
bir tehlikedir, iistelik onun vefat eden kocas1 da “Alman zirhlis1 Istanbul’a geldigi zaman ... solugu bu
zirthlida al”’mastir (Safa, 2020, s. 51). Bir 6nceki yiizyilda oldugu gibi Peyami Safa’nin romanlarinda da
ikilikler vardir fakat, agsagida da gosterilmeye ¢aligildigi tizere artik Behi¢ ve Fahri, yali ve Tiirk evi, Fatih
ve Harbiye gibi ikilikler hastane koselerinde yatan, aklini yitiren, 6liim diisiincesine saplantili ve geng
yasta hayati heba olan erkek ve kadinlara gebedir. Bu makalede Peyami Safa’nin {i¢ roman1 (Sozde Kizlar,

Simsek ve Mahser) lizerinden bu durum gosterilmeye ¢alisilmaktadir.

2. Sozde Kizlar

Peyami Safa’nin ilk romam Sozde Kizlar, Yunan saldirilar1 sonrast babasini1 kaybeden ve bulmak
icin Istanbul’a gelen Mebrure adli karakterin Istanbul’da gordiikleri, miisahede ve muhakemeleri iizerine
kuruludur. Mebrure, i¢inde bulundugu kiiltiirii terk etmis, yeni bir kiiltiir diinyasinin ortasina diismek
zorunda kalmistir ve roman boyunca ait oldugu kiiltiire geri doniis miicadelesi verir. Mebrure bu yeni
kiiltiirel atmosfere kendi istegiyle gegcmemistir; sartlar onu buna maruz birakir. Ayrica romanda kiiltiir,
baba evi/baba ocagi ile temsil edilmektedir.? Romanda adeta yerli kiiltiir ile baba ocag1 birbirine estir ve

kiiltiiriin i¢i (baba evi) gayet emniyetli iken kiiltiiriin dis1 son derece tekinsiz ve mechuldiir.

Peyami Safa’nin sonraki romanlarinda devam ettigini gordiigiimiiz ikili karsitliklar Sozde Kizlar

romaninda da bize kendisini gosterir: Kiiltiire baglilik, baba ocagi, halis bir Anadoluluk, yoksulluk

2Jale Parla’nin Tanzimat romaninda ev ile kiiltiir arasindaki temsiliyet iligkisinden bahsettigi yazist igin bkz.: A Carriage Affair, “The Novel” iginde, ed. Franco Moretti.
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ve miitevazilik olumlu tarafta yer alir; sehirlilik, yozlasmislik, nihilizm, israf ve kiiltiirden uzaklagsma
ise birincinin tam ziddidir. Kendi kiiltiiriine bagli olan bagkahraman Mebrure kiiltiirden uzaklastiginda
kendisini tekinsiz hissedecektir. Mebrure’nin uzaktan akrabasi olan Nazmiye Hanim’in miisrif ve yozlagmis
cevresi, iilkenin Yunan askeri tarafindan taarruza uramasi karsisinda bile son derece kayitsizdir. Tahmin
edilecegi iizere bir yandan diisman istilas1 devam ederken tertip edilen eglencelerin yeri iist ve yozlasmis
kiiltiiriin mekanlariyla sinirlidir. Isgal hengdmesinde edilen danslar kimligini zaten kaybetmis karakterlere

her seyi unutturur.

Burada “taarruz” kelimesinin iizerinde biraz daha durabiliriz, zira Sozde Kizlar’da taarruz kelimesi
karsimiza birden fazla baglam icerisinde ¢ikmaktadir. Romanin bir yerinde Nevin’in kardesi Behig,
arkadag1 Siyret ile konusurken, Mebrure’ye “bir taarruz daha” yapacagini soyler (Safa, 2020, s. 54).
Ilerleyen sayfalarda Yunan askerinin vatan topragina saldirmastyla ilgili haberleri aktaran Nadir Bey de “ta-
arruz” kelimesini kullanacaktir: “Haberiniz var m1? Yunanlilar Bursa mintikasinda taarruza gectiler” (s. 59).
Taarruzun heyecan vericiligi bireysel 6zgiiveni de gerektirir ve eger istenilen elde edilirse sonu¢ “muvaffa-
kiyet”tir. Behi¢c Mebrure’ye yonelik taarruzunu gerceklestirmeden 6nce kendine giivenini ziyadelestirmek

icin “o 4na kadar bircok kadinlara ve kizlara yaptigi muvaffakiyetli taarruzlar1 hatirlamaya calis™1r durur.’

Sozde Kizlar tekinsizlik temasi veya tekinsizlik hissiyati tizerine kuruludur ve kadin karakter Mebrure
kendisini siirekli miiteyakkiz hissetmek durumundadir. Romanin bir yerinde Mebrure “Bu gece beni
korkutuyor. Fena hissikablelvukular var.” (s. 55) dediginde belki de yaklasacak “taarruzu” hissetmis
olabilir. Mebrure i¢in ne dogada ne de insanlar arasinda bir umut vardir, o her yerde kendisini tehlikede
hisseder. Gece, agaclar, insanlar, adeta yasamanin kendisi bile Mebrure i¢in korku vericidir. Gelgelelim
bir kadin i¢in korku dolu olabilecek mechuliyet erkek karakter i¢in cezbedici olabilmektedir. Romanda
Behig, “Istanbul’dan ayrilmak, uzak. .. uzak yerlere gitmek” istedigini soylerken “yabanci insanlarin
samimiyetlerine girmek” arzusunu dile getirmektedir (s. 142). Artik Behi¢ i¢in Avrupa’da cezbedici higbir
sey yoktur, zira kaliplasmig haliyle Avrupa donuktur. Avrupa’daki bu donukluk ve her seyin 6ngoriilebilir
olmasi Behig i¢in katlanilir sey degildir. S0yle demektedir Behic:

“Avrupa’nin her zevki, her eglencesi kalip kola icindedir. Her seyi muayyendir, hattd kadinlarin
kalpleri bile muayyen kanunlarla hissederler. Askin bile evvelden cizilmis programlari, muay-

ven safhalart vardir.” (s. 142)

Behic icin Istanbul da Avrupalilastig1 nispette asir1 derecede muayyenlesmektedir. Behig Istanbul’dan

3Tanzimat romaninda ise bastan gikarici olan taraf kadindir, ekseriyetle de Fransiz kadinidir. Feldtun Bey ile Rakim Efendi romamnda Ingiliz bir aile olan Ziklas ailesinin kizlari
icin bastan ¢ikaric1 demek dogru olmaz, buna karsilik Felatun’u yoldan ¢ikaran, Polini adli bir Fransiz aktristtir. Jale Parla’nin, Tanzimat romaninda kadinin bastan ¢ikar1 rolii i¢in
bkz. Parla, Babalar ve Ogullar: Tanzimat Romaninin Epistemolojik Temelleri, Tletisim Yayinlari, 2018
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uzaklagsmak ve mechule yol almak istiyor olabilir fakat bu, onun Anadolu kiiltiiriine besledigi muhabbetten
ileri gelmez. Kendisi i¢in 6nemli olan bir yere ulasmak degil bir yerden kagmaktir. Ancak, Mebrure icin

taarruzla sonu¢lanmasi muhtemel bir uzaklasma Behi¢ i¢in can atilacak bir kesif yolculugu olabilir.

Mebrure’nin neden korku dolu hisler icerisinde oldugunu anlamak pek zor degildir: 19. yiizyilda
yazilan ilk Tanzimat romanlarindan farkli olarak, 20. yiizy1l Tiirk romaninda artik kadinlar erkeklerin
degil erkekler kadinlarin kotii yola diismesine sebep olur. Artik yabanci (6zellikle de Fransiz) kadinlar
eliyle yolunu sagiran erkekler gitmis, ziippe ve hovarda erkekler eliyle hayat1 kararan kadinlar goriiniir
olmustur. Tiim “taarruz” ve “muvaffakiyet’leriyle Behic, kadinlar1 kapanina kistiran ve onlarin hayatim
olumsuz anlamda degistiren, hovarda karakterlerin en basta gelenlerindendir. Muhtemelen Behi¢ Paris’te
nerede kahve icilecegini bilir fakat Istanbul’daki semtleri birbirine karistiracak veya bilmeyecek kadar
etrafina kayitsizdir. Behi¢ agin1 sadece Mebrure’ye atmaz, daha dncesinde romanin bir diger karakteri
Belma’nin da hayatim1 karartmigtir. Vaktiyle bir aktris olma hayali kuran Belma, Behig ile konusurken
“Beni Cerrahpasa gibi sakin, temiz yerlerden buralara getiren, bu rezalet ocagina diisiiren sensin.” diye

haykirr.

Belma’nin aktris olma hevesi sadece kendi icinde bir heves degildir. Belma kendi evini, ailesini
terk etmeyi ister, zira muhitinden de ailesinden de nefret etmektedir. “Evi terk etme” klisesi burada da
karsimiza ¢ikmaktadir.* Evini (yani i¢inde bulundugu ziimreyi, gelenegi, kiiltiirii, ocag1) terk etmeyi
istemek bakimindan Fatih Harbiye’nin Neriman’1 ile Sozde Kizlar’in Belma’s: ortaktir, keza her ikisi
de bu ugurda gozyas1 dokmeye katlanmak zorunda kalir. Peyami Safa’nin bu karakterler lizerinden bize
verdigi mesaj aciktir: Evi (yani kiiltiirii) terk etmenin sonu mutlaka hiisran ve pigsmanlik olacaktir. Ev
emniyetse evin dig1 tekinsizliktir. Buraya Mebrure’yi de dahil edebilir ve onun da evinden (bu sefer
mecburen) uzak kalarak kendisini nasil bir tekinsizligin ortasinda buldugunu daha kolay anlayabiliriz.
Mebrure’nin kendisini bin bir ugrasla kurtardig1 “taarruz”’a Belma seneler 6nce maruz kalmis ve kendisini
yoldan ¢ikaran bir erkek yiiziinden giicsiizlesmistir. (Sozde Kizlar’da taarruzu istedigi gibi yiiriitebilen

erkek muvaffak olurken taarruza maruz kalan kadin “diiser”, gii¢siizlesir.)

Peyami Safa, Fatih ile Harbiye arasindakine benzer bir mekansal ikiligi, Sozde Kizlar’da Galata
Kopriisii’niin iki yakasi arasinda kurar. Belma’ya Galata Kopriisii'nii gegmek, agabeyi Salih tarafindan
yasaklanmugtir. Kiiltiir burada ikiye boliiniir: Belma’nin kiiltiirel ¢cevresinin digina ¢ikmamasi ve hiisrana

ugramamasi i¢in Galata Kopriisii’niin beri tarafinda durmasi gerekmektedir. Elbette Nazmiye Hanim’1in

*Gerek Bati romaninda gerekse Osmanli-Tiirk romaninda evi terk etmenin olumsuz bazi sonuglari vardir. Ornegin Don Quijote’nin evini terk etmesi de kendisine ¢ok pahaliya
mal olmustur. Keza Robinson Crusoe da kendi evinden, ailesinden ve sinifindan memnun degildir ve terk edis onun icin de bircok musibeti beraberinde getirir. Gelgelelim Robinson
Crusoe i¢in terk etmek aslinda bir kiiltiirii degil iktisadi bir sinifi terk etmektir. Peyami Safa’nin terk eden karakterleri ise sinifsal kaygilarla hareket etmez, onlar kiiltiirlerini terk
etmektedir.
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konag kiiltiiriin uzak durulmasi gereken tarafina denk diiger. Sayet dilerseniz Nazmiye Hanim’1n konagin
Charles Dickens’in Biiyiik Umutlar romanindaki Satis Konagi’na benzetebilirsiniz. Mrs. Havisham’in
Satis konag tiim sessizligi ve 1ss1zlig1 ile ne kadar tekinsizse, Belma Hanim’1n konag1 da (fakat bu sefer

fazla hareketli olusu dolayisiyla) o derece tekinsizdir.

Nazmiye Hanim’in konagimin miidavimlerinden Behig, Salih ve Siyret gibi karakterler kiiltiirel
yozlagsmishigin birer simgesidir. Buna kargilik tiim hayati bir asker olarak gegen, tasray1, Anadolu’yu ve
Rumeli’yi ¢cok seven Fahri (s. 128) veya (Sisli’de degil) Sehzadebagsi’ndaki eski bir Tiirk evinde yasayan
Nadir, kiiltiire baglilig1, temizligi ve saflig1 temsil etmektedir. Fahri’nin gozleri kitap okumaktan yorulur
ve kizarir (s. 162), Nazmiye Hanim’1in oglu Behic i¢inse kitap sadece “taarruz” gerceklestirmek igin
kullandig1 bir aractir. Okumakta oldugunu soyleyecegi bir kitab1 6ncesinde Mebrure’nin odasina koyar ve
sonra unutmus oldugu bahanesiyle Mebrure’nin odasina dadanir (s. 64-65). Sayet Behic bir yapmaciklik
timsaliyse Fahri hasbiligin giizel bir 6rnegidir. ki ayn kiiltiirii yasayan insan iki ayri kisilik 6zelligi ile

aktarilmaktadir.

Sozde Kizlar’in Mebrure’sinin goriilmek gibi bir derdi yoktur, bu anlamda o bir onceki yiizyill Osmanl
romaninda resmedilen hoppa, ziippe veya hovarda (erkek) tiplerden farklidir. Mebrure i¢in goriilmek
degil gormek 6nemlidir ve gordiikleri karsisinda elim bir suk(t-1 hayale ugrar. Burada kiiltiirel yozlukla
kiiltiire baghilik arasinda, kismen ortiik bir tezat gormek miimkiindiir. Yozlasan kisi goriilmeyi ister; kendi
kimligini muhafaza edebilen kisi ise goriir ve hilkkme varir.’ Sayet goriilmek aklin devre dis1 kaldigi,
muhakemeye ihtiya¢ duymayan bir eylemse gormek akla miiracaat etmek demektir. [Peyami Safa’nin
Sozde Kizlar’dan sekiz yil sonra kaleme aldig1 Fatih Harbiye’de ise bu géorme veya temasa tam tersi
bir sonug verir. Fatih-Harbiye’nin Neriman’1 bakar fakat o sadece suretleri goriir. Neriman’in gozleri
goriinenin arkasini idrak etmekten aciz oldugu i¢in, evden uzakta basina geleceklerin farkina varamaz.
Bu sebepledir ki romanin bagkarakterlerinden Sinasi, “mayazalar”in vitrinlerine bakan Neriman’daki
arzularin degistigini sezince onu soyle ihtar eder: “Bu camekanlar kimbilir kag¢ Tiirk kizin1 bastan ¢ikardi

ve ¢cikaracak!” (Safa, 2021, s. 30.)]

19. yiizy1l Osmanli romaninda, 6zellikle de Batili kadinin “gorevi” veya islevi ayartmak ve yol-
dan ¢ikarmak olabilir fakat Peyami Safa’nin kimi romanlarinda kadinlar bagsi bulutlarda erkekleri yola
getirmekle gorevlendirilmistir. Sozde Kizlar’in Mebrure’sinin bir gorevi etrafim1 gozlemlemek ve Anadolu-
luktan ¢ikmus bir diizenin/ailenin neye benzeyecegini idrak etmekse bir digeri de Behig gibi bir ziippeyi

yola getirmek olacaktir. Behi¢’in kardesi ve konagin sakinlerinden Nevin, Mebrure’ye Behig lizerinde

5Gormek ve goriinmek ikiligi Tanzimat romaninin da 6nemli bir motifidir. Alafranga tipin énciilerinden Bihriiz Bey “her nereye gitse, her nerede bulunsa maksadi goriinmekle
beraber gormek degil, yalniz goriinmek” (Ekrem, 2019, s. 59) olan bir karakterdir.



“Ev”’den Uzakta: Peyami Safa’nin Romanlarinda Kiiltiirel Yozlasma, Tehlike, Tekinsizlik — 28/ ??

olumlu tesirler yaptigindan bahseder. Mebrure sayesinde Behig, “yirmi yas biiyiimiis gibi sakin bir adam
ol”mustur (s. 150). Elbette bu olgunlagmanin kemale ermesi i¢in, mechullerle ve karmasalarla dolu sehrin

(Istanbul’un) terk edilmesi ve Anadolu’ya gidilmesi gerekmektedir.

Mebrure’nin Behig ile yakinlagmasi, i¢ine girdigi kiiltiiriin imkénlari ile kismen barismasi anlamina da
gelir. Sehzadebasi’nda oturan, Anadolu veya Rumeli’ye Istanbul’dan daha bagli olan, madd? imkansizliklar
sebebiyle sade bir hayat siiren, Mebrure’ye daha samimi gelen Fahri ile bir hayat kurma diisiincesi iyi
bir diistincedir fakat Mebrure yeni hayatinin kendisine sunduklarin bir ¢irpida elden ¢ikarmak istemez:
“Yagsamak 1azim, rahat yasamak 1azim. .. Mebrure i¢in bu kogskteki refahi, vasita bollugunu birakmak da
giictii. Artik hicretlerin, parasizliklarin, hastaliklarin adi ve ¢irkin iiziintiileriyle titremege razi degildi.”
(s. 155). Heniiz gormedigi veya tam olarak bilmedigi bir hayattan azami diizeyde etkilenen Neriman’dan
farkli olarak Mebrure, gordiigii hayattan asgari diizeyde etkilenir. Onun i¢in bu hayatin sadece maddi
kiiltiir 6geleri caziptir. Sayet Mebrure hayat karsisindaki bu ciizi degisimin ardindan hala babasini aramaya
devam ediyorsa bu, onun kendisini ait hissettigi kiiltiirli aramas1 olarak okunmalidir. Romanda, adeta
herkes Mebrure’yi ait oldugu kiiltiire geri gotiirme ihtimali oldugu oranda degerlidir. Mebrure, Behig ile
evlenme diisiincesine azicik dahi sicak bakiyorsa bunun sebebi Behi¢’in kendisini Anadolu’ya gétiirme

sOzii vermesinden kaynaklanir. “Sartimiz 0” der geng kiz “yoksa evlenmeyecegiz” (s. 164).

Anadolu’ya donme ¢abasinda Mebrure’yi hakli gormemiz gerekir zira romanin sonunda Salih aklim
oynatir, Belma (ki esas ismi Hatice’dir, evde kardesleri ona hala Hatice demektedir fakat sehirli kiiltiire
adapte olmak i¢in adin1 degistirmis ve Belma olmustur) gii¢siizlesir, gdzlerinin feri kaybolur ve yataga
diiser. Romandaki en ac1 sonu belki de en hayat dolu ve sen sakrak bir karakter olan Belma yasar. Belma,
Mebrure’yi su sozlerle uyarir: “Burada, su karsiki evlerde, bagka semtlerde, hatta uzak yerlerde, denizasir
memleketlerde, Istanbul’da ve disarida yasayan baz1 geng kizlara, ‘Heyy yollari sagiranlar. .. Vazifelerini
unutanlar... Ne yapiyorsunuz? Nereye gidiyorsunuz? Bir adim ilerinizde sizi bekleyen ¢ukurlar1 ve
kuyular1 gérmeden nereye.. nereye?’ diye, avazim ¢iktig1 kadar uzun bir ¢i1glik koparabilsem” (s. 179).
Belma’nin bu i¢ muhasebesinden yana siiphe duymamiz gerekir mi? Onun feryatlart acaba anlik midir
yoksa kalict m1? Belma bir gosteris olsun diye ya da Mebrure ile Behi¢’in arasini agmak i¢in boyle
sOyliiyor olabilir mi? Yazar, Belma’nin samimiyetinden siipheye diismemizi istemezcesine bu konuya bir
netlik kazandirir ve bilingakisi veya “yazarin metne miidahalesi” denilebilecek bir iislupla bize su bilgiyi
verir: “Hayir, sahte degil, yalan sdylemiyor, gizli plan1 yok.. . hi¢ siiphe edilemez ki samimi, samimi.” (s.

180).

Belma’nin, romanin sonunda gordiigiimiiz hastalig1, yasadig1 sefalet ve acziyeti ile “ev”i (kiiltiirii)
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terk etmek arasinda dogrudan bir iliski oldugunu soyleyebiliriz. Fatih-Harbiye’nin Neriman’1 gibi Belma
da baska mubhitlerin cazibesine kapilmistir ve kendi huzurlu mahallesini terk etmistir. Mebrure ne kadar
gorme (idrak etme) kabiliyetine sahipse Belma bu kabiliyetten o kadar uzaktir. “...bundan alt1 sene
evvel, su mahalleden, su evden, su kosedeki mescitten, babamdan, annemden, birdenbire igrendim.” der
Belma (s. 180). Belma’nin bu sozlerinde “ev” ve “baba” kelimelerinin ayni climlede kullanilmasi bu
makalenin ¢ikis noktasini tekit eder. “Ev” kiiltiirdiir ve kiiltiiriin disina ¢ikanlar mechuliin cazibesine
kapildigi i¢cin bunu yapar. Belma neden bagka muhitlerin ve hayat tarzinin cazibesine kapildiginin farkinda
degildir. Simdi hasta yatagindayken bile, neden mevcut aile “saadet”ini begenmediginin cevabini kendisine
veremez. Belma’nin bu cevabi1 bulamamasinin nedenini tefekkiirden uzak bir “begenme” hissiyatinda,
icgiidiistinde bulmak miimkiindiir. Peyami Safa’nin romanlarinda kadinlarin ekserisi, pismanlik duyduklari
ana dek akillartyla degil begenileriyle hareket eder. Ote yandan kimi erkek karakterlerin akillariyla hareket
etmeye, olanlardan ders ¢ikarmaya hi¢ niyeti yoktur. Behi¢ son anda bile olan biteni muhakeme edip
mantikli bir sonuca varmaya c¢alismaz. Bir zamanlar “taarruzda” bulundugu Belma’nin intihar etmesi,
Belma’nin abisi Salih’inse aklin1 kagirmasi kargisinda gayet kayitsiz davranir. Hatta, vaktiyle Belma’dan
bir ¢cocugu olan ve ¢cocugunu canli canli topraga gomen Behi¢, Belma’nin intihar1 haberini alinca, bu
kayitsizlig1 “Cerrahpaga’da yasayip da ne yapacakti? Akilli davranmig, aferin, memnun oldum.” (s. 213)
demeye kadar vardirir. Behic karakterinde gordiigiimiiz iizere, 20. yiizy1l romaninda alafranga olmak
anlam degilse de icerik degistirmistir. Batili erkek artik sadece bir ziippe olarak goriilemez; ayn1 zamanda
nihilistlesir, cevresine kars1 kayitsizlagir ve daha da 6nemlisi oldiirticiidiir. Kiiltiirel yozlagma artik insan1
sadece basi bulutlarda bir hovarda yapmaz, bir bebegin canim1 alacak veya canina kiyan bir kadina
acimayacak kadar oliimciil biri haline getirir. Behi¢ bir ¢cocugun varligina tahammiil edemez, Belma
hamile oldugunu sdyleyince, Behi¢ “sert parmaklarini” Belma’nin karninda gezdirir ve nahos bir sekilde
giilerek soyle der: “Burada mi1 ¢ocuk? Sikivereyim, gitsin.” (s. 182). Sonrasinda Behi¢ bir¢ok kereler
cocugunu Oldiirmeye tesebbiis eder, Belma bunun Oniine gecer fakat nihayetinde cocugu oldiirmeyi
basarir.® Behig kotiiliigii sadece zevk icin yapmaktan yalmzca birka¢ adim uzaktadir. Bir bebegin canli
canli topraga gomiilmesinin ve sonrasinda Belma’nin intihar etmesinin temel sebebi ise Belma’nin kendi
kiiltiir dairesinin disina ¢ikmasidir. Makalenin baginda sdylendigi iizere, Peyami Safa’nin romanlarinda
kiiltiirtin disina ¢itkmanin (kiiltiirel yozlagmanin) sonu en iyi ihtimalle mechule yolculuktur, hatta igin sonu

Oliime bile varabilir.

Roman bize hem bir mesaj vermekte hem de perdenin arkasinda neler oldugunu gostermeyi hedef-

lemektedir. Romanda verilen mesaj1 soyle Ozetleyebiliriz: Sayet yerli kiiltiiriin disina ¢ikilirsa sadece

¢ Szde Kizlar’da Behig ile Belma’mn ¢ocugunun frengi olarak dogmas: da iizerinde durulabilecek bir detaydir. Hastalig1 sebebiyle cocuk adeta bir ucube olarak dogar ve Sézde
Kizlar bu durumu aktarirken bize bir mesaj daha veriyor gibidir: Yoz bir kiiltiiriin iiriinii olan her sey normalden farklidir, yozdur, ucubedir, hastaliklidir.
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ruh degil beden de 1stirap ceker. Hatice’nin “Belma” olmayi istemesi kendisine pahaliya mal olur ve
romanin sonlarina dogru Belma (nihayetinde hatasini anlayip yeniden Hatice olarak) zehir icmek suretiyle
intihar eder. Yukarida belirtildigi iizere son nefesine yaklasirken tek derdi de tevariis edilen kiiltiirii, baba
ocagini terk etmenin neleri beraberinde getirebilecegini Mebrure’ye ve “biitiin temiz, namuslu, 6z Tiirk
kizlarin”a anlatabilmektir (s. 197). Hatice’nin canina kiydigim1 6grenen komsularindan birisi ise s0yle

haykirir: “Hatice. .. Hatice.. kiz.. zavalli kiz.. seni, tangolar oldiirdiiler.”’

Batil: kiiltiir sadece Belma’y1 degil Mebrure’yi de olumsuz etkiler. Romanin bir yerinde Mebrure
“Istanbul’da yagsamak beni muazzep ediyor.” demektedir (ss. 219 — 220). Roman boyunca karakter i¢inden
ctkmak durumunda kaldig: kiiltiire donmek i¢in ugrasir durur, zira donmezse basina neler gelecegi belli
degildir. Bu durum Peyami Safa’nin ikinci romani Simgsek’te Miifid’in yasadiklariyla benzesmektedir, zira
Istanbul’da, Nazmiye Hanim’1n konaginda yasamak Mebrure’yi ne derece muazzep ediyorsa, bir kiskte
yasamak da Miifid’i o derece muazzep etmektedir. Bu sebepledir ki biz, Simsek’te kahramanin koskten

kurtulmaya ¢alistigin1 okuruz.

3. Simsek

Sozde Kizlar’daki Nazmiye Hanim’1n kogkiiniin yerini, Simsek’te, Mahmud Pasa’dan kalan ii¢ kath ve
simdi icinde bagkarakterlerden Miifid’in de yasadig1 kosk alir. Baglarbasi’ndaki bu koskte Miifid, karisi
Pervin ve dayist Sacid ile birlikte yasamaktadir. Peyami Safa’nin romanlarinda mekén ve kisiler lizerinden
gordiigiimiiz ikilik bu romanda Sacid ve Miifid ve hatta miiteveffa Mahmud Pasa karakterleri iizerinden
karsimiza ¢ikar. Tipki Sozde Kizlar’daki Behi¢’in, kendisinden bagkalarinin hayatlarint umursamamasi
gibi, Simsek’te de Mahmud Pasa ve Sacid son derece hodgamdir. Mahmud Pasa, oglu Sacid’e “Kanun
men etmeseydi ben adam 6ldiirmek bile isterdim” demeye kadar vardirir bu hodgamligi (Safa, 2019, s.

19), buna kargilik Miifid ise daha kiiciik yasindan beri bir hayvan 6ldiirmeyi bile beceremez.

Pervin’in nazarinda “Sacid bir Ingiliz fabrikatoriine, Miifid bir Hindli prense” benzetilir (s. 45).
“Miifid’de kalbin kuvveti var’ken “Sacid daha iradeli adam”dir Pervin’e gore (s. 49). Simsek romaninda,
Pervin’in arkadasinin kardesi Ali; Miifid ve Sacid karakterlerini daha iyi anlamamizi saglamaktadir.
“Miitecessis” ve “yalniz anlamak merakiyla ve zevkiyle” etrafina bakan bir karakter oldugunu bildigimiz
Ali’ye gore “...ihtiyacin azamisi, cehdin azamdisi, ihtirasin azamisi”” Sacid’de bulunmaktadir; Miifid’de ise

“biitiin temayiiller miinfail, biitiin hirslar, gayelerine vasil olmadan ricat halinde, ruhun umimi kuvvetleri

7Romanda tango ... dinini, milliyetini sevmeyen: mahallesine, ailesine, isyan eden; irzin1, namusunu satan, her giinahi isleyen ve boyle, Allah tarafindan, bin tiirlii hastaliklarla,
hirildaya hirildaya gebertilen melun kar1” olarak tanimlanir.
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perisan, irade meyus ve cesaret miinhezim, biitiin sahsiyet ekseriya tevekkiil i¢cinde”dir ve yine Ali’nin

nazarinda “Sacid biiyiik seciyeleriyle garpli, Miifid bir sarkli adam timsalidir (ss. 61 — 62).

Tipk1 Behi¢ gibi Sacid de 20. ylizyil romaninda Batili(lagsmis) karakterin ne denli tekinsiz ve tehli-
keli olabilecegini net bir bicimde sergilemektedir. Artik Batililasmis karakterler, giiliip gecilecek, i¢ine
girdikleri diyaloglarla, kendi kiiltiirlerine yabancilasmisliklariyla veya iizerlerine dokiilen mayonezli elbi-
seleriyle bizi eglendirecek birer ziippeden ibaret degildir. Bilakis kiiltiirel anlamda yozlagmis karakterler
artik bagkalarinin hayatlarini tehlikeye sokmaya baglar. Romanin yazari bize Sacid’i, Pervin’in goziinden
“dessas, magrur, sinsi, kalles, sahte mahlik™ olarak sunmaktadir (s. 110). Kendi kiiltiiriine yabancilasan ve
yozlasan Sacid’i, bir dnceki yiizyildaki Bihriiz veya Felatun beylerden ayiran bir husus da bu karakterle-
rin kitaplarla kurduklar iligkidir. Gerek Bihr(iz Bey gerekse Felatun Bey hayati okuduklar1 kitaplardan
0grenen (veya 6grendiklerini zanneden) karakterlerdir. Ayrica bu ziippe karakterler sath kitaplar da olsa

kitap okurlar. Sacid ise kitaplara itimad etmemektedir, “’kitaplar1 faydasiz ve manasiz” bulur (s. 78).

Peyami Safa’nin ahlak yoksunu, yozlasmig, Batililasmis karakterlerini Bihr(iz’a veya Felatun’a benze-
temeyecegimiz gibi, Dogulu mizacini1 kaybetmemis karakterlerini de ornegin Turfanda mi Yoksa Turfa
mi? romanindaki Mansur’a benzetemeyiz. Simgek romanindaki Miifid bir tiirlii adim atamayan bir karak-
terdir ve o hedeflerine biiyiik oranda *...hi¢ malik olamaz” (s. 80). Mansur ne kadar kararli ve otorite
sahibi bir karakterse Miifid de o kadar istedigini dile getirmekten aciz, evhamli ve hezeyanli bir karakter
portresi ¢cizmektedir. Hayatindan sikildigi, her seyden biktigi, gii¢ yetiremedigi anda dogaya doner ve
(insanlardan igrendigi gibi) maziden, hatta kendi mazisinden de igrenen bir tiptir. Miifid’in bu bi-karar
ve hastalikli/kirilgan hali sebebiyledir ki Pervin, her erkegin onun gibi olmasini isteyip istemeyecegi
sorusuna hi¢ diistinmeden “Hay1ir” cevabini verir (s. 113). Siipheler, tereddiit ve vehimler Miifid’in pesini
hi¢ birakmaz: Miifid “hisseder” fakat ne oldugunu bilemez. Caresizliginin bir doruk noktasinda kendisini
yeniden sokaga atar, bas1 doner, bir boslukta salinir durur, tiim kuvvetini kaybeder (s. 119). Karisindan
yana siipheler icerisindeki Miifid’in arabayla Baglarbasi’na giderken aktarilan su tasviri, genel olarak

mizacini yansitmasi bakimindan dnemlidir:

Baglarbagsi’na gitmek icin bir arabaya bindi. Sedye icinde gotiiriilifyormus gibi arabanin en
kiiciik sarsintisitna mukavemet edemeyerek bir sarhos gevsekligiyle sallantyordu. Diisiinmek
ve bir sey yapmayt tasavvur etmek iktidarindan mahrum, suuruna hiicum eden bin tiirlii hayal
cereyanlarumn ve fikir silsilelerinin sermest hareketlerine kendini birakmis, ruhunda vukua
gelen biiyiik birtakim hadiselere seyirci imis gibi dalgin ve esir bakislarla sakit duruyordu. (s.

136)
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Bir onceki asirda Mansur’u hayata kars1 daha da bileyen ve onu karizmatik bir karakter haline getiren
yozlagmus kiiltiir, biitiin miitecavizligi ve acimasizlifiyla Miifid’in takatini tiiketir: a) Miifid, kendi etrafini
degil, evhamlarin1 ve hatta kendi bedenini bile kontrol edemez, sallanir durur, b) Sadece diisiiniir ve
diisiindiigii oranda bir sey yapma iktidarindan mahrumdur, c¢) Tiim olan bitenin sadece seyircisidir ve bu
da onu dalginlastirir, siik(it? biri yapar. 19. yilizyi1lda Bihrliz da bir noktada insanlarla olan bagini koparir ve
dogaya doner fakat Bihrliz agkindan, asik oldugu kadinin 61diigiinii zannetmesinden dolay1 yapar bunu. 20.
yiizyilda insanlardan, toplumdan kopmak ve dogaya donmek yoz bir kiiltiiriin bagkalarina hayati1 zindan
etmesinden ve kismen de iistesinden gelinemeyen bir kararsizlik halinden, evhamlardan kaynaklanmaktadir.
Batililagmis, yozlagmus kiiltiir Simsek romaninda da mechulliikle tegellenmistir: Miifid kendisini yalniz
hisseder, cemiyetle alakasinmi keser, “goze goriinmeyen, mechul, miiphem tehlikeler arasinda kalmig gibi

... dolag1’’r (s. 145).

Her iki roman arasindaki benzerlik mekan iizerinde de kendisini hissettirmektedir. Sozde Kizlar’da
Nazmiye Hanim’1n konagi ne kadar tekinsiz ve kasvetli ise Miifid’in i¢inden ¢ikmaya ¢abaladig1 kosk
de o denli tekinsizdir. Romanin baglarinda Miifid, koskte Pervin’le gezinirken “Bilir misin ki bu kosk
tuhaf golgelerle doludur” der (s. 25). Keza bu koskte tuhaf sesler, uguldayislar, etrafta kimse yokken
merdivenlerden gelen citirdamalar, yumruk darbelerini andiran giiriiltiiler eksik olmaz ve tiim bunlar,
cocuklugunu bu koskte geciren Miifid’in ruhunda olumsuz tesirler birakmis, onu vehham biri yapmustir.
Yiiksek kiiltiiriin hayat alan1 olan kosk boylece tekinsiz bir mekan olarak bir kere daha karsimiza cikar.
Tipki1 Mebrure’nin Nazmiye Hanim’1n konagindan kurtulmak istemesi gibi Miifid de Mahmud Paga’dan

kalma bu koskten kurtulmak ister. Romanda bu arzusunu Pervin’e sOyle dile getirir:

Basumin ucunda bir musibet gezdigini hissediyorum, korkuyorum, sebebini bilmiyorum, bu

evden cikalim artik, Pervin. (s. 26).

Romanda gordiigiimiiz iizere bir koskte veya konakta, mutmain bir hayat yasamak kimi zaman
epey imkansizdir. (Buna karsilik Sozde Kizlar’daki Fahri veya Nadir kendi miitevazi evlerinde gayet
mutmaindir.) I¢inde bulundugu kosk Miifid’i kirilgan ve evhamli biri haline getirir, gelgelelim nasil ki
yiiksek kiiltiiriin iiriinii olan bir kosk Behic (veya kardesi Nevin) i¢in uygunsa, Simsek’teki kosk de Sacid
icin uygundur. Kogk hayatina adapte olanlar her iki romanda da tekinsizdir, yozlagmistir, acimasizdir ve
tizerlerinde safliktan eser yoktur. Buna karsilik iyi ve bozulmamuig karakterin tek caresi sadece kendisini bu
yozlagmus kiiltiir dairesinin digina atmak olabilir. Peyami Safa’nin romanlarinda erkekler kalp sikintisindan

mustariptir, kadmlarsa yasadiklarinin tesiriyle hezeyanli aglamalara gark olurlar. Tipki Biz Insanlar
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romanindaki Orhan® gibi, Simsek’teki Miifid de benzer bir kalp sikintis1 yasar. Keza, yine Simgek’teki
Pervin’in aglamasi Fatih-Harbiye’deki Neriman’1 akla getirir. Ote yandan Pervin de tipki1 Neriman gibi
daimi ikilikler arasinda kalir durur. Miifid hasta yataginda yatiyorken bile ona yonelik duygularindan pek
emin olamaz, “his ihtilatlar1 i¢cinde bunali”r (s. 245) ve bir bakima o da Miifid gibi Hamletvar?’dir. Pervin
olan bitene anlam verememenin 6tesine ge¢mistir: Bir seylerin olup olmadiginin bile farkinda degildir o.
Miifid’in hastalikli, yar1 uyur yar1 uyanik ve garip hallerini miisahede ettikten sonra “Hicbir sey olmadig1
halde bir¢ok seyler olmustu” diye diisiiniir (s. 227). Evhamlari ve olumsuz diisiinceleri Miifid’i kalbinden
rahatsiz ve son tahlilde hasta biri haline getirmisse bunun bir sebebi Miifid’in kararsiz halleri®'? | digeri
ise Sacid’in siirdiigii yozlasmig hayatin Miifid’in yasamin1 mahvetmesidir. Hasta yataginda Miifid, Sacid’i
oliim ile 6zdeslestirir ve “Oliim bu adamdir. Beni o 6ldiirdii.” diye gecirir i¢inden. Miifid’in nazarinda
o anda Sacid “...eski zamanlardakinden daha korkung bir tecessiimle yine bir servi hayaletine istihale

etmigtir” (s. 250).

Gelgelelim bu yozlasmis, yiiksek kiiltiir sadece Miifid’1 degil, Miifid’in karis1 Pervin’i de i¢inden
cikamayacagi bir duruma sokmustur. Miifid, Pervin’i (ve kogkii) terk eder ve teyzesi Sayeste Hanim’in
yaninda kalmaya baglar. Teyzesi Sayeste’nin evine, Miifid’i gérmeye giden Pervin, Miifid’den bekledigi
ilgiyi gbremeyince “birden bire, gozlerini dehsetle acarak kisa, keskin, bir ¢i18lik kopar™ir, “kanepeye boylu
boyunca diig”er “saclarin1 yolarak basin1 vurmaya, haykirmaya bagla”r ve “sonrasinda agla”r (s. 204).
Fatih-Harbiye romaninda, bir “alcak” olmadigint ispatlamaya ¢alisan Neriman, romanin sonlarina dogru
insanlarin muhakemelerine artik daha fazla tahammiil edemez ve o da aglar. Bu sahnede Neriman ba-
basimin evini terk etmeye yeltenir ve Beyoglu’'na gidecegini soyler. Fakat bunu gerceklestiremez, babasinin
evini terk edemeyecektir. Babasi Faiz Bey’in evinde yasanan bu sahne romanda su sekilde sunulmaktadur:
“Sustu, oda kapisina bakti, cikmak icin bir hareket yapmak istedi. Fakat biitiin kuvvetleri bir anda kesilerek
sandalyeye coktii, aglamaya basladi.” (Safa, 2021, s. 121). Romaninda sonunda Pervin iyi edilmesi
miimkiin olmayan bir “deli kadin” olur ¢ikar. Tekrar etmek gerekirse, bir asir onceki Osmanli romaninda
fenalik yapan, yozlasan, Batililasan, ameli kahraman giiliing olabilir, gelgelelim simdi bir aileyi yikmus,

bir kadinin aklin1 oynatmasina neden olmus ve bir kisinin 6liimiine sebebiyet vermistir.

8 Su satirlar Biz Insanlar romaninda gegmektedir:
“Geceyi ¢ok fena gecirdi. Hep gogsiiniin i¢inde bir yumrugun donmesine benzer ihsaslarla uyaniyor, sol tarafinda gegici sancilar duyuyor ve muvakkat bir zaman i¢in daliyordu.”
Boylesi bir dertten mustarip olan Orhan ile askeri doktor Fehmi Bey arasinda su diyalog ge¢mektedir:
- “[Doktor] Rahatsiz misimz? diye sordu.
Orhan omuzlarin kaldirarak:

- Bilmiyorum, dedi, epey zamandan beri gogsiime, kalbime bir seyler oluyor. Bazen bir ¢arpint1, bazen bir sanct, bazen bir sikinti. (Safa, 2020, s. 307).

° Romanda Miifid’in, Adetd Hamletvari kararsizligini anlatan en iyi ciimle su olsa gerektir: “Hep o iki zid ihtiyag karsisinda sasiriyordu: Muhabbet ve nefret; merhamet ve
intikam; arzu ve izzetinefs; timit ve korku, istiyor ve istemiyordu; seviyor ve igreniyordu; aciyor ve kiziyordu; begeniyor ve utaniyordu; umuyor ve korkuyordu. Mahut his
tenakuzlar1.” (Safa, 2019, s. 205)

10Romanda Miifid’in, adetd Hamletvari kararsizligini anlatan en iyi ciimle su olsa gerektir: “Hep o iki zid ihtiyag karsisinda sasirtyordu: Muhabbet ve nefret; merhamet ve intikam;
arzu ve izzetinefs; timit ve korku, istiyor ve istemiyordu; seviyor ve igreniyordu; aciyor ve kiziyordu; begeniyor ve utaniyordu; umuyor ve korkuyordu. Mahut his tenakuzlari.”
(Safa, 2019, s. 205)
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4. Mahser

Diger iki roman gibi Mahgser de 6nilimiize iki kutuplu bir diinya serer. Romanin bag karakterlerinden
Seniha Hanim, kocas1 Mahir Bey'! ve mebus Aldaddin birer ahlaksizlik ve isgiizarlik timsalidir; saflik,
sagskinlik ve hayret ise (iilkesi i¢in harbe katilan, Kafkas cephesinde yaralanan ve sonra Canakkale’ye
gotiiriilen) Nihad, (Mahir Bey’in babasinin yegeni) Muazzez ve Faik’in payina diiser. Mahir Bey, ikamet
ettikleri apartman dairesini bir isgiizarlik sonunda edinmistir, Seniha Hanim ise daha ilk genclik yillarindan
itibaren ahlaksizligiyla tanéinmaktadir. Ev sahibi Mahir Bey ile Seniha Hanim, kiiciik kizlar1 Perizad’in
“ahlakim1 boz”duklar i¢in kiigiik kiz Tiirk¢e ders okumak istemez, Fransizca okumak ister. Nihad ile

Muazzez elbette bunu yozlagmis bir tavir olarak gorecek ve epey sinirlenecektir (Safa, 2019, ss. 37 — 38).

Mahser romaninda siyaset, ticaret ve iffetsizlik aym karede poz verirler: Mahir Bey bir tiiccardir,
Alaaddin Bey siyasetcidir, Seniha Hanim iffetsizligini giice doniistiiriir.!> Nihad’a gore, vatan, vicdan,
Allah, giizellik, fazilet gibi manevi ve ulvi kavramlar bu karakterler i¢in herhangi bir anlam ifade etme-
mektedir fakat ilging bir sekilde (yine Nihad’in tesptine gore) bu kisiler para icin yasiyor da degillerdir.
Mabhir Bey’in ticaretten gelen parasi, Alaaddin Bey’in siyasi niifuzu ve Seniha Hanim’1n giizelligi fenalik
ve giinah islemek icin, bagkalarinin 1stiraplarindan keyif alma yolunda sarf edilmektedir. Mahir, Aldaddin
ve Seniha kotiiliigii sirf keyif almak i¢in yapiyorlarsa bu onlarin gercek anlamda birer kotii olduklarini
gosterir. Nitekim Nihad’a gore bu karakterler kotiiliigli ara¢ degil bir amag haline getirmislerdir; yaptiklar
fenaligin kendilerine ne kazandiracagi onlar icin 6nemli degildir, Gnemli olan birilerinin 1stirabindan keyif

almaktir.

Nihad’in (Istanbul’da gidecek kimsesi olmadigindan) kendisini i¢inde buldugu yiiksek veya yoz
kiiltlir ortam1 onun tiim hayatin1 gozden gecirmesini saglar. Mutantan bir apartman, kalabalik sofralar ve
cemiyetler, heniiz askerlerin cephede savastig1 bir donemde kaldirilan kadehler, cilali tabaklar, dekolte
kadinlar, sarap igmekten suratlari pembelesen misafirler Nihad’a sunlar1 sdyletir: “Ug senedir.. meger..

"’

biz kimler icin harp edip durmusuz!” (s. 54). ilerleyen sayfalarda Nihad, gordiikleri karsisinda yeniden

icerlediginde hislerini su ciimlelerle ifade eder:

! Mahser romaninda karakterlerin dig goriiniisleri ile hayattaki konumlar1 arasinda bir miinasebet vardir. Iyi karakterlerin dis goriiniisleri de ekseriyetle iyidir. Romanin baglarinda
Seniha Hanim’in kocast zayif omuzlu, etsiz bir yiizii olan, gozleri sinsi bir figiir seklinde tasvir edilir (s.53). Tlerleyen sayfalarda bir Alman askerinin, “kipkirmizi, yuvarlak bir
surat”a sahip ve “yanaklari[nin] birer ur gibi sig” oldugu, “burun delikleri[nin] bir vahsi hayvan burnu gibi fosurdayarak acilip kapan”digy, ... “ciplak gogsiiniin damarlari[nin]
yilan gibi kabarmig” oldugu belirtilir (s.132). Faik’in arkadaglarinin dig goriiniisii de romanda tek tek ve cogunlukla olumlu bir surette belirtilmektedir: Muharrir Faik’in ince kaglar1,
“gozlerinin derin ve ruhani bakis1”; sair Haldun’un “parlak ve cevval gozleri”; ressam Niil’in golgeli ve siirmeli gozleri ve yiiziinii kibarlastiran kaglari; Necdet’in parlak bakiglart;
Sevket’in giilen gozleri vardir ve Nihad “bu genglerin ayr ayn giizellikleri”nden pay almustir (s. 168). Ilerleyen sayfalarda, Nihad ile Muazzez’in “muribahact” ev sahibi kadin da
olumsuz bir sekilde tasvir edilir: “Nu tuhaf surat! Bir kurda benziyor. Alin basik. Cene icerlek, burun sivri. Gozler ¢ukurda. Korkutan bakiglar var. Agiz ac¢ilip kapandikga yiiziin
biitiin etleri de burusup agiliyor. Korkung sey. Yahut bu aksam goze Oyle goriiniiyor.” (s. 178).

12 Su ciimleler Seniha Hamim’1n, kocas1 Mahir ile miisterek iffetsizligine bir drnek olabilir: “Mahir Bey, zevcesinin Aldaddin Bey’le de, Almanlarla da, baskalariyla da miinase-
betini biliyor.” (s. 59) ve “Mahir Bey, karl1 bir is, bir plan kurdu mu, o iste hangi erkegi kandirmak isterse zevcesini araya koyar.” (s.60).
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“Canakkale’de gozlerimin oniinde kafalar futbol topu gibi, koparak havaya firlayan Tiirk
gencleri bunlar icin mi can verdiler? Tevekkeli degil, ordu, ahali acliktan, hastaliktan kiriryor.
Iki milyon kilometre murabba arazinin mahsullerini Istanbul’da ii¢ bes yiiz kigi yiyor. Yine kor

bogazlarina doymuyorlar.” (s. 95)

Peyami Safa’nin romanlarinda, maruz kalan karakterler daha masum ve ¢irpinis icindeki karakterlerdir.
Kahramanin kacip kurtulma istegi bu romanda da karsimiza ¢ikar: Muazzez, icinde yasadigi kalabaliga
tamamen yabancilastifindan, bir noktada Nihad’a su sozlerle yakinir: “Bilmezsiniz.. yalnizli1 o kadar
ozliiyorum ki. Bu apartman hayati1 beni bitirdi.” (s. 49). Nihad da Muazzez gibi liikks apartman hayatina
merakl1 degildir; her ikisi de yasadiklar1 hayata maruz kalmaktadirlar. Ikisinin de annesi ve babas1 vefat
etmistir, listelik Mahir Bey allem etmis kallem etmis, Muazzez’in annesine miras yoluyla intikal edecek
bu apartmani kendi iistiine gecirmistir (s. 60). Dolayisiyla Nihad ile Muazzez’in payina tutunma ¢cabasi
kalmaktadir. Sozde Kizlar’da Mebrure, Simgsek’te Miifid icinde bulunduklar koskten kacip kurtulmayi
istiyorlardi; Mahgser’de Nihad ile Muazzez “bu evin siipheli muhitinden ayrilmak istiyaklar’” duymaktadir

(s.79).

Romanda Mahir, Seniha ve Alaaddin’den olusan grubun karsisina Nihad, Muazzez ve Faik
ticliisii yerlestirilir. Birinci grup hirs, tamah ve yozlagsmiglikla adeta 6zdestir; ikinci grubun el {istiinde
tuttugu degerler ise (vatan, gazilik vs. yani sira) “hiirriyet ve agk”tir. Muazzez, Aldaddin Bey’in kendisiyle
zorla evlenme talebi kargisinda careyi Mahir Bey’in apartmanindan kacmakta bulur. Peyami Safa’nin daha
onceki ve daha sonraki romanlarinda gordiigiimiiz mekansal ikilik Mahger’de Mahir Bey’in apartmani
ile Faik’in “bir viran Tiirk evi” (s. 142) arasinda kurulmaktadir. Muazzez’in Nihad’la birlikte liiks bir
apartmani terk edip Faik’in evine kagmalar1 her ne kadar korkutucu olsa da Nihad, icinde bulundugu zor
duruma “Hiirriyet ve agk her seyden iistiin” diyerek gogiis gerer (s. 125). Sonug olarak burada kiiltiir ve
mekan arasindaki iliski devam ettirilmis olur. Apartman dairesi, tiim yozlasmis vecheleriyle bir kiiltiirel
sapmaya tekabiil eder. Kiiltiirel anlamda daha saf ve yozlasmamis olan Nihad ve Muazzez’in boylesi bir

mekani terk etmesi onlar icin kaginilmazdir.

Mahser’de Mabhir, Alaaddin ve Seniha bir nevi miiesses nizami, ¢ikarcilif1 ve pragmatizmi temsil
ediyorlarsa, Nihad, Faik ve arkadaglar (ve bir yere kadar Muazzez) bu miiesses nizama bir karst koyusu
temsil eder. Mahir veya Alaaddin’de idealist herhangi bir 6zellik yoktur, gelgelelim Nihad’in arkadaglari
isyankar ve ciiretlidir. Bu yedi gen¢ diinyay1 yikmak ve yeniden yapmak isteyecek kadar ciiretkar, ay
sonunu nasil getirecegini diisiinecek kadar da caresizdir ve ote yandan siddete meyyal ve de isyankardirlar.

Bir sinir ve fakirlige isyan aninda Faik, biitiin mahalleyi ve tiim Istanbul’u yakip yikmak ve sonra da
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hayattan cekip gitmek arzusunu dile getirir (s. 191); bir aktor olan Riza kanunlarin parasiz insanlar i¢in
oldugunu belirtir ve arkadaglarina gozlerini agmalarini, diinyanin zannettikleri gibi bir yer olmadigini
sOyler. Nihad’1n arkadaslar1 “Bu tahammiilfersa yasayis1 de8istirmek™ ve “giinlerin yeknesakligina biraz
heyecan katmak™ pesinde olduklar1 kadar “miitegallibenin basin1 ez”’menin de pesindedir. Bir yandan
diizeni degistirmek istemeleri, diger yandansa “otomobilleri durdurmak” ve “tramvay tellerini koparmak”™
arzular1 onlar1 karikatiirlestirir. Elbette bu genclerin miiesses nizam kargisindaki (siddete meyyal) tavirlar
yazar tarafindan onaylanmayacak, dnce “siddetli mefkirecilik™ olarak goriilecek sonrasinda ise “zirdelilik”

ile es tutulacaktir (s. 214).

Romanin ilerleyen sayfalart Muazzez’in kararsiz halini yansitir, zira Muazzez kagip kendisini kurtardig:
apartmana (birkag giinliigiine) geri donme istegini dile getirir. Yasadig1 kararsizliklar onu Sozde Kizlar’daki
Belma ile Fatih Harbiye’deki Neriman’a yaklagtirir. Sinasi, magaza vitrinlerinden etkilenen Neriman’1 “Bu
camekanlar kimbilir kac Tiirk kizin1 bastan ¢ikardi ve ¢ikaracak!” diyerek ihtar etmisti, benzer diisiinceler
Nihad’in da aklina gelir fakat o bunlar1 dile getiremez. Nihad “Sen de nihayet bir kadinsin, tabii sevklerine
mahkimsun. Biitiin monden kadinlar1 aldatan sey, seni de cezbediyor...” diyecek olur fakat “onlar

gorecegin gelecegini tahmin etmiyor degildim.” demekle yetinir. (s. 232).

Senitha Hanim’in apartmanina geri donmek isteyen Muazzez, Nihad’a onemli bir sey O0gretmistir:
Muazzez tek bir kisi degil, iki kisidir. Burada artik sadece karakterler (6rnegin Mahir Bey-Seniha Hanim-
Alaaddin ve Nihad-Muazzez-Faik gibi) ve mekanlar (6rnegin apartman ve Tiirk evi) ikiye ayrilmaz,
tekil karakterler de sizofrenik bir bicimde iki ayrn Kkiiltiire tekabiil eden bir boliinme yagsar. Muazzez
bir vesile/bahane ile apartmana geri donmek ister, Nihad ise buna karsilik Muazzez’in “tabii sevklerine
mahk(im” oldugunu diisiiniir (s. 232). Muazzez i¢inden ¢ikti§1 apartmanin 1s1ltili hayatina meftundur
ve bu yiizden ona geri donmek ister, buna karsilik Nihad kendisini ¢ok caresiz hisseder ve gitmemesi
icin Muazzez’i uyarir fakat bir bahane ile Muazzez, Mahir Bey’in apartmanina geri doner. Muazzez’in
gitmesi Nihad icin mutlak bir yalnizlik anlamina gelir, zira o artik sadece Muazzez’den degil sevdigi
arkadaslarindan hatta hayattan da kopar. Bu boliim romandaki (Fatih-Harbiye’deki Sinasi ve Neriman
ikiligini akla getiren) bir kadin erkek karsitlig1 tizerinden okunabilir. Muazzez’in i¢inde onu liiks bir
apartmana, yliksek ve yoz bir kiiltiire ¢ceken bir saik oldugu kadar Nihad’in i¢inde de kendisini viran
bir hayata ¢eken giidiiler bulunur. Muazzez’in yoklugunda Nihad “Bayezid’le Kumkap1 arasinda, ¢ukur
mahallelerde, faki[r] bir ihtiyar kadinin evine tagin”ir ve insanlarin “hep muztarip” oldugu bu yeni
mahallesini sever (ss. 268 - 269). Sayet Mahser’deki Nihad ile Shakespeare’in IV. Henry’sindeki Falstaff
arasinda bir benzerlik varsa, bu benzerlik her ikisinin de izbe ve kohnemis olanda huzur bulmasidir. Nasil

ki Falstaff “kendisini diiklerden ziyade ayyaslarla birlikteyken evindeymis gibi rahat hisseder”’se (Eagleton,
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2022, s. 26) Nihad da yiiksek kiiltiir mekanlarindan ve resmi insan iligkilerinden uzakta, izbe ve kohnemis

mekanlarda rahat hissetmektedir.

Muazzez’in yoklugunda Nihad birkag kere liimii/intihar1 diigiiniir zira mutlak yokluk onun goziine
adeta mutlak bir 1yilik, bir kurtulus olarak goriiniir. Gelgelelim Nihad intihar edemez, hayatta kalmay1
basarir ve Muazzez tekrar dahil oldugu apartman hayatini ikinci kez terk ederek Nihad’a geri doner. Sayet
romanin sonunda Muazzez bir cinnet gecirmiyor veya sefil bir 6liimle hayata veda etmiyorsa bunun sebebi
Muazzez’in 1s1ltili apartman hayatini terk edip Nihad’a geri donmesidir. Berna Moran, Mahger’in mutlu
bir sonla bitmesini, genel bir cergeve icerisinde ve su sekilde yorumlar: “Kiz kahramanin sonunda dogru
secimi yapti1 Sozde Kizlar, Mahser ve Fatih-Harbiye mutlu biterken, Pervin ile Vedia’nin bir tiirlii karar
verememeleri yiiziinden Simsek ve Biz Insanlar 6liim ve actyla son bulur.” (Moran, 2019, ss. 227 —228).
Moran’in bu “dogru karar” ve “yanlis karar” ikiligi kendisini mekdnda aciga cikarir. Dogru mekéanda

olmay1 secen kahraman dogru karar1 vermis ve cezadan, nemesisten pacayi kurtarmis demektir.

5. Sonuc¢

Peyami Safa’nin ilk romanlarinda kiiltiir son derece merkezi bir temadir ve mekan kiiltiiriin yansitildig1
bir motif olarak karsimiza c¢ikar. Romanlardaki muhtelif karakterler yozlagsmis bir kiiltiirlin mekanini
terk etmeye ugrasir ve sayet terk edemezlerse kendilerini mechul bir gelecek, hatta 6liim beklemektedir.
Bunun sebebi artik alafrangaligin ve yozlasmanin 20. yiizyilda, 19. yilizyilda oldugundan ¢ok daha farkl
bir anlama gelmesidir. Tanzimat romaninda yozlasan, alafranga tipler kendi yaptiklarinin cezasini sadece
kendileri ¢ceker ve Tanzimat romaninin ziippe kahramanlar: biiyiik oranda komiktir. Kendi kimligini
kaybeden karakterin 20. yiizy1l Tiirk romanindaki kargilig1 ise 6liimciil bir nihilisttir. Bu sebepledir ki
Felatun Bey’in lizerine mayonez dokiilmesine veya kendi dilini tam bilmeyisine giilebiliriz fakat Sacid
karakterinde bizi giildiirecek higbir sey yoktur. Kiiltiirel yozlasma kimi zaman kahramani milli bir tehlike
haline getirir kimi zamansa kisiyi canavarlastirir. Yukarida ele alinan {ic romanda da karakterlerin hayattaki
varoluglar ile kendilerini ait hissettigi mekanlar arasinda ayrilmaz bir biitiinliik vardir. Kimligini muhafaza
eden, kiiltiiriine bagli kahraman apartmanlarda, kosklerde, yali veya konaklarda barinmaya pek yanasmaz;
onlar daha ziyade viran Tiirk evlerine yakindir. Peyami Safa ile hemen hemen ayn1 ddsnemde romanlar
yazan Halide Edip i¢in de kiiltiir ve mekén arasinda bir iligki bulunur: “ahsap ve iki katl1”, “k6hne catilar™
olan mubhitinden ¢ikip Selim Pasa Konagi’na giden ve “yeni bir diinya kesfetmis gibi sevin”en (Adivar,
2021, s. 39) Rabia da benzer bir kiiltiirel gecis yasar. Peyami Safa’da “viran Tiirk evi’ne karsilik gelen

mekan Halide Edip’te asik yiizliiliigiin, nesesizligin miizminlestigi bir ortama karsilik gelir; Selim Paga’nin
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konaginda ise “muntazam ve sen hayat” siirlip durmaktadir (Adivar, 2021, s. 46).

Ote yandan Peyami Safa’nin alafranga olmayan karakterleri de 19. yiizyildaki muadillerinden farklidur.
19. yiizyilda kimligini koruyan karakter magrurdur; 20. yiizyilda, Peyami Safa 6zelinde gordiigiimiiz iizere
yozlagsmamis karakter de ayagini yere saglam basamamakta, magrur bir goriiniime biirlinememektedir.
Sadece yukarida ele alinan ii¢ romanda degil, Peyami Safa’nin daha sonraki romanlarinda da bu durum
barizdir. Biz Insanlar’daki Orhan manevi gelgitler yasar, o da baba evini (bu romanda da kiiltiiriin mekan1
baba evidir) terk eder fakat roman boyunca herhangi bir noktada magrur bir karakter niteligi tagimaz.
Gelgelelim Tanzimat romaninda “Batililasmay1 dogru anlayan” karakter etrafindaki kisileri kendisine
hayran birakir. Sayet 19. yiizyilin tamamu ile 20. yiizyilin bagindaki yozlasmamus, kiiltiirel kodlarina baglh
karakterler arasinda boylesi bir fark varsa, bunun, 20. yiizyilda yazarin artik neyin dogru neyin yanlig

oldugu konusunda 19. yiizy1l yazar1 kadar 6zgiivenli olmamasiyla agiklanmasi miimkiindiir.
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Makale Bilgi Formu

Cikar Catismasi Bildirimi: Yazar tarafindan potansiyel ¢ikar ¢atismasi bildirilmemistir.

Telif Beyani: Yazar dergide yayilanan calismasinin telif hakkina sahiptir ve bu ¢aligma CC BY-NC
4.0 lisans1 altinda yayimlanmaktadir.

Destek/Destekleyen Kuruluslar: Bu arastirma i¢in herhangi bir kamu kurulusundan, 6zel veya
kar amaci glitmeyen sektorlerden hibe alinmamugtir.

Etik Onay ve Katilimc1 Rizasi: Bu calismanin hazirlanma siirecinde bilimsel ve etik ilkelere
uyuldugu ve yararlanilan tiim calismalarin kaynak¢ada belirtildigi beyan olunur.

Intihal Beyam: Bu makale iThenticate tarafindan taranmustir.
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Domanic¢ Koéylerinde Dogum, Diigiin ve Oliim Gelenekleri

Gokhan Kartal !

0Oz: Bireyin hayatinda “dogum, diigiin ve 6liim” olmak iizere ii¢c ana gecis bulunmaktadir. Bu dénemler sadece basit
olaylar olmanin 6tesinde, gelenekler ve inanclarla oriilii 6zel siireclerdir. Bu siirecler, bebegin ve annenin korunmast,
evliligin kutlanmasi ve yas tutulmasi gibi amaglarla, toplumun kimligini ve degerlerini yansitmakta, aile ve toplum baglarini
giiclendirmekte ve kusaktan kusaga aktarilarak kiiltiire] mirasin korunmasina katkida bulunmaktadir. Bu gelenekler,
Anadolu’nun kiiltiirel zenginliginin korunmasinda 6nemli bir rol oynamaya devam etmektedir.

Bu ¢alismada; sozlii tarih yontemi kullanilarak Osmanli Devleti’nin kuruldugu cografya Domani¢ bolgesinde yasayan
tecriibeli kisilerle goriismeler yapilmis, asirlar boyu kusaktan kusaga aktarilan Tiirk kdiltiir izleri, bolgenin dogum, diigiin ve
oliim gelenekleriyle ortaya konularak ilim diinyasina katki sunulmasi amaglanmaktadir.

Anahtar Kelimeler: Domanic, Dogum, Diigiin, Folklor, Oliim, Sozlii tarih

Birth, Wedding and Death Traditions in Domanic Villages

Abstract: There are three main transitions in an individual’s life: birth, wedding and death. These periods are more than
just simple events, they are special processes woven with traditions and beliefs. These processes, beyond purposes such as
protecting the baby and mother, celebrating and mourning marriage, reflect the identity and values of the society, strengthen
family and community ties, and contribute to the preservation of cultural heritage by being transferred from generation to
generation. These traditions continue to play an important role in preserving the cultural richness of Anatolia.

In this study; using the oral history method, interviews were held with knowledgeable and experienced people in the
Domanig region, the geography where the Ottoman Empire was founded, and it is aimed to contribute to the world of
science by revealing the traces of Turkish culture that have been transferred from generation to generation for centuries,
along with the birth, wedding and death traditions of the region.

Keywords: Birth, Death, Domanic, Folklore, Oral history, Wedding

Extended Abstract

In Domanig villages, birth is not only a process of giving birth to a baby but also a process in which
many traditions and beliefs are kept alive. These traditions are implemented for purposes such as protecting
the health of the baby and mother, keeping them away from evil eyes and diseases, and wishing for a good

fortune and future.

Before birth, attention is paid to the nutrition and mental state of the pregnant woman. Various rituals
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are performed to make it easier during birth for both the mother and the baby After birth, special attention

is given to the recovery and strengthening of the mother and the baby.

The baby’s umbilical cord is stored in a special way and wishes are made for the baby’s future when
choosing a place to bury it. Various rituals are applied to ensure that the baby grows up healthy and happy.
These rituals include practices such as fortying, half-fortying, wearing evil eye beads, reciting prayers and

using various talismans.

Birth traditions in Domanig villages are more than just traditions, they are an important element that
reflects the cultural values and beliefs of the society. These traditions are maintained by being passed

down from generation to generation and contribute to the preservation of Domanig¢’s cultural heritage.

Weddings in Domanig villages are held with traditions that have been going on since the past and have
been passed down from generation to generation. These traditions cover a period starting from before the

marriage until the wedding day and beyond.

Before marriage, spouse selection is made through an arranged marriage. There are three wedding
receptions and food and gifts are brought to the girl’s house. Promise and engagement ceremonies are held.
One week before the wedding, the village people are invited to the wedding with the tradition of “reciting
for the wedding”. The bride and groom’s henna night is held separately. Before the wedding, food and
financial aid are collected from the villagers by “drum collection”. In the "hoop selling” tradition, the
bride’s best man sells the writing to the bride. With “Tahala Gelme”, the women and men of the village

come to the boy’s house and have fun.

In the afternoon, the groom and his entourage go to pick up the bride with the "’bride pick-up” ceremony.
The bridal reception ceremony takes place with traditional folk songs and games. When the bride arrives
at the boy’s house, her face is uncovered and gold is worn as a “’face dressing”. In the evening, the groom’s

entry into the house is celebrated with the ’bridegroom release” or ”bridegroom dressing”.

After the wedding, the tradition of bridal bathing” is experienced with the drum beat in the morning.
The bride plays and sprinkles wheat. The groom and bride go to the house of close relatives to kiss hands.

”Girl’s side” and “’boy’s side” and the families of the girl’s and boy’s side have a feast in their homes.

In Domanig¢ villages, wedding traditions are not seen only as entertainment or celebration. These
traditions serve important functions such as ensuring unity and solidarity in society, strengthening family

ties and keeping cultural values alive.
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In Domanig villages, death is an event full of special rituals and beliefs. The corpse is kept in a cool
room, washed and money is distributed to the mosque and the Quran School for atonement. During the
funeral ceremony, certain traditions are followed and the burial process is completed. On the seventh,
forty-second and fifty-second days, various prayers and surahs are recited and mourned. The spouse of the
deceased breaks a jug or jar on the grave, and copper pots and pans are given as a gift of inspiration from

the imam. These traditions reflect beliefs that the soul will find peace while mourning death.

As aresult, traditions and beliefs regarding birth, wedding and death in Domanig villages have socio-
cultural importance beyond just rituals. These traditions reflect the identity and values of the society,
strengthen family and community ties, and contribute to the preservation of cultural heritage by being
transferred from generation to generation. Domanig¢’s traditional lifestyle and belief system continue to

play an important role in preserving the cultural richness of Anatolia.

1. Giris

Kiitahya’'nin bir il¢esi olan Domanig, cevresi dag ve yaylalarla kapl olup, yazlari serin ormanlariyla
giiniimiizde bolge halkinin ragbet gosterdigi kiiciik bir il¢edir. Eski ismi “Hisarkdy” olup, ¢esitli kaynak-
larda "Tomali¢” seklinde ifade edildigi goriilmektedir.

Domanig, tarih boyunca bircok yerlesime ev sahipligi yapmustir. Tarihi bulgular ilk yerlesimin Tung
Cagi’na kadar uzandigin1 gostermektedir. Fakat bolge icin arkeolojik ¢alismalarin yetersizligi, Domani¢’in
antik donemine dair bir¢cok bilginin giin yiiziine ¢ikmasina engel teskil etmektedir. Bolgede Roma ve
Bizans koyleri bulunmakla birlikte Karakecili Yoriiklerinden evvel bolgedeki Tiirkmen boy ve asiretlerin
bolgeye yerlesimleriyle ilgili bilgi bulunmamaktadir (Dingel, 2021, s.94). Kay1 Boyu, Alaeddin Keykubat
zamaninda (1220-1237) Ankara’nin batisindaki Karacadag bolgesine yerlesmis, daha sonra Ertugrul Gazi
onderliginde 400 cadirla Domanig, S6giit, Pazarcik ve Boziiylik arasindaki bolgeye yerlesmislerdir. Kay1
boyunun bolgeye yerlesmesiyle Sogiit merkez kabul gorerek “kislak”, Domanig ise ’yaylak™ olarak Kay1

boyunun yurdu haline gelmistir.

Bu anlamda Osmanli’nin ilk kuruldugu bolge olmasi hasebiyle “Osmanli’nin besigi” olarak ad-
landirilan Domani¢’te gecmisten bugiine dek bolge halkinin giinliik yasamda uyguladiklar: bir¢ok gele-
nek ve ritiielde, eski Tiirk kiiltiiriiniin izlerini gérmek miimkiin olmustur. Tiirk toplumunun Tiirkistan
cografyasindan Anadolu’ya kusaktan kusaga tasidig1 sozlii kiiltiir 6gelerinin izlerini bugiin Anadolu’nun

baz1 bolgelerinde dogum, diigiin, 6liim torenleri gibi ritiiellerde daha yogun bir sekilde géormekteyiz.
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Tiirklere ait eski yazili kaynaklardan da anlasilacagi ilizere, torenler, kutlamalar ve bunlara bagh ritiieller
Tiirk kiiltiirlintin bir parcasi olarak tarih boyunca diizenlenmis olup, dini ve cografi etkenlerle degisiklige
ugrayarak giliniimiize ulasmistir (Kizildag, 2018, s.101). Bunu siiphesiz Tiirklerin kendilerine has medeni-
yet inga ederken gelenek ve goreneklerine bagl olmasina ve nesillere aktarmasina bor¢luyuz. Eski Tiirk
inancinda kabul goren bircok ritiielin Tiirklerin Miisliiman olmasindan sonra Islam inanciyla harman-
landigini bu torenlerde gorebiliriz. Ornegin ritiieller yerine getirilerken Kur’an’1 Kerim’den gesitli sureler

okunmas1 bunun bir gostergesidir.

Bu gibi toplumun maddi ve manevi kiiltiiriine dair unsurlari inceleyen bilim dal1 olan Halkbilim/Folklor,
kiiltiirel zenginligi belgeleyerek gelecek kusaklara aktarmanin yani sira, bolgenin toplumsal yapisini
anlamaya da olanak saglamaktadir. Bu anlamda halk Kkiiltiiriiniin adeta “atardamarlarin1 yakalayarak”
(Ornek, 2022, 5.22) toplumlarin kimligini gozler oniine sermektedir. Giiniimiiz diinyasinda kaybolan
gelenek ve goreneklerin boyutu dikkate alindiginda bu kiiltiir 6zelliklerinin bolgede yasayan taniklardan
aktarilmasi biiylik onem arz etmektedir. Bu konuda bilimsel bir yontem olarak sozlii tarih ¢aligmalari,
Tiirk halkbilim/folklor ¢calismalarina 6nemli bir katki sunmaktadir. Sozlii tarih ¢alismalari, yeni bir yontem
gibi goriilse de diinya tarih yazicilifinda ilk kabul edilen Heredot, sozlii kaynaklarin kullanilmasina
ozen gostermis, Islam geleneginde de hadis calismalarinda nakli aktarmalar 6n plana cikmistir (Bilim ve
Sanat Vakfi, 2006, s.6). Bu yontem, resmi tarihi kaynaklarin eksik veya yaniltici olabilecegi durumlarda,
alternatif bir bakis acis1 sunmaktadir. Ayrica bir toplumun veya bireylerin belleginde sakli kalan bilgileri
yakalamak ve gelecek kusaklara aktarmak amaciyla gerceklestirilir. Sozlii tarih, kaynagini kisisel anilardan
almaktadir. Bolge halkinin yasaminda normal ve siradan goriilen bu kisisel anilar, aragtirmacilar icin
sonraki kusaklara birakacaklar1 6nemli bir miras olmakla birlikte tarih¢iler icin dayandiklar ilmi belgeleri
tamamlayici ve alternatif bir tarih olusturabilir (Caunce, 2011, s.8). Bu kisisel anilar ortak bir degerler
biitiinli olusturarak toplumlarin kiiltiirel hafizalarinda yer bulmaktadir. Kiiltiirel hafizanin devam i¢in
yazili bir kaydin olmadig1 durumda bazi kogullarin yerine getirilmesi gerekir. Bunlar kaydetme, ¢cagirma ve
iletme ya da toplumsal katilimdir (Assmann, 2015, s.65). Hikayeler, sarkilar, atasozleri, deyimler ve maddi
kiiltiir unsurlar1 gibi somut ve soyut 68eler, kiiltiirel bilginin tasinmaz kayitlarini olusturur. Anilar veya
cesitli ritiieller aracihigiyla da gegmisle bag kurularak kiiltiirel degerler hatirlatilir. Iletme veya toplumsal
katilimin saglanmasi, farkli nesiller ve toplum iiyeleri arasinda bir etkilesimi zorunlu kilar. Bu durum
aragtirma konumuz icerisinde yer alan dogum, diigiin ve 6liim gelenekleri gibi ortak faaliyetler araciligiyla
saglanabilmektedir. Bu kosullarin yerine getirilmesi kiiltiirel hafizanin gelecek nesillere aktarilmasi ve
korunmasi i¢in hayati 6nem tagimaktadir. Kiiltiirel hafiza ayn1 zamanda bir toplumun kimligini tanimlamasi

ve slirdiirmesiyle de iligkilidir. Eski toplumlarin kimlik olusturma gibi bir soru veya sorunu bulunmamakla
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birlikte onlarin yasattiklar1 degerler ve gelenekler kimliklerini belirlemeye yeterliydi (Giiveng, 1995, s.5).
Bu noktada giinlimiizde ge¢misle olan bagin kuvvetlendirilmesi ve toplumun diinyadaki yerinin ve nasil

ayrildiginin anlasilmasi i¢in toplumsal kimligin olusturulmasi biiyiik 6nem arz etmektedir.

En temelde toplumsal bellegi ve kimligi olusturan sey ise bireylerin yasam dongiisii boyunca deneyim-
ledigi gecis donemleridir. Bireylerin hayatlarinda ii¢ ana gec¢is donemi bulunmaktadir. Bunlar "Dogum,
Diigiin ve Oliim” doénemleridir. Bu dénemlerde amag, bireyin yeni durumunu belirlemek, kutsamak,
kutlamak, kisiyi bu sirada yogunlastigina inanilan tehlikelerden ve zararlardan korumaktir. Ciinkii yaygin
olan inanca gore birey bu “gecis”lerde korumasiz ve zararli tesirlere acik olmaktadir (Ornek, 2022,
183). Dolayisiyla bu gecis donemlere bagl olarak toplumlarda ¢esitli ritiieller ve uygulamalar 6n plana

cikmaktadir.

Dogum, anne ve baba i¢in 6nemli bir de8isim ve gecis donemidir. Aile i¢in soyun devamini saglamak
ve toplumda ailenin otoritesini kuvvetlendirmek ve sayginligini arttirmak gibi bir¢cok sebepten 6nemli
goriilmektedir. Bu baglamda sekillenen gelenekler bu 6nemli doniim noktasini kutlamak ve korunmasiz
olarak diinyaya gelen bebegi nazardan ve kotii ruhlarin zararl tesirlerinden korumak, bebegin sagligini ve

Oomriiniin bereketini arttirmak gibi anlamlar tagimaktadir.

Gebelik siirecinde bebegin cinsiyetle ilgili tahminlerin ve ongoriilerin yapilmaya calisilmasi da cesitli
uygulamalar1 beraberinde getirmistir. Bu uygulamalar biiyiik ¢ogunlukla biiyiisel diisiincenin benzetme
ilkesinden kaynaklanmakta olup kadinin ugradig: gecici degisimlerle karin bolgesinin aldig: kalip benzet-

melerini icermektedir (Ornek, 2015, 26).

Kadinin gebeligi siirecinde ve dogumundan sonra kadini ve bebegi ¢evresel etkenlerden, kotii ruhlar-
dan korumak i¢in birtakim ritiieller uygulanmaktadir. Bunun yan1 sira dogumdan sonra bebekte goriilen
rahatsizliklar veya hastaliklarin sifasi icin de cesitli uygulamalar yapildig1 goriilmektedir. Bolgede tecriibe-
sine giivenilen tilstmli kadin figiirleri bulunmaktaydi. Bu kadinlar eski Tiirk kiiltiirlinde toplumsal yap1
icerisinde 6nemli bir yeri bulunan saman kadin izlerini tasimaktayd: (Bayat, 2006, s.55). Bu ritiiel ve

gelenekler bolgenin toplumsal yapisi, orf ve adetlerine gore cesitlilik gdstermektedir.

Gecis donemlerinden biri olan evlilik, bir¢cok toplumda 6nemli bir sosyal ve kiiltiirel kurumdur.
Halkbilim agisindan bakildiginda, evliligin sadece iki insanin bir araya gelmesi degil, ayn1 zamanda aileleri
ve topluluklar1 birlestiren bir ritiiel ve semboller sistemi oldugu goriilmektedir. Sadece iki insanin bir araya
gelmesi degil, ayn1 zamanda toplumu birlestiren ve kiiltiirel degerleri aktaran 6nemli bir sosyal kurumdur.

Evlilik icin yapilan diigiinler, oglan ve kiz ailesinin yan1 sira komgsu ve akrabalarin da (yemeklerin



Domani¢ Koylerinde Dogum, Diigiin ve Oliim Gelenekleri — 46/ 64

hazirlanmasi, bakir ¢calinmasi, gelin ve damadin sagdi¢lhiginin yapilmasi gibi) dahil oldugu giinler boyu
stiren birtakim organizasyon isleri ve kutlamalari icerisinde barindirirdi. Bu diigiinlerde Tiirk toplumunda
diigiin gelenekleri, bolgenin toplumsal yapisina gore farkliliklar gostermekteydi. Ornegin, koylerde kiz
isteme adeti kasaba ve sehirlere nazaran daha demokratik bir diizene bagliydi. Ciinkii genellikle kdy kizlar
kasaba ve sehir kizlarina gore daha serbest yasam slirmekteydi. Oglan veya analar geng kizlar tarlada,

pmar basinda, harmanda gorebilmekteydi (Ataman, 1992, 12).

Gecis donemlerinden bir digeri olan 6liim, sadece biyolojik bir sonun 6tesinde, kiiltiirel ve inangsal
boyutlari olan bir kavramdir. Bir¢ok kiiltiirde yasamin dogal bir sonu olarak kabul edilirken, ayn1 za-
manda yeni bir baglangi¢ ve 6liim sonrasi ote diinya ile baglanti kurma imkéan1 olarak goriilmektedir.
Oliim, sadece bir inang ve gelenekler biitiinii olarak degil, toplumsal bir olgu olarak da degerlendirilir.
Halkbilim arastirmalari, 6liimle ilgili inanglarin ve geleneklerin, insanlarin 6liimii anlamlandirma ve bu
durumla basa ¢ikma yollarim1 da ortaya koymaktadir. Bu inang¢ ve gelenekler, 6liimiin yarattigi kaygi ve

lizlintliyli hafifletmeye veya yas siirecinin daha saglikli bir sekilde atlatilmasina yardimci olabilmektedir.

2. Yontem

Bu arastirma, Domani¢’te dogum, diigiin ve 6liim gibi 6nemli yasam doniim noktalarina dair gelenek-
leri inceleyerek, bu geleneklerin Tiirk kiiltiiriinden tasidig1 izleri ortaya ¢ikarmay1 ve bu sayede Domanig
kiiltiiriine dair bilgi derlemeyi, analiz etmeyi ve belgelemeyi amaclamaktadir. Ama¢ dogrultusunda
aragtirmanin yontemi sozli tarith yontemidir. Bir tarih yazimi yaklasimi olarak ortaya c¢ikan bu yontem,
tarihi aydinlatmak maksadiyla tarihi deneyimlemis olan insanlarin kendi sdzlerine yer veren bir yontemdir

(Thompson, 2000, s.3).

Aragtirma alani, Kiitahya ilinin Domanig il¢gesine bagli bulunan 7 kdyden olusmaktadir. Arastirmaya
katilanlar, bu kdylerde yasayan ve arastirma kapsamimizi olusturan dogum, diigiin ve oliim gelenek-
leri hakkinda tecriibeli ve bilgili kisilerden se¢ilmis olup, toplamda 21 kisiyle sozlii tarih calismasi

gerceklestirilmistir.

Veri toplama araci olarak yar1 yapilandirilmis miilakatlar kullanilmigtir. Miilakatlar, biri calismanin
yazar1 olmak iizere iki aragtirmaci tarafindan yiiz yiize gerceklestirilmistir. Miilakatlarda, dogum, diigiin
ve 0liim gelenekleri ile ilgili onceden belirlenmisg bir soru listesi kullamilmistir. Katilimcilara, bu sorulara

ek olarak konu kapsamina giren gelenekler 6zelinde bildikleri her seyi anlatmalari i¢in tegvik edilmistir.

Miilakatlar, ses kayit cihazi ile kaydedilmis olup daha sonra transkribe edilmistir. Transkriptler, analiz
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i¢in aragtirmaci tarafindan ilgili gelenek kapsaminda ayr1 ayr1 kodlanmistir. Bu calismada katilimcilara
aragtirmanin amaci ve kapsami agiklanmis olup arastirmanin etik ilkelerine uygun sekilde gerceklestirilmesine

0zen gosterilmistir.

3. Domanic Kéylerinde Dogum, Diigiin ve Oliim Gelenekleri

3.1 Domani¢ Koylerinde Dogum Gelenekleri

Domanig¢ kdylerinde gebelikten dogum sonrasi kirklama ritiieline kadar uzanan, dogum ve bebekle
ilgili bir¢ok gelenek bulunmaktadir. Domani¢ kdylerinde dogum ve bebekle ilgili gelenekler Eski Tiirk
inancinin izlerini tasimakla birlikte Islam dininin etkisiyle bolgenin kiiltiirel mirasindan da etkilenmistir.
Bu gelenekler, bebek ve annenin sagligin1 korumak, kotii ruhlardan korumak ve bebegin sansh ve saglikli
bir sekilde biiylimesini saglamak amaciyla yapilmaktadir. Bu boliimde, Domanic¢ kdylerinde dogum ve

dogum sonrasi bebegin korunmas1 amaciyla uygulanan bazi 6nemli gelenekleri inceleyecegiz.

Domanig kdylerinde kadinin gebe oldugu anlagilinca her iki tarafin ailesi tarafindan bebek icin “yorgan,
peskir, kundak, kazak, bagirdak” dikilirdi. Dogum 6ncesinde gebe kadin adet iizerine adak hayvani yemez
ve cenazeye bakmazdi. Gebe kadinin haberi olmadan siinger tiirii oturacak egyalarin altina makas konularak

dogacak bebegin cinsiyeti belirlenmeye caligilirdi.

Gebe kadinin agserme zamam “eksi yerse kiz, tatli yerse oglandir” inanci vardi. Hamile kadin “giil
ve ciger” gibi kizil renkteki esyalara elle dokunursa dogan ¢ocukta bu esyalara benzer bir leke olacagi
inanc1 bulunmaktaydi. Ayrica gebe kadin bu sebeple kadin eline ve sagina kina yakmazdi (Fatma Kilig,

“Karakoy”, 25 Nisan 2016).

Dogum zamam geldiginde kdyde bulunan tecriibeli ihtiyar kadinlar yaptirirdi. Dogum sirasinda gebe
kiz, sacin1 agzina alir ve cignerdi. Boylelikle cocugun, anne karninda ters donecegine inanilirdi (Cevriye

Demirkol, “Cukurca Koyii”, 31 Ocak 2016).

Ayrica dogum sirasinda ateste kizdirilmig saban demirinin tizerine su dokiiliirdii. Boylelikle dogum

yapan kadimin acilarinin azalacagina inanilirdi (Hanife Ilik, “Durabey Koyii”, 23 Mayis 2016).

Bebek diinyaya gelince su, seker ve undan bir tiir bulamag yapilarak dogum yapan kadina yedirilirdi.
Buna “pevleze” adi verilirdi. Sifa ve kuvvet vermesi i¢in ise serbet, hosaf suyu ve kusburnu kaynatilip

icirilirdi (C. Demirkol, “Cukurca Koyii”).
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Ayva danasi (civan per¢cemi) ve ¢corek otu karigtirilarak bir beze sarilir ve bebegin gobegine konulurdu.
Boylelikle agris1 dindirilir ve gbbegin diismesi saglanirdi (Fatma Karaduman, “Murath Koyii”, 17 Nisan
2016). Bazi1 koylerde bebek dogduktan sonra gobek baginin diismesi i¢in bebegin karnina yag ve tarhana
lapas siiriiliirdii (Giilebe Birol, “Saruhanlar Koyii”, 1 Mayis 2016). Veyahut gobek baginin diistiriilmesi
icin ¢orek otu, kara katran, sogan, akbas otunun kaynatilmasi sonucu karisimin bir beze sarilarak bebegin

karnina konulmasiyla gerceklestirilirdi (Ilik, “Durabey Koyii”).

Anadolu’nun pek c¢ok yerinde olan gobek baginin ¢esitli yerlere gomiilmesi gelenegi Domanig¢ koyle-
rinde de bulunmaktaydi. Bebegin biiyiiylince dindar olmasi i¢cin cami avlusuna gémiilmesi, tahsilli biri ol-
mas! i¢in okul bahgesine gomiilmesi (lik, “Durabey Koyii”), coban olmasi icin hayvan damlarina atilmasi
(C. Demirkol, “Cukurca Koyii”) gibi gelenekler bulunmaktadir. Eger bebegin gbbek bagi gomiilmeyip
sokaga atilirsa biiyiidiigiinde evine, isine bagli olmayan kétii huylu biri olacagina inanilirdi (Hacer Yildirim,

“Karakoy”, 25 Nisan 2016).

Cocuk ii¢ giinliik olunca viicudunun her tarafi tuzlanir, tuzlanmayan bebegin ileride ¢ok kokacagi

sOylenirdi (Karaduman, “Muratli Koyii™).

Dogum yapan kadin kirkli kadin ile kotii ruhlarin ugrasacagina dair inanclar bulunmaktaydi. (dogum
tizerinden kirk giin gecmemis) iken yalmiz birakilmaz, basucunda kotii ruhlarin musallat olmasina karsin

stipiirge ve bicak bulundurulurdu (Yildirim, “Karakoy”).

Bebek yilis(sast) olmasin diye gozleri 1siktan korunur, sarilik olmasin diye ise yliziine sar1 yazma

ortiiliirdii (Kilig, “Karakoy™).

Bebegin dogumunun yirminci giiniine gelindiginde “yart kirklama™ ad1 verilen bir ritiiel yapilirdi.
Bunun i¢in kirk kere dua okuyup “kirk suyu” hazirlanirdi. Cesmeye kadar bu su, evin 6nlerine ve sokaga
serpilerek yiiriinlirdii (Karaduman, “Murath Koyii”’). Cakil taglar1 toplanarak bebegin yikanacagi kaba
konulurdu. Sonra bu taglar da cami veya okulun oldugu yerlere birakilird1 (Kilig, “Karakdy”). Eger
kirklama icin tag toplanilmazsa, bir pegkire kirk adet delik agilir ve altina kazan konulur. Pegkire dokiilen
su bu kirk delikten kazana akardi. Bu ritiiel sirasinda bebek kirk kasik suyla yikanirdi. (C. Demirkol,
“Cukurca”).

Dogum yapan kadinin kirk giin boyunca evden ¢ikmamasi uygun goriiliirdii. Ancak kadinlarin tarla ve
bahcelerde bir sorumlulugu oldugu icin kadinlar ¢ikmak zorunda kalabilir, eger o sirada dogum yapan
iki kadin disarida karsilasirsa “kirkli kadinlar el opiigiiversin” denilirdi. Bunun icin iki kirklir kadin,

birbirlerinin elini 6perlerdi (Ferdane Seyhan, “Saruhanlar Koyii”, 1 Mayis 2016).
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Bebegin dogumunun kirkinci giiniine gelindiginde ise “kirklama” ritiieli i¢in caminin avlusundan
kirk adet tas toplanirdi. Bebek yar1 kirklamada oldugu gibi yikanir ve suyu bir kaptan diger kaba ak-
tarilirken kevgirden gecirilirdi. Bebek o su ile yeniden yikanir, suyun bir kismi ise yatagina ve elbiselerine

serpistirilirdi (Saliha Ural, “Camlica Kdyii, 25 Nisan 2016).

Sonradan eger bebegin gelisiminde sikintilar olursa “bu bebege kirk basmis” denilir ve tekrardan
kirklanirdi. Bu adet icin bebek, bolgede bilinen bilgisine, tecriibesine giivenilen bazi ihtiyar (tilsimlr)
kadinlara gotiiriiliirdii. Cesitli ritiiellerle bu kadin kara sabani iki ucundan iple baglar ve arasina torba
koyup bebegi torbaya yatirirdi. Dualar ve deyisler soyledikten sonra bebek yikanirdi. Yikanan su ayak
basilmayan bir yere dokiiliirdii. Bu ritiiele “kirk ayirma” denirdi. Bir diger ritiiel, kirk ayiran ihtiyar kadin
yedi cesmeden su doldurur, suyu 1sitip i¢ine kiil dokerdi. Bebegi bu suyla yikadiktan sonra kiilleri elek
yardimiyla sudan ayirir ve anneye kiilii vererek, ertesi giinii kiile bakmasin1 sdylerdi. Boylelikle islem

tamamlanirdi (Ilik, “Durabey Koyii”).

Kirkiner giinii tamamlayan anne, bebegi ile birlikte akrabalara ve komsulara ziyarete giderdi. Buna
“kirk ucurma’” adi verilirdi. Gidilen evlerde bebegin “bahti ak olsun” niyetiyle agzina bir miktar un ve
yumurta verilirdi (Hanife Tanriverdi, “Cukurca Koyii”, 31 Ocak 2016). Bebegin yiiziine “nazar degmesin”

diyerek kotii ruhlardan korunmasi icin komiir karasi ¢alinirdr (Yildirim, “Karakdy™).

Domanig¢ kdylerinde bebegin rahatsizliklar1 veya hastaliklari i¢in de cesitli ritiieller bulunmaktaydi.
Cukurca Koyii’'nde bebekte sarilik hastaligi oldugu zaman, kdydeki tilsimli kadina gétiiriiliirdii. Kadin, bir
eline bicak alir, diger eline tavuk tiiyii alirdi. Ug defa “kesiyom, kesiyom, kesiyom, sarilik kesiyom™ der, bu
sirada dualar okuyup bebegin alnina bigakla cizik atardi. Bu islem yapildiktan sonra eve gidesiye kadar

arkaya bakilmazdi. Bebegin iizerine sar1 bir tiilbent Ortiiliirdii.

Konusamayan c¢ocuklar i¢in yine tilsimli kadina gétiiriiliirdii. Kadin cesitli dualari okuduktan sonra
cocugun dilinin altina bigakla kesik atardi. Sakat dogan veya bir sorun oldugu diisiiniilen ¢ocuklar icin ise
“yarim” tabiri kullamlirdi. Bu ¢ocuklar, bolgede bulunan Selim Dede! adindaki yatira gotiiriiliirdii. Yatir
civarinda bulunan ardi¢ agac¢larindan birinin govdesi yarilir, gévdeye tas konulup, cocuklar buradan ii¢
defa gecirilirdi. Daha sonra govdesi yarilan agac, iplerle baglanirdi. Eger agac birlesirse, ¢ocuk iyilesiyor

denilirdi.

Yine bu tiirbenin kerametleriyle ilgili su hikdyeden bahsedilmektedir: Vakti zamaninda civar kdylerin

birinde bir kadinin dogan ¢ocuklari, yasin1 doldurmadan 6liirmiis. Kadincagiz buna care ararken Cukurca

! Selim Dede ,1320-1400 yillar1 arasinda yagamis, Hoca Ahmet Yesevi Tarikati’nin Karaca Ahmet koluna mensup bir *’Horasan Ereni”dir. Anadolu’nun Miisliimanlagmast ve
Islamiyet’in yayilmast icin ¢aligmistir. Kendisi o yorede yasamus, vasiyeti iizerine 6liimiinden sonra buraya defnedilmistir.
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Resim 1

Selim Dede Tiirbe Mevkiinde Yarilmis ve Kapanmuis Bir Ardi¢ Agact

e

P

Y

Fotograf: Gokhan Kartal

Koyii’'nde bulunan Selim Dede adindaki yatir1 isitmis. Demisler ki, “o kdyden birini bulup yardimini iste,
bir tane de kurban gotiiriip yatirin oniinde kesersen dogan ¢ocuklarin yasayacak™. Kadin, koyden yardim
etmesi i¢in bir kigi bulup kurbanm gotiirmiis ve orada kesmis. Sonra tiirbenin ic¢ine girip, kabrin tistiinde
bulunan yazmalarin arasinda bir bocek bulmus. Kéyden getirdigi refakatci, kadina bu bocegi yutmasini
soylemis. Kadin bocekle birlikte orada buldugu bir kelebegi yutmus. Aradan bir yi1l sonra kadinin bir oglu

olmus. Oglanin bir omzunda bocek, diger omzunda kelebek belirmis (C. Demirkol, “Cukurca Koyii”).

Benzer sekilde Domani¢’in Carsamba Koyii’nde bulunan "Delik Cam” adi1 verilen yere gidilerek bebek

burada bulunan ¢cam agacinin icinden gegirilir. Boylelikle bebegin iyilesecegine inanilirdi.

Eger cocuk konugsamiyorsa, Domani¢’in Giiney Koyii’'nde bulunan bir kadina gotiiriiliirdii. Kadin,
cocugun dilinin altina bicakla bir cizik atar. Boylelikle de cocugun dilinin ¢oziilecegine ve konusacagina

inanilirdi.
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Ko6pek 1siran veya riiyasinda kopek 1sirdigin1 géren ¢cocuklar, Saruhanlar Koyii’nde bulunan Ahmet
Dede Tiirbesine gotiiriiliip etrafinda dualar ederek yiirtirlerdi (Fatma Yal¢in, “Saruhanlar Koyii”, 1 Mayis

2016).

Baz1 koylerde bebekte bir sikint1 oldugu diistiniiliirse, bebegi dualarla caminin etrafinda yedi kere
dolastirirlardi. Ardindan bir yol catina kazan konulur, altina yakacak bir seyler konulur fakat yakilmazdi.
Cocuk kazanin i¢ine konulur ve boylelikle bebege musallat olan kétii ruh ve cinlerden kurtulurdu. Buna

“aydes (aydas) asr” ad1 verilirdi (Kili¢, “Karakoy”).

Domanig¢ kdylerinde gebelikten dogum sonrasi kirklama ritiieline kadar uzanan bir¢ok gelenek bulun-
maktadir. Bu gelenekler, bebek ve annenin sagligin1 korumak, kotii ruhlardan korumak ve bebegin sansh
ve saglikli bir sekilde biiyiimesini saglamak amaciyla yapilmaktadir. Gebe kadinin adak hayvan1 yememesi
ve cenazeye bakmamasi gibi inaniglar Anadolu’nun pek cok yerinde goriilmektedir. Bu geleneklerin temel
amaci bebegi kotiiliikklerden korumak ve saglikli bir sekilde diinyaya getirmektir. Bebegin cinsiyetinin
tahmini icin de cesitli ritiieller uygulanmaktadir. Ornegin Domani¢ koylerinde gebe kadinin oturacagi
yere makas konulmasi gibi ritiiellerin Mersin ve bolgesinde de uygulandigi goriilmektedir (Isik, vd. 2010,
s.68). Gebe kadinin kizil renkteki esyalara dokunmasi sonucu bebekte kizil renkte lekelerin olusacagina
yorulmustur. Muhtemelen dogum sonras1 bebekte cesitli alerjen etkilerle ¢cikan benek veya lekelerin
rengi ve dokundugu esyalara benzerligi, boyle bir sebep diisiiniilmesine yol agmaktadir. Dogum sirasinda
kadinin acilarini hafifletmek icin kizgin saban demiri iizerine su dokiilerek c¢ikan ses ve buharla kadinin

odaginin algisinin hafiflemesi amag¢lanmustir.

Dogum sonrasi bebegin gobek baginin gomiilmesi ritiieli Anadolu’nun hemen hemen her yerinde
benzer bir sekilde bulunan bir gelenek olmugtur. Tiirk mitolojisinde bazi sayilarin kutsalligr bilinmektedir.
Bu sayilardan biri eski Tiirk inancindan giintimiize pek ¢ok deyis, atasozii, deyimler ve cesitli ritiiellerle
hala onem atfedilen 40" sayisidir. Oguz Destani’nda agacin dibinde 40 arsin boyunda birinin yatmasi
(Ogel, 1995, 5.22), Dede Korkut’un 40 yigit vurgusu (Ogel, 1995, 5.26), Yusuf Has Hacib’in gencligin
bittigi yas olarak 40’1 gostermesi (Arat, 2008, s.147), bu sayinin Tiirklerdeki yeri hakkinda énemli
orneklerdendir. Domani¢ kdylerinde bebegin yar1 kirklanmasi, tam kirklanmasi gibi gelenekler de bebek
ritielleri igerisinde bolgedeki inaniglardan biri olmustur. Tiirk mitolojisinde lohusa kadinlari rahatsiz eden
“albast1” veya “alkaras1” adinda cesitli kotii ruhlarin olduguna inanilmaktadir. Bu yiizden lohusa kadinin

kirk giin boyunca yalniz kalmayarak kendine dikkat etmesi beklenir (Sener, 1997, 5.48).

Bebeklerin hastaliklar icin ¢esitli yatir ve tiirbeleri ziyaret etme gelenegine de Domani¢ kdylerinde

rastlanmaktadir. Bolgede Selim Dede ve Ahmet Dede Tiirbeleri hastaliklara sifa i¢in siklikla ziyaret edilen
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tiirbelerdir.

3.2 Domani¢ Koylerinde Diigiin Gelenekleri

Diigiin, bir toplumda en 6nemli sosyal olaylardan biridir. Bu nedenle, her toplumda diigtinle ilgili
bir¢ok gelenek ve inang bulunmaktadir. Bélgeden bolgeye ve hatta kdyden kdye degisiklik gosterebilen bu
gelenekler, ylizyillar boyunca yeni kusaklara aktarilmistir. Domani¢ kdylerinde de diigiin geleneklerinin
kendine has bir¢ok uygulamalariyla olduk¢a zengin bir sekilde uygulandigi gériilmektedir. Domanig¢ kdyle-
rinde diigiinler, genellikle kis aylarinda yapilmaktadir. Ciinkii yazin kOy ahalisinin tarla, bahg¢e, harman vb.
isleri oldugu i¢in kig aylar1 koyliiniin dinlendigi ve diigiin i¢in tercih edildigi donem olmustur. Bu boliimde

Domanig koylerinde evlilik siirecinde ¢esitli ritiiellerin yer aldig: diigiin geleneklerini inceleyecegiz.

Domanig¢ kéylerinde evlilikler goriicii usuliiyle yapilirdi. Ancak bu konuda kat1 kurallar yoktu. Evlilik
yolunda ilk olarak taraflar ailelere duyurma isini kdydeki es, dost veya akrabalar yoluyla yaparlardi. Kiz
evine haber yollanacagi zaman akrabalardan bir tane kadin gonderilir ve niyeti anlatirdi. Kiz evi, eve gelen
bu kadinla kararlarini oglan evine bildirirdi. Ilk kiz istemeye oglanin birinci derece yakinlarindan iki veya

tic kisiyle gidilirdi (C. Demirkol, “Cukurca Koyii”).

Domani¢ koylerinde diiniirliige ii¢ kez gidilmekteydi. Eger tereddiitler varsa diiniirliige {i¢ veya dort
defa daha gidilirdi (Ilik, “Durabey K&yii”). Akraba ve es dostlar genellikle koyde ve hatta ayn1 mahallede

ikamet ettikleri i¢in bu durum giiniimiizdeki gibi biiylik zahmetler dogurmamaktaydi.

Ik diiniirliige gidiste oglan tarafi hediye olarak kiz tarafina torba gétiiriirdii. Bu torbanin igine fasulye,
nohut, ekmek, cay, seker ve evde bulunan diger yiyeceklerden konulurdu. Kiz tarafi verimkar olmazsa

b

torbayi ertesi giin geri gonderir, eger kiz istekli olurlarsa “aramizda diisiinelim, biiyiiklerimize soralim’

derlerdi.

Cumartesi veya pazar aksami da ikinci kez diiniirliige gidilirdi. Kiz tarafi diiniirliige gelen oglan
tarafina ziyafet verirdi. Oglan tarafi bahsi gecen torbadan tekrar getirir ve ayn1 yiyecekler konulurdu. Kiz

tarafi kabul ederse “hayirlist olsun” diyerek onay verdigini kars: tarafa bildirirdi.

Uciincii giin diiniirliige belirli bir giin olmamakla birlikte genellikle bir hafta sonra gidilirdi. Bu asamada
oglan tarafindan daha kalabalik akraba grubu diiniirliige istirak ederdi. Oglan tarafinin biiyiiklerine kiz

tarafindan mendil verilerek bu mendilin icerisine para konulurdu.

Uc kez diiniirliige gidilmesinden sonra aileler séz ve nisan igin hazirliklara baslardi. Bu hazirliklar

kapsaminda tiim malzemeler oglan evinden getirilmek sartiyla 20-25 tepsi tirit yapilirdi. Buna “vala
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koymak” adi verilirdi. Aym giin gelin kiza diigiinde takilacak takilar getirilirdi. Tak1 olarak yiiziik, giimiis

para ve mavi boncuk takilird: (Hatice Korkmaz, “Cukurca”, 31 Ocak 2016).

Kiz tarafi o giin oglan tarafi i¢cin mayasiz hamurdan ekmek ve tereyagi hazirlardi. Bu adete “boh¢a
gomme” denirdi. Uciincii giin oglan tarafina ”s6z mendili” verilirdi. Bunun yan1 sira heybe hazirlanarak
icine findik, ceviz, igde, armut kurusu gibi meyveler konularak oglan tarafina hediye verilirdi (Karaduman,
“Murath Koyii”). Oglan tarafi gelin kiza imkanlar dahilinde altin, “gok boncuklu ikilik” denilen giimiisten
yapilan kolye takar ve kiyafet dikerdi. Yavuklu olan erkegin boynuna mendil, kese, pullu yaglik, burgulu
yesil ve pembe girap (yazma) takilarak yavuklusu oldugu belli edilirdi (Birol, “Saruhanlar Koyii™).

Diigiinden bir hafta once diigiin evinden iki gen¢ kadin orta dilim yapilmis ekmekleri kalbur koyarak
tistline de ortii orterek koye dagitirlardi. Birisi kdyiin agagi mahallesine, digeri yukar1 mahalleye dagitirdi.
Dagitilan bu ekmek dilimleri diigiine davet anlami tasimaktadir. Buna “diigiine okumak” denirdi (Cemal

Giindogdu, “Karakoy”, 14 Mart 2016).

Diigiine bir hafta kala “ana kinast” yapilirdi. Bu kinay1 yakmaya oglan tarafindan genellikle elti, yenge,
goriimce olmak iizere ii¢c veya dort kisi gelirdi. Ana kinasinda, oglan tarafi yazma getirir ve kina yakilirken

gelinin eline demir para basilird1 (Sadiye Demirkol, “Cukurca Koyii”, 31 Ocak 2016).

Resim 2

Domani¢/Cukurca Koyii’nde Diigiinde Giyilen Yerel Kiryafetler

Fotograf: Ismail Kartal
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Asil kina gecesinin tertip edilecegi giinden bir giin 6nce diiglinde gorev alacak akraba ve komsular
davet edilerek organizasyon plani yapilir ve diigiinde hizmet edecek kisilere “ayakg¢ilar” adi verilirdi. Asci

olarak yasli ve tecriibeli kadinlar tercih edilirdi.

Kina giinii 6nceden hazirlanmig “karakiran” adi verilen agac pargalari okiiz veya at arabasiyla getiri-
lerek koyliin gencleri tarafindan parcalanir diilinde kullanilmaya hazir hale getirirlerdi. Bu gelenege de

“vyarma adeti” denilirdi (Glindogdu, “Karakdy”).

Kinadan iki veya ii¢ giin once gelin evinde ceyiz asilarak sergilenirdi. Kina giinii sabah1 ve gecesi
gelinin sagdic1 ve arkadaslar1 asilan elbiseleri giyerler ve bakir esliginde kasik oyunu oynarlardi. O giin
mutlaka gelen misafirlere ziyafet verilirdi. Bu ziyafette genellikle fasulye, nohut, bulgur pilavi, hosaf,

sarimsakli tursu, keskek ve yufka yapilirds.

Kina giinii 68len vaktinde ”Gavil adamlar1” olarak adlandirilan grup, dncelikle kiz evine giderler
sandik ve heybe getirirlerdi. O giin kiz ve oglanin yatagi oglan evine getirilir, pazar giinii ise kiz tarafindan

para karsilig1 olarak yatagi kurmaya gelirlerdi (Tanriverdi, “Cukurca”).

Kina giinii yats1 namazindan sonra damadin ailesi ve akrabalarindan olusan kadinlar grubu def calip

tiirkii sdyleyerek kiz evine kina yakmaya giderdi.

Gelin siislenirken basina takke, pullu ortme, yazma, cicek takilirdi. Yiiziinii boyamak icin ise o
donemin imkénlar1 dahilinde kok boya al yazmalar 1slatilir ve gelinin yiiziine siiriiliirdii. Bunu kdyde

bulunan tecriibeli kadinlar yapardi (Ilik, “Durabey Koyii”).

Domani¢ koylerinde kina gecesinde oglan tarafinin kadinlar1 gelerek yoresel tiirkiiler soylerdi. Bu
gelenege “gelin ovme” ad1 verilirdi. Gelin 6vme sirasinda yaygin bir sekilde okunan tiirkiiniin sdzleri su

sekildedir;

“Cam bagina cira koydum yanmadi (anam)
Yanmadi

Ta kiiciikken okstiz basim gormedi (anam)
Gormedi

Cam dallari, cam dallar,

Iradin anam elleri

Anamdan selam getiren

Takinsin gonca giilleri”. (Tanriverdi, “Cukurca Koyii”)
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Bu gelin 0vmenin ardindan oglan tarafi gider ve kiz tarafi eglenceye devam ederdi. Baz1 koylerde

oglan tarafindan hi¢ kimse kinaya katilmazdi.

Kina gecesinde oyun olarak “kasik oyunu” oynanirdi. Bu oyunu iki kisi karsilikli olarak oynar. Calgi

olarak kizil bakir calinirdi (Korkmaz, “Cukurca’). Bakir ¢calinirken su tiirkiiler sdylenirdi:

“Kina kardim altin tasta,
Oglan evi pek havasta,

Kiz evi kara yasta.

Esvap yudum yumak tasta
Golgelendi agaclar

Yedik ictik hey kardegler

Attt beni yaban ele.

Cam dalint tralama

Yiiregimi yaralama
Kardeslerim gelmeyince,

On parmagum kinalama.
Anam genis olsun ocagin basi
Babam durmasin goziimiin yagi

Attin beni yaban ele”. (Tanriverdi, “Cukurca”)

“Kervan geliyor, Kervan geliyor,
Dertlere de derman geliyor.
Kervanin yollar: ¢ok giizel,
Kirecten olur aman.

Oglamn giizeli a giizel,

Tirastan olur aman” (F. Yal¢in, “Saruhanlar Koyii”).

Kinanin ertesi giinii sabah erken saatlerde davul ve zurnacilar ¢algi ¢alarak koyii dolagir ve diigiinciileri
uyandirirdi. Koyliiden “basma, yazma, arpa, bugday” toplanirdi. Koyliiniin maddi durumuna gore keci,
koyun getirenler dahi olurdu. Bu gelenege “diirii toplama’ ad verilirdi (H. 1lik, “Durabey Koyii”). Diiriide

toplanan malzemeler oglan evine verilir, bir nevi oglan evinin diigiin yiikii hafifletilirdi.
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Koyden diirii toplanirken davulcular cesitli deyisler dile getirirdi. Bu deyislerden bir tanesi su

sekildedir;

“Kara koyunun derisi
Yakt1 beni birisi
Bu diiriiyii sorarsan

Saban Aga’min? diiriisii”. (Sinem Ay, “Murath Koyii”, 15 May1s 2016)

Oglen vaktinde kiz evinden geng kizlar gelinin sagdic1 baslarinda olarak damat evine giderek “cember
satma’ adeti gergeklestirilirdi. Burada gelinin sagdici, damada ve sagdicina birer yazma satard1 (Giindogdu,

“Karakoy”).

Oglan evine sabahtan 68leye kadar koyiin kadinlar1 gelir, aksam da koyiin erkekleri gelir. Buna
“tahala gelinme” denirdi. Koy kadinlar1 oglan evine gelirken bugday, arpa gibi tahil {iriinlerinden getirirdi

(Ramazan Kocaman, “Murath Koyii”, 17 Nisan 2016).

Yats1 namazindan sonra kdy meydaninda erkek eglencesi yapilirdi. Koyiin erkekleri koy meydanina
odunlar y18ar ve yakarlar etrafinda davul ve zurna esliginde yoresel oyunlar oynarlardi. Bazi kdylerde
yoresel oyunlarin yaninda, iki kisi egilerek lizerine ortii ortiiliir ve deve taklidi yaparlar, ¢cocuklar da
devenin arkasindan kostururlardi. Buna “deve oyunlar1” denirdi (Ramazan ilik, “Durabey Koyii”, 23 May1s
2016).

Ertesi giin (diigiiniin 3.giinii) oglan tarafi 6gle yemegini verir ve ikindi namazindan sonra ise davul ve

zurnayla birlikte kiz evine “gelin almaya” gidilirdi.

Cukurca ve Murath Koylerinde gelin almaya oglan tarafi yanlarinda ekmek getirerek, kiz evinden
verilen ekmekle degistirilirdi. Bu “evlilikleri maya tutsun” niyetiyle yapilan bir gelenekti (Tanriverdi,

“Cukurca Koyi”).

Gelini evden dedeleri veya biiyiikleri ¢cikarirdi. Evliligin bereketli olmasi i¢in para ve cgerez atilir,
cocuklara da bahsis dagitilirdi. O sirada 10-20 kadar kadindan olusan “gelin alicist” ad1 verilen kadinlar
alanda hazir bulunurlardi. Gelin atina bindirildikten sonra gelin alicist denilen kadinlar da atlarina biner-
lerdi. Gelin sagdici bir yanda, kayimpederi bir yanda, gelin alicilar1 arkada olmak tizere koy etrafinda

gezdirilirdi. Genellikle cami yanina gelindiginde de ii¢ kere cami etrafi dolagtirilird1 (S. Demirkol).

Murath Koyii’'nde ise koylin igerisinde bulunan “Garipge Dede” adindaki yatir etrafinda ii¢ defa

2 Diigiin sahibinin ismine gore degisiklik gostermektedir.
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dolastirilirdi (Kocaman, “Murath Koyii”’). Baz1 bolgelere geldiklerinde ise el ¢irparlar ve oynarlardi. Buna

“bengi oynama” denirdi. Ardindan gelin, oglan evine gotiiriiliirdii (§. Demirkol, “Cukurca Koyii”).

Bazi1 koylerde gelin ¢ikti§1 zaman gelinin 6niinde on bes yirmi kadar ath yarig yapardi. Oglan evine ilk

varan atliya miijdeci oldugu icin tavuk hediye edilirdi (Selim Yal¢in, “Saruhanlar Koyii”, 1 Mayis 2016).

Oglan evine varildiinda gelin, kayinpederi tarafindan attan indirilecegi sirada iizenginin altina “gelinin
karnt kazan gibi olsun’ niyetiyle kazan konulurdu. Kazanin iizerine ise “gelin kuzu gibi tatly huylu olsun”
niyetiyle kuzu postu konulurdu. Gelin kuzu postuna basarak attan indirilirdi. O sirada kayinpeder gelinin
getirilmesi serefine imkan1 dahilinde bagista bulunurdu (C. Demirkol, “Cukurca Koyii”’). Evin 6nilinde
gelinin yiizii agilarak “gelin sagir olmasin” niyetiyle bakir havalar1 ¢alinarak kasik oyunu oynatilirdi.

Bakir esliginde ¢ogunlukla su deyisler sdylenirdi:

“Siipiirgenin telleri
Stipiiriiyor yerleri
Aciverin pencereyi

Geliversin sevda yelleri” (F. Yal¢in, “Saruhanlar Koyii”).

Damat, geline yiiziinii actig1 icin “yiiz goriimliigii” olarak altin takardi. O sirada kadinlardan bazilari
geline “agzi tatlansin diyerek” serbet i¢irirdi. Ardindan gelinin eline bir miktar yag verilirdi. Gelin, evin
kapisindan girerken “evlilik yag gibi aksin zorluk yasanmasin” niyetiyle kapinin iistiine ve altina yag

siirerdi.

Yats1 namazindan sonra “giivey salma” veya “giivey giydirme” adeti yapilirdi. Damat ve sagdic basta
olmak tizere, diger davetliler ile birlikte oglan evine varilir, ardindan giivey salmaya gelen davetlilere
ziyafet verilirdi. Damat eve girdiginde, iki yenge uctan uca ip tutar, damat ipi koparir ve 6niinde bulunan
su tasin1 devirirdi. Damat, eve girdiginde bu defa gengler, ihtiyarlarin sapkalarini tutup havaya atarlardi
(Mustafa Demirkol, “Cukurca Koyii”, 31 Ocak 2016). O gece damadin sagdici evin etrafinda haber bekler.
Damat, sagdicina “gelin konustu” der. Sagdi¢ da tiifekle havaya ates acip giderdi (Bircan Kocaman,

“Murath Koyii”, 17 Nisan 2016).

Bazi koylerde giivey salindiktan ertesi giinii gelin, sabah vakti oglan tarafi akrabalarinin evlerine gider
ve ocaklarmi(ateslerini) yakardi. Gelin, ocag1 yakarken Oniine bir siipiirge atilir. Eger gelin, siipiirgeyi
kaldirip bir yere koyarsa “gelin pek akilli” denirdi. Eger siipiirgenin iizerinden gecip giderse “gelin pek

fikirsiz” denirdi (Cigdem Yavuz, “Murath Koyii”, 17 Nisan 2016).
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O giin sabah1 “Gelin siizdiirme” denilen gelenek baglar ve 6glene kadar siirerdi. Davulcu eve gelerek
gelin ve damadi davul sesiyle cagirirdi. Buna “sabah davulu adi verilir. Sabah davulunda gelin kapinin
Oniine cikar ellerine evliligin bereketli olmasi i¢in bugday verilir ve gelin oynadikca bugdaylar yere
dokiiliirdii. Buna “dar: serpme” adi verilirdi. Aym giin damat ve gelin yakin akrabalarin evine el opmeye

cikarlardr (M. Demirkol, “Cukurca”).

Baz1 koylerde evlilikten iki-ii¢ giin sonra “kiz ardi” adeti gerceklesirdi. Buna gore kizin ailesinin
evinde yemek ziyafeti verilir, ziyafette damat tarafi ve akrabalar1 bulunurdu. Birkag giin sonra ise oglan

evinde ayni1 usulle “oglan ardr” adeti gerceklesirdi (Giindogdu, “Karakdy™).

Domani¢ koylerinde diigiin geleneklerinin, oldukca zengin ve renkli bir gelenekler biitiinii oldugu
goriilmektedir. Giinlerce siiren hazirlik asamasiyla birlikte tiim etkinlikler, koy halkinin aktif katilimiyla
gerceklesmektedir. Bu diigiinler birgok ritiiel ve sembolik anlamlar tasimaktadir. Ornegin, ceyiz hazirlama
gelenegi, gelinin aileye olan bagliligin1 ve yeni evine olan katkisini simgelemektedir. Kina yakma gelenegi
ise gelinin bekarlik evresinden evlilige adim atmasini simgelemektedir. Gelin alma toreni sirasinda gelinin

oniinde atla yaris yapilmasi gelenegi ise geline verilen degeri simgelemesi acisindan 6nemlidir.

Domanig¢ koylerinde diigiin gelenegi, geleneksel aile ve topluluk degerlerini yansitmaktadir. Bu gele-
nekler, aile fertleri arasindaki sevgiyi, saygiy1 ve dayanismay1 pekistirmeye katkida bulunmaktadir. Ayrica,
bu gelenekler Domani¢ koylerinin kiiltiirel mirasinin korunmasina ve gelecek nesillere aktarilmasina

yardimc1 olmaktadir.

3.3 Domani¢ Koylerinde Oliim Gelenekleri

Oliim, yasamin dogal bir sonudur ve her toplumda bu olayla basa ¢cikmak icin cesitli gelenekler ve
ritiieller uygulanmaktadir. Domani¢ koylerinde 6liim ve cenazeyle ilgili gelenekler, dlen kisiye saygi
gostermeyi, yas tutmay1 ve ruhunun huzura kavusmasini amaglamaktadir. Bu gelenekler, toplumun kiiltiirel
degerlerini ve inanclarini yansitmaktadir. Bu boliimde, Domanig¢ kdylerinde 6liim ve cenaze ile ilgili bazi

onemli gelenekleri inceleyecegiz.

Koyden bir kisi 6ldiigii zaman 6ncelikle serin bir odada muhafaza edilirdi. Genellikle ¢ogu akraba

kdyde bulundugu icin ve dlen kisiyi uzun siire muhafaza etmek zor oldugu icin cenaze cok bekletilmezdi.

Oliim gerceklesince cenazenin ¢enesi ve bagparmak uglart baglanir, cenaze kadin ise cenazenin eline
ve sac¢ina kina yakilirdi. Sela verildikten sonra evinin oniinde yikanirdi. Cenesinin altina bir miktar saman

serpilirdi.
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Vefat eden kisinin ¢ocuklar1 veya yakinlar1 namaz ve oruglarina kefaret olarak Kur’an Kursu talebe-
lerine, hocalara ve camiye para verirdi. Cenazenin ayak Ol¢iisiinde ¢inko veya bakir tiirii kaplar alinir

dagitilir. Bu adete “salgin” ad1 verilirdi.

Cenaze yikanirken hapsirilirsa, tizerindeki elbiseden bir par¢a koparilirdi. Cenaze sol omuzda goétiiriiliirken
gicirdarsa, bir kisinin daha 6leceginin isareti olarak goriiliirdii. Veya cok karga sesi olursa da o muhitten

cenaze ¢ikacagina yorulurdu.

Cenazenin defnedilmesinden sonra cenazenin yikandig1 yerdeki serpilen samanin iistiine, i¢i su dolu
giigiim birakilirdi. Inanca gore cenazenin ruhu gelir ve gece o giigiimden su icerdi (Hasan Efe, “Karakoy”,

25 Nisan 2016).

Oliiniin karnina sismemesi i¢in bicak konulur ve seccade ve mendille ortiiliirdii. Oliim haberini duyan
komsu, es, dost ve akrabalar evinde hazirladiklar1 yemekleri cenaze evine getirirdi. Buna “erene” adi

verilirdi (R. Kocaman, “Muratli Koyii”).

Olen kisi evliyse, esi mezarmin iizerine testi veya kiip kirardi. Eger o es yine evlenirse, yine mezarliga
gelip 6lmiis esinin mezar lizerine testi veya kiip kirardi. Bu kural sadece evli kisiler i¢in gecerlidir (F.

Yalcin, “Saruhanlar Koyii”).

Mezar kazma isini ise koyiin belirli kisileri listlenirdi. Eger yoksa vefat eden kisinin ¢evresinden iki
veya li¢ kisi yapar ve mezar kazan kisilere belirli bir iicret 6denirdi. Mezar tahtasi, vefat eden kisinin
ailesinden temin edilir, eger yoksa komsulardan alinarak bu ihtiya¢ giderilirdi. Imama telkin hediyesi

olarak bakir kap kacak hediye edilirdi (M. Demirkol, “Cukurca Koyii”).

Defin islemi yapildiktan yedi, kirk ve elli ikinci giinleri ¢esitli dualar ve sureler okunurdu. Yedisinde

yufka gbzleme yapilarak i¢ine helva konulup havluya sarip koyliilere dagitilirdi.

Kirk giin sonra ise helva yapilip mevlit okunurdu. Elli iki giin sonra “burnu diisecek” denilip koy
imami ¢agirilir ve Kur’an-1 Kerim okunur, yine imkanlar dahilinde yemekler hazirlanirdi (Ay, “Murath

Koyii”).

Domani¢ koylerinde inceledigimiz 6liim ve cenaze ile ilgili gelenekler, 6len kisiye saygi gostermeyi,
yas tutmay1 ve ruhunun huzura kavusmasini amaglamaktadir. Bu gelenekler, toplumun kiiltiirel degerlerini
ve inanglarini yansitmaktadir. Olen bir kisinin cenesinin altina saman serpilmesi aslinda bugdayin sembolik
anlamu itibariyle yagsam ve 6liim dongiisiiniin onemli sembollerinden biri oldugu goriiliir. Bugday, topraktan

ciktif1 gibi yeniden topraga doner. Bu anlamda topragin sinesiyle iligkilendirilmektedir (Ersoy, 2000,
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5.391). Bu anlamda hasat1 yapilmis bugday, yani saman oliimii simgelemektir. Olen kisinin yedinci,
kirkinci ve elli ikinci giinlerinde ¢esitli geleneklerin uygulanmasi eski Tiirk inaniglariyla iligkili olarak
sekillenmistir. Ozellikle elli ikinci giiniinden itibaren 6liiniin el ve burun kemiklerinin diistiigiine ve bunun
cok aci verici bir hadise oldugu gerekgesiyle o giin Kuran-1 Kerim okunarak, yemekler dagitilmasi oliiniin

o acty1 hissetmemesini saglayacagina inanilirdi (Ornek, 1971, 5.79).

4. Sonuc

Domani¢ kdylerinde dogum, diigiin ve 6liim gelenekleri, Anadolu’nun diger bolgelerindeki gelenek-
lerle benzerlik gosterse de bazi dzgiin ve ilging gelenekleri de barindirmaktadir. Uygulanan gelenek-
lerde eski Tiirk inancinin izlerini de gérmek miimkiindiir. Bu gelenekler, bolgenin kiiltiirel mirasinin ve
inanclarmin birer gostergesidir. Bu farkliliklar, Domani¢’in kiiltiirel mirasin1 ve inanclarini yansitmaktadir

ve kusaktan kusaga aktarilarak giliniimiize kadar ulagmistir.

Dogum gelenekleri, hamilelikten doguma ve dogum sonrasi siireclere kadar genis bir yelpazede
kendini gosteren geleneksel uygulamalari icermektedir. Bu gelenekler, bolgenin tarihi ve kiiltiirel 6zel-
liklerini yansitmaktadir. Dogum 6ncesi donemde, gebe kadinlar icin ¢esitli adaklar yapilir ve bebek icin
hazirliklar baglar. Dogum sirasinda, tecriibeli kadinlar tarafindan gerceklestirilen dogumun, bazi inang ve

uygulamalara gore sekillendirilmesine 6zen gosterilirdi.

Dogum sonras1 donemde, annenin ve bebegin sagligina dikkat edilir. Annenin gii¢clenmesi i¢in besleyici
karigimlar hazirlanir ve gobek bagi icin cesitli uygulamalar yapilir. Kirkinct giin 6nemli bir adim olarak
kabul edilir ve o giin, bebegin kirklama ritiieli yapilir. Bu ritiiel, genellikle dua ve dualar esliginde
gerceklestirilir ve bebegin saglikli bir sekilde biiylimesi dilegiyle yapilir. Annenin ve bebegin disari

cikmasi ve ziyaretler gerceklestirmesi de bu donemin 6nemli bir parcasidir.

Cocuk sagligiyla ilgili olarak, bebeklerde goriilen rahatsizliklar i¢in cesitli inan¢ ve uygulamalar
bulunmaktadir. Bu ritiieller genellikle dualarla ve belirli yerlerde gerceklestirilir ve ¢ocugun sagligina

kavusmasi amag¢lanmaktadir.

Domanic koylerindeki evlilik gelenegi, geleneksel bir yapiya sahiptir ve koy halki arasindaki sosyal
iligkilerin ve dayanismanin bir yansimasidir. Bu siirecgte diiniirliik uygulamas, evlilik 6ncesindeki aileler
arast iligkilerin 6nemini vurgular. Evlilik siirecinde yapilan ziyafetler ve hediye aligverisleri, kargilikl
sayginin ve anlayisin bir gostergesidir. Nisan ve diigiin hazirliklari, evlilige giden yolda ailelerin bir araya

gelerek ortak kararlar aldigini ve birlikte hareket ettigini gosterir. Gelin alma siirecindeki gelenekler ise
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evlilik toreninin 6nemli bir parcasidir ve evlilik birliginin saglam temeller iizerine kurulmasi niyetini

yansitmaktadir.

Olen bir kisinin cenaze toreni ve defin islemleri, kdy halki arasindaki dayanisma ve yardimlasma
kiiltiiriinti gdzler Oniline sermektedir. Cenaze evinde yapilan dualar ve verilen yemekler, 6len kisinin
yakinlarina ve koyliilere destek olma ¢abasini ifade etmektedir. Oliimiin toplumsal hayatta yarattig1
etkiler, geleneksel inan¢ ve uygulamalarla sekillenmektedir. Ornegin, cenazenin taginmasi sirasinda
yasanan olaylar veya cenaze yikama sirasinda ortaya c¢ikan inanclar, koy halkinin 6liimle ilgili du-
yarliligini ve inan¢larimi yansitmaktadir. Bu adetler, koy halkinin sosyal hayattaki rollerini ve aile baglarini

giiclendirmeye yonelik bir iglev gormektedir.

Bu gelenekler, bolgenin kiiltiirel zenginligini ve insanlarin doguma ve bebek bakimina yonelik derin
inang¢larini yansitmaktadir. Bu gelenekler, bolgenin tarihi ve sosyal yapisini anlamak icin énemli bir

kaynak olarak goriilebilmektedir.
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Makale Bilgi Formu

Yazarin Notu: Bu makalenin saha arastirmasi asamasinda degerli katkilar1 ve destegi i¢cin merhum
babam Ismail Kartal’a sonsuz tesekkiirlerimi sunarim. Onun bilgeligi ve rehberligi, bu calismanin
her agamasinda benimle olmustur.

Cikar Catismasi Bildirimi: Yazar tarafindan potansiyel ¢ikar ¢atismasi bildirilmemistir.

Telif Beyami: Yazar dergide yayinlanan calismasinin telif hakkina sahiptir ve ¢alisma CC BY-NC
4.0 lisans1 altinda yayimlanmaktadir.

Destek/Destekleyen Kuruluslar: Bu arastirma i¢in herhangi bir kamu kurulusundan, 6zel veya
kar amaci giitmeyen sektorlerden hibe alinmamustir.

Etik Onay ve Katihmc1 Rizasi: Bu calismanin hazirlanma siirecinde bilimsel ve etik ilkelere
uyuldugu ve yararlanilan tiim calismalarin kaynakg¢ada belirtildigi beyan olunur.

Intihal Beyam: Bu makale iThenticate tarafindan taranmustur.
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Abstract: 1n this article, special emphasis has been laid on the role of mothers. Who had a lot of influence on politics,
culture, and society? When a royal woman fell ill, it had many meanings, like Akbar’s mother pretended to be ill, after
which Akbar went to meet his mother, after which Bairam Khan’s reign came to an end. Similarly, whenever a Shah or
Sultan fell ill, politics used to start. Like it happened during the times of Alauddin Khilji, Jahangir, and Shah Jahan. Many
types of drugs were also used during the Mughal period to prevent motherhood. In this way, Babar’s wife, Mubarika
Begum, could never become a mother because she was given drugs. When Babar’s son Kamran fell ill, he feared that his
stepmothers would be poisoned. In this way, the royal illness was sometimes real and sometimes feigned. For example,
Malika-i Jahan spread rumors about her son’s illness and went to Delhi for treatment and overnight deposed Delhi’s Sultan
Alauddin Masood and her son. Prince Naseeruddin Mahmood was made the Sultan of Delhi.

Keywords: Mother, Motherhood, Mughal, Politics, Sultanate

1. Introduction

During the Sultanate and Mughal eras, when a Sultan or an Emperor fell ill, new politics started. The
illness of someone in the royal family could be real or feigned. An example of this is also found: by
removing Sultan Masood, a mother made her son the Sultan of Delhi. She pretended that her son was
ill and was going to Delhi for medical purposes, but she overthrew Sultan Masood after reaching Delhi.
When Alauddin Khalji fell ill, new politics for the throne began. The Mughal period is also discussed
in this article. Hamida Banu Begum pretended to be ill, and when Akbar came from Agra to Delhi to
meet his mother, this illness contributed to getting him out of the clutches of Bairam Khan. In this way,
Akbar also removed Bairam Khan from his post. In this way, during the Mughal period, when Shah Jahan
fell ill, there was a fight between his sons. When Jahangir fell ill, his wife, Noor Jahan, took over the
administration and politics of the Mughal Empire. This article has especially focused on the royal mothers
and the important role those women played. Babar’s wife could not give birth to a child because she was
given drugs because she was Babar’s beloved wife, so Babar’s affection could be reduced, and sons from

other wives could become emperors.
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Abdul Qadir Badayuni writes Quatrain, which deals with health

“O thou whose hand has been held in my two hands
Who hindered me from the enjoyment of health,
It is impossible, that I should record my desire towards thee,

The strong desire that I have towards you”(Badaoni, 1925, pp. 204-205).

It has been discussed the role that illnesses of Royal personalities used to play in politics. When a
sultan or an emperor was sick, then there used to be hectic political activity in the Sultanate and Mughal
period. For example, this happened in the reign of Alauddin Khilji, in the same way Jahangir used to hide
his illness during the Mughal period and Shah Jahan also kept his illness hidden when there was a fight

between his sons. In this chapter, we especially examine the role that Royal Mothers used to play in this.

2. Sultanate Period

The Malika-i-Jahan was the mother of Prince Nasiruddin Mahmood and she made a plan to dethrone
the reigning Sultan Alauddin Masud. To this effect, she spread the rumor that Prince Nasiruddin was very
ill. She pretended that it was very necessary to go to Delhi for better medical treatment. On this journey,
she brought along all the Nobles and confidential courtiers of Sultan Alauddin Masud. When she was on
the way, she made her son sit in a palanquin escorted by cavalrymen, and then later, she asked the prince
to wear a woman’s dress and sent him to Delhi. When the night came, Nasruddin Mahmud was dressed in
women’s clothes and, sitting on a horse, reached Delhi in a short time. No one came to know anything

until he declared himself to be the Sultan and sat on the throne (Siraj, 1873, p. 677).

This is how a mother made a plan to dethrone the existing sultan, and she was successful in making

her son Sultan and acquiring the whole sultanate.

Moving on, let us examine a case where the machinations of a mother actually proved harmful to all
concerned. There was a time when Alauddin Khalji was very ill and it seemed that the Sultan would die
soon. His wife, whose name was Mah -1 Haqq, was the mother of Khizr Khan. She made a pact with her
brother Sanjar to make Khizr Khan the new Sultan. However, this secret was informed to Malik Naib,
who was the head of all the nobles of the Sultan. Malik Naib disclosed this secret to Alauddin Khalji. On
this, the Sultan said to his courtiers, “When Sanjar comes before me, I shall give him a robe, and when he

puts it on, seize him by sleeves, pull him to the ground, and cut his throat”. At this time Khizr Khan was
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away from Delhi and had gone to pray for his father’s health at a place called Sandabat. He had gone to
the tombs of the martyrs to pray for the recovery of his father Alauddin Khilji. When he heard that his
father had killed his maternal uncle, he was very sad and expressed his grief openly about his maternal
uncle. “He was deeply grieved and rant the neck of his garment which it is customary amongst the people
of India to do when anyone who is dear to them dies.” When his father heard this, he became very angry,
and when Khizr Khan came back to Delhi, he was handed over to Malik Naib, his arms and legs were

shackled and imprisoned in the fort of Gwalior.

After this Malik Naib said to the Kotwal and Mufradin of the fort of Gwalior who used to keep the
register of the troops “Do not say to yourselves that this is the Sultan’s son and so treat him with respect;
he is in reality his worst enemy, so guard him as you would guard the enemy” (Gibb, 1971, p. 643). In this
example, we see that the mother of Khizr Khan made a plan when Sultan Alauddin Khalji was ill, but this

plan ultimately proved to be a disaster for her son, her brother, and herself as well.

Ibn Battuta highly praises Muhammad bin Tughlaq’s mother. His mother was called Makhduma Jahan
(Mistress of the World). She was the most virtuous and charitable woman. She had found many hospices
and used to provide food to all of them. The reason she could not see with her eyes was that when her
son became a Sultan, all the princesses and daughters of Sultans and nobles went to meet her. Everyone
was dressed in beautiful clothes. The mother of Sultan Muhammad bin Tughlaq was sitting on the golden
couch encrusted with all kinds of jewels. Everyone came and offered their obeisance. Suddenly Sultan’s
mother became blind. All the doctors treated her but to no avail. His son, Muhammad bin Tughlaq, was
extremely loyal to his mother. According to ibn Batuta, “Her son is of all the most filial in his respect, and
here is an example. Once when, she went on a journey with him, but the Sultan returned a little before her.
Upon her arrival he went out to meet her, he alighted from his horse, and kissed her Foot as she was in
litter, in the sight of all the people”(Gibb, 1971, p. 726). In this way, Sultan Muhammad bin Tughlaq used

to respect his blind mother very much. This increased the respect of the people for the Sultan.

Firoz Shah Tughlaq was unwell and despite many treatments and prayers, he did not recover. So, he
went to Bihar to meet Sheikh Sharfuddin Yahiya Maneri, who was acknowledged as a Sufi saint, healer,
and holy man, to seek his blessings for good health. When Tughlaq reached Bihar, Shaikh Sharfuddin
Yahiya was deep in prayers in Maner Khanqah. People informed him of news that the Sultan had arrived.
When he got free from worship, he went to his mother’s tomb to pray for her. There he stayed in a room.
When Sultan Firoz Shah reached Khanqah, Maulana Muzaffar was present at that time. They offered bread

as food that was cooked in the Khangah, and the meat of some birds was given to them to eat. Maulana
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Muzaffar presented with his own hands. When the eyes of the Sultan went on the meat of the birds, he
was confused and thought that he had been avoiding meat and felt awkward about how to decline the
Sheikh’s hospitality. The Sultan felt that he was unlucky Seeing this, the Sheikh pointed to the cooked
birds and said since (he) will not eat it now, why do you not fly from here? Hearing this, all the birds flew
away. When Maulana, met Shaikh Sharfuddin Yahiya Maneri, he was very angry and said that you started
showing miracles that the Sultan would be convinced of you and became very angry. Shaykh Sharfuddin
Yahiya Maneri sent some bread and meat to Sultan Firoz Shah Tughlaq who ate it, and his health became

well (Yahiya & Sheikh, 2011, pp. 655-656).

Generally, having many wives in the Royal family was a challenge as there were not friendly and
cordial relations among them. That’s why there used to be enmity between them. The wife who had a son

was generally preferred and got the Sultan’s attention and support.

3. Mughal Period

Giving reference to Zeenat Kausar of Fryer, she writes that among the wives, the senior woman used
to get the most respect. But the one who had a son was given more respect among all the women. Kausar
writes ‘“Babar’s beloved wife Bibi Mubarika could not have any child due to the envy of other wives who
administered drugs to deprive her of motherhood and weaken her husband’s (Babar’s) affection.”(Kausar,

1992, 256).

In this way, even among the wives of the medieval rulers, there used to be power politics regarding the
husband’s love. Many types of drugs were used to prevent childbirth. There used to be many types of
politics in the royal household to prevent them from motherhood. All royal wives wanted to have a son
so that they could get more of the emperor’s attention and become powerful among other women in the

harem, and her son become the next Emperor.

When Humayun was in Sambhal, his health worsened. It was important for him to go to Agra where the
best medical arrangements were made. On the way, his mother met him in Mathura. The best physicians
of Agra treated him but to no avail. Mir Abul Baqa, who was a great religious scholar, opined to Babar

that the Badshah should donate the most precious and dear one (Banerji, 1938, p. 13).

Maham, the mother of Humayun, complained about: “Do not be troubled about my son. You are a
king; what griefs have you? You have other sons. I sorrow because I have only this one.” Babar replied:

“Maham! Although I have other sons, I love none as I love your Humayun. I crave that this cherished
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child may have his heart’s desire. And live long, and I desire the Kingdom for him and not for the others

because he has not his equal in distinction” (Begum, 1902, p. 104).

Babar started fasting and prayed for Humayun’s health for days in extreme heat and dust. Babar
prayed: “O God! If a life may be exchanged for a life, I, who am Babar, give my life and my being for
Humayun.” (Begum, 1902, p. 105) Babur Badshah became ill from that day and remained ill for two to
three months. In his entire illness, he remembered Hindal Mirza with great yearning. In this way, a father’s
yearning to meet his son is revealed. Seeing the deteriorating health of Babar Badshah, an emissary was
sent to call Humayun from Kalinjar as soon as possible. Humayun asked all the caretakers and called the
doctors and asked that after his recovery, he had left Babar in good health and how his health became so
bad. The doctors tried various remedies, and when they checked Babar’s pulse, they detected the same
poisonous symptoms that had been there when Ibrahim Lodi’s mother had tried her nefarious designs.”

(Begum, 1902, p. 108).

When Humayun sat on the throne, his mothers and sisters all came to meet his family members and
asked about his health. He announced that whoever is in a position, or has a jagir, there will be no change
in it. Kamran Mirza’s disease increased so much that now there was no power to speak. Kamran suspected
that his stepmothers had poisoned him at Humayun’s behest. When Humayun got this news, he went to
see Kamran’s health and swore that this thought had never come to his mind. Yet Kamran’s heart was not
cleared. When Sher Shah moved beyond Lucknow, Humayun also turned to Kannauj, and in his place,
made Kamran the caretaker of Agra. When Humayun crossed the River Ganga, Kamran left Agra and
went towards Lahore. He wrote a letter to Humayun seeking permission to take Gulbadan Begum with
him, saying that no one in this country is his own. Humayun allowed the Gulbadan to go. After this,
500 hundred soldiers were sent to bring Gulbadan Begum. On this, her mother said that Gulbadan never
goes alone, so Kamran requested her mother and took her away by using force and showing Humayun’s
Farman. Gulbadan was crying. This was the first time Gulbadan was separated from her, stepmother. This

politics weakened the position of Humayun psychologically in the battle of Kannauj.

When Akbar’s stepmother came from Mecca and Medina after performing Hajj, she made a plan to
live in Delhi. Abul Fazl says that this was due to her love for Humayun, she made her residence near the
Sultan’s tomb. When Akbar won Gujarat, his stepmother Haji Begum also went to Agra to congratulate
him. Emperor Akbar went to welcome her. This shows how much a stepmother was respected. In the
happiness of the sons’ victory, the mother also used to be happy. Let me quote the story that Akbar

narrated to his stepmother from Abul Fazal: “The kindness and affection which she showed to me, and my
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love for her are beyond expression. Everyone who did not know the real facts thought that she was my
own mother. In my sixth year, I was distracted by toothache. She said she had a medicine which she was
wonderful and tried and tested, and went off to get it. H. M Miriam-Makani, being a world of vigilance
and caution, was in agony lest she should give me the medicine (for fear of being poisoned), and yet she
did not venture to say anything out of respect to H. M. Jannat Ashiyani. So, she tried to take me away
to her own house, but I would not leave my attendance on lady (Haji Begum). When she brought the
medicine, she understood the delicate situation. Being a wise person, she first swallowed a little bit of
the medicine to prove its worth and then rubbed the medicine in my teeth. The minds of the superficial
were set at rest, and also my pain was soothed (Fazl, 2000, pp. 107-108). This shows that in the Royal
Family, mothers used to be very cautious about their sons, and even they used to keep their sons away
from stepmothers because there was always fear of being poisoned due to throne politics. There was no

trust among them as every mother wanted to be his son as Emperor.”

In this, Bairam Khan could not do anything even if he wanted to, and no advice could be taken from
him in this matter. Hamida Banu Begum'’s political understanding had become evident by staying with
Humayun. Professor Farhat Nasreen writes, ‘“Therefore Hamida’s worries over Akbar’s subservience to
Bairam Khan were understandable for reasons beyond maternal affection. Maham Anga also distanced
herself from Bairam Khan after Hamida’s arrival from Kabul”(Nasreen, 2021, 72). Whether Bairam Khan
was attacked by royal elephants intentionally or unintentionally, he became really upset, and without
caring about the court, he slaughtered the caretaker of the elephant. This angered Akbar very much and he
left Agra on the pretext of hunting. On 15 March 1560, Akbar Delhi came to see his ailing mother and
issued a decree from there to dismiss Bairam Khan from the post of Wakil. Bairam Khan tried to revolt
but Sayyid Mohammad Atka defeated him. “This clique considered Adham Khan, Akbar’s Turani foster
brother, the son of his wet nurse, Akbar’s mother, actively encouraged the planned coup”(Richards, 2021,

14).

Maham Anaga gave advice to Mariam Makani to bring Akbar to Delhi using a trick saying Mariam
Makani has fallen ill. This way Bairam Khan was defeated and overthrown from authority. The below

verse is mentioned in Tabqat -I- Akbari;

When a difficulty comes to a man of sense,
From which his affairs come to stand;
He makes the wisdom of another his own wisdom’s friends;

So that it may assist in solving it (Ahmad, 1936, p. 237).
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The above is an excellent example of how the Royal Mothers used political acumen and strategy to

safeguard Akbar’s position and defeat Bairam Khan.

There was the poet of Abkar’s reign whose name was Baqai. He had poisoned his father on the
instruction of his mother. His father had made some mistakes. On the orders of the emperor, he was

brought from Kashmir to Lahore and killed. He also used to do poetry like his father in which he said

“While thy death-dealing glance is the despoiler of life
Death looks on from afar with regret (Badaoni, 1925, p. 308).

V.A Smith quotes Xavier: He (Akbar) is inclined towards Hinduism [gentilita], worship of God and
the Sun, and poses as a prophet, wishing it to be understood that he works miracles through healing the
sick by means of the water in which he washes his feet. Many women make vows to him for the children
or for the blessing of bearing sons, and if it happens that they regain health, they bring their offerings to
him, which he receives with much pleasure and in public, however small they may be. The Hindus are in

favor just now, and I do not know how the Muhammadans put up with it (Smith, 1917, p. 262).

The so called ‘miracle *cure by Akbar for childbirth and healing sick men was promoted so that he

could gain the people’s attention. It was Akbar’s politics to gain the people’s support.

Jahangir did not drink alcohol until the age of eighteen years. When he was an infant, his mother and
nurses demanded liquor to remove an infantile problem. This was followed by a tola mixed water that also

had roses. The cough was given as medicine (Thackston, 1999, p. 184).

Sultan Salima Begum felt extremely proud that she had successfully stopped the civil war. Now Salim
again revolted, the news was quite disturbing and caused waves in 1604. He also planned to use force and
was ready to go to Allahabad if needed. Akbar also decided that Jahangir’s son Khusrau be his successor
and now the situation was so dire that Hamida Banu Begum (Akbar’s mother and grandmother of Jahangir)
was very worried about it. However, keeping the gravity of the wayward son’s action, ignoring her feelings
and illness, Akbar left for Allahabad (Prasad, 1930, p. 67). Akbar had just walked six miles from Agra
and was trying to cross the river Yamuna but due to bad weather and heavy rain, he could not cross the
river. At this time, the news of Hamida Banu falling ill came and he called for his physicians so that he
could know whether his health was bad or not or if it was a trick. The royal doctor reported that the health
of Royal Mother Hamida Banu Begum was indeed very critical. When Akbar went back, he found that

his mother, Hamida Banu Begum, was no longer in a position to speak. This upset him greatly and he
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drowned in mourning. He postponed the military campaign for the time being because of the death of
Hamida Banu Begum. After that, the situation of the Civil War went away and when this news came to
Salim, on this pretext, he came towards Agra because “the show of military force had him alarmed; Salim,
the death of Maryam Makani had lost him his most powerful intercessor; the progress of the conspiracy of

Man Singh and Aziz Koka made his presence at Agra very desirable” (Prasad, 1930, p. 68).

When Akbar got the news that his mother’s health was deteriorating, he did not believe it because he
understood that it may be a trick. Khurram and Hakim Ali were sent to Agra to check this news. Khurram
went straight to his grandmother’s apartment and saw that his grandmother’s condition was precarious.
He immediately went back and told his grandfather that if you wanted to see your mother alive, then you
should immediately return to Agra. Akbar reached his mother in time. It was just about to die now, she
expired within a few hours. After the death of his mother, Akbar’s condition deteriorated. One day, there
was a fight between Jahangir and the animals of Khusrau. Akbar and Khurram watched from the window.
In the combat, it seemed as though the upper hand of Jahangir’s elephant over *Khusrau’s elephant would
prevail. His supporters abused the followers of Khusrau. The latter went and complained to Akbar. Akbar
sent Prince Khurram to stop the affray by giving a message to Jahangir. Akbar was now retired from this
scene. He was extremely tired and had been restless all night (Saksena, 1931, p. 6). Khusrau’s mother
was deeply saddened by her son’s unruly attitude. She was looking for an opportunity when Jahangir
went hunting. She ate opium to eliminate herself. Jahangir had been extremely sad and inconsolable for a
long time. She and Jahangir had a good understanding of each other. Akbar wrote a very consolatory and
affectionate letter in view of Salim’s grief. He had taken steps to remove Jahangir’s grief. Jahangir wrote,
“She had a mind to perfection, and she was so loyal to me that she would have sacrificed a thousand sons
and brothers for one hair on my head.” She constantly wrote letters for her son and advised that he should
be loyal and loving to his father. When she saw that his explanation had gone to waste. Khusrau’s mother
planned to end her life by taking opium. Jahangir called it “an integral part of Rajput nature.” Its fathers

and brothers suddenly seemed like crazy for a while.

When Jahangir suppressed the rebellion of Khusrau, Prince Khurram was sent to bring his mother,
Maryam uz Zamani, and the Harem. When she reached close to Lahore, Jahangir rode on the boat and
went to Dhar village to his mother to show this happiness and greet them. The Gengis Khan code and the

followings of Timurid Law were done for their elders. After this, he entered the Lahore Fort.

At the end of Jahangir’s rule, there was a well-known and famous doctor named Bernard. Jahangir

was very kind to that doctor. He used to eat and drink with the king. Both were alcoholics. The nature of
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both of them was similar. Jahangir had spent his life in luxury and handed over the work of the state to
his Begum Noor Jahan. Jahangir used to say that her wisdom and ability were enough to run the state.
Bernard had earned ten crowns per day. This doctor was a favorite to the Emperor, and hence, everyone
in the court used to respect him. He also used to go to a noble family, and due to all these, he had great
respect. He did not care about money; he took it with one hand and gave it with the other hand. He was
famous among all the people, especially among the Kanchanis. All Kanchanis used to gather in his houses
in the morning and evening. Dr Bernard fell in love with a Kanchani and met her, but her mother didn’t
allow him to take her daughter with him since she had only one daughter and she used to love her. She was
very good at dancing and singing. He tried hard for it, but he was unsuccessful. Her mother did not let her
disappear from her eyes even for a moment because he felt that giving her age and virginity would have a
terrible effect on her health and bodily vigor. Jahangir wanted to reward Dr. Bernard in court because of
his good medical treatment. Dr. Barnard refused to take any reward from Jahangir, and when the emperor
asked, he replied that he did not need any reward, but instead, he wanted the Kanchani who had come to
court for Salam. All the courtiers were smiling because Kanchani was a Muslim and the doctor was a
Christian. All suspected that his request would hardly be accepted. Jahangir didn’t care about religion
anyway. Jahangir laughed and issued the order to give it to the girl. “Lift on the physician’s shoulder, ‘he
said, “and let him carry the kitchen away.” Kanchani was seated in front of everyone in the court and he

took it to his house with great joy (Bernier, 1916, pp. 275-276).

According to Ashish Nandi “Women with children were in any case not allowed by the Mughals to

burn themselves, because they were expected to look after and educate their children.

One of Bernier’s friends, Bendi Das, was Danishmand Khan’s principal writer. He had a severe fever
and died. Bernier had known him for two years and had also medically treated him. Bendi Das’s wife
wanted to be Sati after her husband’s demise. Danishmand Khan had sent the servants who were his
relatives to the woman so that the woman could not become Sati. His relatives explained that it is very
appropriate to be Sati; it will increase the value of the people of her family, but she should take care of
those children who are still very young. It was not right to leave those children without a mother and
father. In all respects, when his relatives failed to stop her from becoming Sati, they requested Francis
Bernier to help in this. On behalf of Danishmand Khan and for the sake of his friendship when Bernier
went there, he saw seven or eight terribly old women as well as four or five aged Brahmins sitting and
crying close to the corpse. The widowed woman was also inconsolable, sitting with her hair open at the
foot of her husband’s corpse and crying. The woman’s face was pale. She was crying so much that there

were no tears in her eyes. When the crying was over, Bernier went closer and began to understand the
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woman (Bernier, 1916, pp. 307-308) “I come hither,” said by the desire of Danech-mend -Kan, to inform
you that he will settle a pension of two crowns per month on each of your sons, provided you do not
destroy your life, a life so necessary for their care and education. We have ways and means indeed to
prevent your ascending the pile and to punish those who encourage you in so unreasonable a resolution.
All your relations wish you to live for the sake of your offspring, and you will not be reputed infamous as
are the childless widows who possess not the courage to burn themselves with their husband.” I repeated
these arguments several times without receiving any answer, but, at last, fixing a determined look on me,
she said, well, if I am prevented from burning myself, I will dash out my brains against a wall.” what a
diabolical spirit has taken possession of you thought I. ‘Let it be so then,” I re-joined, with undissembled
anger,” but first take your children, wretched and unnatural mother! Cut their throats and consume them
on the same pile; otherwise, you will leave them to die of famine, for they shall return immediately to
Danechmend-Kan and annul their pension. ‘These words, spoken with a loud and resolute voice, made
the desired impression: without uttering a syllable, her head fell suddenly on her knees, and the greater
parts of the old women and Brahmens sneaked towards the door and left the room. I thought I might now
safely leave the widow in the hands of her friends, who had accompanied me and, mounting my horse,
returned home. In the evening, when on my way to Danechmend-Kan to inform him of what I had done,
met one of the relations who thanked me and said that the body had been burnt without the widow who

had promised not to die by her own hands.” (Bernier, 1916, p. 308).

Raja Anoop Singh who was from Bikaner. He sent an application to Aurangzeb saying, “I am very
ill, and there is no hope of life. The two of my wives of this hereditary servant (Khanzada) are pregnant.
After the death of this faithful person, if a son is born to one of them, the tika of Bikaner be given to him.”
This king was very loyal to the emperor. Aurangzeb issued an Imperial decree consoling that whenever he
had a son, he would be given the Tikka. Then, he became completely satisfied. After that, he recovered

from the disease, and his two wives gave birth to two sons (Nagar, 2009, p. 244).

Ghazi Uddin Bahadur was sent to Satara. One day, when he was sitting on a chair wearing beautiful
clothes and looking in the mirror. And he felt very proud of his beauty. One of his slaves said, “This
beauty and mastery is deserving of sovereignty.” Thus, if the throne comes to a lot of your good self, it will
be decorated with all your good qualities.” Ghaziuddin Khan smiled and said, “The magnificence of the
Almighty can render anything possible. “The throne suits only the Timurid family, and may the Almighty
present it to his descendants. For us, the servants, the happiness of service and faithfulness of this exalted
family is enough.” Aurangzeb was very sad to hear this news. Later after some time had passed, Ghazi fell

ill and had a severe headache. Ishwar Das Nagar writes that nature had given two things to the emperor,
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sharp memory and strong ability to retention, he recognized the person seen long ago, secondly, he also
remembered old things. When Badshah heard, he remembered Khan’s smile and his talk. The King did
not think it right to take his life because he was still a faithful servant. He called a great Hakim named

Fatah Khan Hakim.

Ghazi-ud-din Khan Bahadur was ill. So go to him and console him on my behalf. Give him treatment
for his recovery. Adopt such measures that his eyeballs may remain intact, but he loses his eye-sight”
(Nagar, 2009, p. 245). The prince was treated in such a way that his illness was subsided. But his headache
remained. After that, the prince started treating his headache. Blood came out of his forehead and got rid
of the treated headache, but his eyesight was lost. The Hakim came out of his tent and informed the king
about it. Aurangzeb sent a Harkara to find out the truth of its news. After this, according to the regulations,
his son was given the responsibility of the army. In this way, the dream of kingship drowned in the light of

the eyes.

When Zafar Khan was very ill, Aurangzeb visited his house twice. First to inquire about his health
and the second time to condole with him. Aurangzeb sent his sons Muhammad Azam and Muhammad
Akbar to his house to express their sorrow and sympathy and also sent Namdar Khan and Kamgar Khan’s
mother, Farzana Begum, to comfort them. A special robe of honor was also sent for both his sons and a
Torah for their mother. After this, Prince Akbar brought both brothers to the court after mourning (Khan &
Abdul, 2003, p. 723). Whenever someone used to get ill close to the Royal family emperor used to visit
or send her son or daughter to them so that good friendship remained the same as it was. It was a good

politics of the emperor, particularly Mughal Emperors.

Quoting Amir Khan, Shah Nawaz Khan writes that one day he heard the King (Aurangzeb) who had

become very weak saying these lines:

When you have reached your 80th and 90th year,
Many evils have you suffered from Time,
When after that you attain the 100th stage

It is death in the form of life.
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Hearing this, Amir Khan said: “Save your majesty” Shaikh of Ganj (Nizami) read these lines which

are:

Then, it’s better that you remain joyful,

And that in that joy you remember God.

Aurangzeb read it many times and read it after getting it written down. The next morning, he was so
strong that he came to the Hall of Justice and said: “Your verse has given me perfect health, and conveyed

strength to weakness.” (Khan & Abdul, 2003, p. 256).

4. Conclusion

This article has tried to show the importance of royal mothers and the contribution of women in politics
during the Sultanate and Mughal periods. Mah-i Haq contribution made by Hamida Banu Begum Alauddin
Masud’s mother, Nur Jahan, and other women had a great role and contribution in politics. The focus
has also been on that. During the Sultanate and Mughal periods, royal illness, whether real or feigned,
played a big role in politics. The politics of illness changed the situation of the entire empire. Whenever
the emperor was healthy, the kingdom used to function well, whereas when his health deteriorated, parties
and politics used to start. This had a huge impact on the dynasty. Princes had their own informers in the
court, like what happened regarding Shah Jahan’s illness; rumors spread that Shah Jahan would not live;
there was a war between his sons, and Aurangzeb became the emperor. Shah Jahan lived for eight years in

prison at Agra Fort.
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Abstract: Images in popular culture provide essential information about the socio-political situation and the self-realisation
of gender roles in society. The transformation of women characters in Iranian films after the 1980s has occupied a certain
space in scholarship, however everyday self-experiences in the streets and its relation to self realization and women figures
are barely included into the analysis. Based on learning from experience, affect and performance theory, this paper focesses
on two prominent female stars of Iranian cinema: Niki Karimi and Hediye Tehrani as image transformers in a period of
cultural evolution and the smile of women that fades away from the streets. The analysis begins with a general examination
of the interaction between politics and culture through the main currents in Iranian cinema. In this part, a periodization of
the post-revolution era in Iran is presented through cultural products, especially Iranian films such as the religious era, the
war and post-war era, the pastoral era, and the critical era. The last part compares two famous women’s images, Niki Karimi
and Hediye Tehrani, and shows how this periodization helps to understand the changes in women’s self realization and body
politics in everyday life after the revolution.
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1. Introduction

The present writer’s sexual abuse experience on the streets of Tehran thought her to put on a snake-like
face instead of her Mediteranean warm smile for self protection. She felt like she saw the woman she
needs to be in order to protect herself in the streets of Tehran as she saw Hediye Tehrani acting. This article
is about protective body politics of women evolved while the economy politics of Iran was experiencing
a gradual transformation in the early 2000s. Such a grave experience needed to wait for two decades
to be analysed as a gender history facet. The article starts with a theoretical introduction to clarify why
learning from (good or bad) experiences is essential to understanding the period. It argues that, while often
the body of the women is a great discussion in politics where Women’s voices are barely heard learning
from experience not only gives a voice to women but it also introduces another perspective to changes in

everyday body politics. Moreover, it argues that an alien woman who has no problem with smiling can be
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more sensible to the absence of women’s smiles in the streets than women who normalize dull faces.

2. Theory

Scott describes how the state documents the important assets and leaves out other elements as follows:
“Missing, of course, were all those trees, bushes, and plants holding little or no potential for state revenue.”
(Scott 1990, p.12). Similar to the bushes, the representation of women in the sources is limited in
proportion, and there are often male narratives or the narratives often reflect male perspectives. Even
though the cultural products have higher representative characteristics, they need further methodological
questioning to give voice to women. Learning from experience is a way of questioning the sources for
women. Films as cultural products can help us understand the change in body politics of women by
introducing the methodology that appreciates experience as a way to understand. The body politics that
govern the bodies of the women actors mean a lot for women in everyday life, and the actresses who
perform the everyday maneuvers of women with their body language find more appreciation. Learning
from experience is a rich and necessary source for both gender studies and cultural studies (Grey, 1997,
p.103). This article will show that learning from experience gives deeper insights into history that help us
understand women and their role in history as a deep wave. Depending on the performance theory, the
article argues that it was not only the people(men) who made the cultural politics that were actors, but

it was also the women who were actors as a strong deep wave that even influences today. Learning by

experience helps us understand the history of Iranian popular culture.

3. Learning by Experience

The experience in Tehran as an alien taught me not to smile as a woman and to govern my face in a
special way to protect myself. The smile of a woman has always been an important public debate. One of

the women whose smile is long been a theme in public discourse is Mona Lisa’s smile.

Giorgio Vasari found Mona Lisa’s smile “so pleasing that it seems more divine than human” in 1550
(Flanigan, 2024, p.183). Even though the emotional communities change according to time and place, the
smile of a woman was still a “problem” in the twenty-first-century streets of Tehran. My fading smile did
not make me happy, and it was not my “natural” way of behaving as a Mediterranean woman. What we
call natural varies according to time and place. The article will show that the history of women’s smiles in
everyday life and in movies is an important indicator of the history of gender in Iran (Oelschlaeger, 1999,

pp- 63-76). Women’s body politics varied over time in Iranian film representations. After experiencing
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Picture 1

Da Vinci’s Mona Lisa, 1503

Note: This file is licensed under the Creative Commons Attribution-Share Alike 4.0 International license.

the vaporizing of women’s smiles in public spaces and the necessity to protect oneself, I understood that
women had a significant role in determining this body politics since it means a lot in their everyday lives. I
will demonstrate the determinant role of this deep wave in three parts. First, I will give a broad descriptive
context of the events in cultural politics that shows what the politicians who ruled the state aimed to shape
the film industry as a director’s cinema instead of a star’s cinema. Then, with a short history of the films
and economic politics in Iran, the context in which women shaped their manoeuvres in public space will
be described. The article will use performance theory and argue that the directors shaped their films in
step with the changes in the body politics of women in the public space by showing that Niki Kerimi and
Hediye Tehrani became starts who were naturalizing a kind of body politics and a manoeuvre that women

identified themselves.

4. The Broad Context

Scholars often mention three critical periods in the history of the Islamic Republic of Iran: the first
period is the Khomeini era, between the 1979 revolution and his death in 1989. The period of the Iran-Iraq
war also falls within this period. The war years began in the second year of the revolution (1980) and
lasted until 1988. The second period was the era of reconstruction, which began with the end of the

Iran-Iraq war. The last period is the Khatami era, which began with the success of the Reform Front in
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the 1997 elections and ended in 2005. There is debate about this success. Although the reformists won
with 65.21% against the conservatives, who could only muster 19.56% of the vote, some said that this did
nothing but ally the critical voices with the system (Oguz & Cakir, 2000, p. 233). This paper argues that
this success and other developments in women’s daily lives challenged women’s self-image, which means

a change in ideological hegemony.

Cultural studies that focus on the products of popular culture, especially studies of films, show the
change in women'’s self-image and their importance in Iranian politics. Ghorbankarimi’s A Colourful
Presence describes this change in the representation of women in films as a shift from the silent, faceless
women of the early revolution to the women with an agency after the 1990s. Naficy, also describes a shift
in visibility of women’s (Naficy, 2012, p. 99). This article supports this idea of transformation and asserts

that this change is a shift in ideological hegemony.

The structural changes in the political economy during the era of reconstruction (under the presidency
of Rafsanjani) precede this ideological change in hegemony. Therefore, it is crucial to look closely at
the developments during the Reconstruction Era. During the Rafsanjani period, Iran experienced an
economic opening to the world, increased employment of women, and solid political repression. The
Islamic Republic of Iran was severely isolated from the outside world until the war and began to open
up with export-oriented economic policies. Since revenues from oil exports were less than what the
Iranian economy spent on imported products, this export-oriented policy caused an economic loss. Foreign
loans from Europe and Japan began in this era. By 1992, the government was unable to repay the
loans (Kanovsky, 1997, pp. IX-XII). This economic failure may have been one of the main reasons for

Rafsanjani’s political fall.

The years of reconstruction are also crucial for understanding the change in the status of women in
contemporary Iran. During these years, women’s employment increased more than ever before in Iran’s
history, and women gained more freedom in the workforce. Two crucial factors were responsible for this
increase in women’s employment: the economy’s need for female labour due to the vacancies created by
male workers who had gone to war, and the needs of family households, which were running a deficit due
to severe inflation in the postwar period (Poya, 1999, p.10). On the other hand, the Islamic Republic of
Iran changed its population policy due to the population growth and the problems caused by the migration
of the growing population to the big cities. Thus, birth control, seen as a game played by the West against
the Islamic Republic in the early years of the revolution, was allowed and enforced for the benefit of

Islamic society (Hoodfar, 1997, pp. 220-222). In May 1993, birth control became legal. In 1994, the birth
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rate dropped from 2.3% to 1.8% (Oguz & Cakir, 2000, p.296). This birth control policy provided women
with more freedom in their working lives. Consequently, women’s employment increased during and after

the war.

The third feature of the Rafsancani era was massive political repression. There were at least eighty-
four unsolved political murders during these years. Participation in elections was low. The legitimacy
of the system was in jeopardy. This crisis of legitimacy led to a strengthening of opposition groups.
Unemployment, the decline in real income due to rising inflation during the war economy, and social
developments to which the conservative gender policy paid too little attention prepared the background
for the strengthening of this opposition. On May 23, 1997, the May 23 Front, also known as the Reform
Front, was successful in the elections with an overwhelming result of 69.63 %. The Reform Front was a
coalition of eighteen opposition groups. The leading organisation was the MRM (Mecme-i Ruhaniyun-u
Muebariz), a group of ulema (religious scholars) that included Khatami, the leader of the Reform Front.
On March 20, 1988, the ulema split into CRM and MRM. The MRM was labelled a ‘left-wing religious’
repressed group during the Rafsancani period. The MRM, composed of senior religious scholars, gave
religious legitimacy to the reform front. There were also liberal, labour, and women’s groups (Oguz &
Cakar, 2000, pp.293-294). The Khatami period began with the great, unexpected victory of the Islamic

reformists over the conservative establishment.

5. Politics under Khatami

The events of the Khatami period were diverse: student movements, serial killings, elections, and
trials of reform-minded politicians. There was opposition between students who supported Khatami and
conservative groups. The most active conservative group of this era was Ansar-i Hizbullah (Comrades
of Hizbullah). It began its activities in 1992 and took its first action against the Iranian Islamic thinker
Sorush at a conference in Shiraz in 1994. Ansar-1 Hizbullah frequently carried out attacks on pro-reform
students and other pro-reform movements. On the anniversary of Khatami’s election, for example, the
conflict was to be ended by a coup d’état. The police sided with Ansar-1 Hizbullah against the students.
On July 8, 2000, police illegally entered student dormitories to arrest students. This wave of arrests and
student protests continued until July 13. On July 20, 23 Revolutionary Guards (Pasdaran-1 Inqilab-e Islami)
generals sent a letter threatening Khatami with a coup d’état if he did not stop the reform movement and
student protests (Kermani, 2001, p. 32; Oguz & Cakir, 2000, pp.244-246). The reformists immediately

stopped their protests and thus prevented a coup d’état. In doing so, however, they once again recognized
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their limitations and understood that they had to be careful if they wanted to protect themselves.

Reformists were suppressed. Serial murders are another critical political event of these years. On
November 22, 1998, the leader of the Iranian National Party, Daryush Furuhar, and his wife, Pervane
Iskenderi, were assassinated (Kermani, 2001, pp.11-12). The series of murders against secular and opposi-
tion intellectuals began with this event. Writers and politicians were victims of the radical conservative
group Fedai-i Islam (Followers of Islam). Another assassination attempt was carried out immediately
after the reformists’ great victory in the parliamentary elections in February 2000. On March 12, two
conservative activists shot Said Haccarian in the head, wounding him. Haccarian, widely considered the
brains of the reform movement, escaped this assassination wounded. After a long coma, he lost most of
his ability to walk and talk, but he continued to write articles as he had before the attack. He continued to

give interviews to the reformist newspapers and magazines (Oguz & Cakir, 2000, p.280).

The oppression by the conservatives came out of every area they controlled. Almost every day a
newspaper was closed. But the reformists knew how to deal with these oppressions. Although one
newspaper was closed almost every day, a new one immediately sprang up like a mushroom, with a new
name and a new breath. One of the manoeuvres of the reformist newspapers was to wait for the new
elections before publishing their first paper. They started publishing just before the 2001 elections. Before
the elections, they stopped again. The reformists blamed the conservatives for hindering their press. As a
result, almost every repressive measure taken by the conservatives in the process worked against them.

The murders caused them to lose their legitimacy, which was in question anyway.

Arrests of politicians and court sentences against them are the other critical events of this period. They
show the kind of problems that exist between the conservatives and the reformists. One of the reformist
politicians arrested is the mayor of Tehran, Golamhossain Kerbashi. He was first arrested in April 1998.
The case dragged on until he was taken to Tehran’s famous Evin prison. The conservatives aimed to
weaken the reformists through this suppression of the famous reformist mayor. Kerbashi was famous
and popular in Tehran because of his works. He built many parks in Tehran and organized some public
housing in the poor (southern) part of Tehran. The conservatives accused Kerbashi of stealing from the
municipality’s budget. The conservatives thought that the poor population would revolt against Kerbashi
when they heard about the sums he was alleged to have stolen. However, this process did not go as they
wanted. Those who accused him were themselves dubious. People continued to believe in Kerbaschi.
When he was taken to Evin Prison in May 1999, women wore green headscarves to support him (Oguz &

Cakar, 2000, p.248).
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Another reformist politician whom conservatives sharply criticized was Interior Minister Abdullah
Nuri. He was the interior minister who solved most of the murders in these killing sprees. Although he was
elected minister, the conservative majority in parliament put a ‘veto of confidence’ on him. Then he was
elected to the Tehran City Council and edited a reformist newspaper called “Hordad”. The conservatives
wanted to prevent Abdullah Nuri from participating in the parliamentary elections. So, shortly after he
resigned from the city council for the parliamentary elections, his newspaper was closed and he was
imprisoned for five years for activities against the Islamic Revolution. TV showed his sentencing process
to make propaganda for the conservatives and weaken the reformists. But once again, this strategy worked
against the conservatives. Nuri defended himself well, and this became good propaganda for the reformists.
Nuri used the motives of the Shiite faith powerfully by announcing Khatami and the reformists as victims

who were oppressed like the martyrs of the Shiite faith (Oguz & Cakar, 2000, p.231).

Cultural products, the subject of the next chapter, were an essential part of the debate in Iranian
political life (Siavoshi, 1997). Khatami was the minister of culture under Rafsanjani. He resigned in 1992
under immense pressure from conservatives who claimed that Khatami’s overly liberal cultural policies
were weakening the pillar of Islam and the Islamic Republic and giving way to Western culture in Iran.
The culture minister in Khatami’s government, Muhacerani, was among the reformers strongly criticized
by conservatives. Muhacerani and Nuri were attacked when they attended a funeral service for those killed
in the Iran-Iraq war. Nuri was subsequently arrested (Oguz & Cakar, 2000, pp. 175, 216. Muhacerani
continued his freedom-based cultural policy, although he was beaten up by a group belonging to Ansar-i
Hizbullah. He successfully received a vote of confidence from Parliament in a question and answer session
of the Conservatives. All things considered, he was forced to resign in February 2000 because of the
Conservatives’ oppression. He had been the head of the Centre for Dialogue between Civilizations, which
was of utmost importance to the Khatami government. Thus, the political events of the Khatami period
show that culture is an essential part of the debate between conservatives and reformists. On the other

hand, the cultural products reflect these political debates in society.

6. Cultural Life under Khatami

As political events after May 23, 1997, show, culture is at the centre of the debate between conservatives
and reformists. After the Islamic Revolution and during the Iran-Iraq war, the government suppressed all
arts, and people found byways for art. For example, the government banned most types of music except

religious and traditional music. It banned women’s singing. Modern dance and traditional dances were
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also strictly forbidden in public places. Similar to other countries, people in Iran showed their feelings
by performing traditional dances and modern dances during indoor celebrations. Although many arts
suffered during this period, cinema, painting, and literature were able to develop despite these prohibitions.
Painting in Iran is one of the most developed branches of art. The Museum of Modern Art in Tehran
hosts exhibitions of high quality. Painters have found ways to circumvent the prohibitions of the Islamic
Republic. In painting, focusing on the details of everyday life is an obedient resistance (Scott, 1990). All

arts show resistance in one way or another.

Modern literature has also undergone a similar development. Talattof calls the last period the feminist
literary movement or a period of critique (Talattof, 2000, pp. 4-5). Similar methods of resistance can be
seen in other fields, such as cinema. The era just before and after Khatami is an era of critique. Although
cultural products, women’s daily lives, and political events have uneven paths of development, changes in
cultural life went hand in hand with political changes in Iran at different paces. This difference helps us to
develop a different perspective on the era when we periodize the cultural products instead of analysing
only the politicians. In general, the cultural history of the Islamic Republic of Iran can be roughly divided
into three periods: First, a beginning with bans in almost all fields of art with the Islamic Revolution and
continuing in the wartime period; second, the period of depoliticization under Rafsanjani; and third, the

period of criticism under Khatami.

7. A Short History of Cinema

Since the Pahlavi rule, cinema has played an essential role in the disciplinary strategies of the state and
the governance of the self (Rekabtalaei, 2018, p.248). Both female and male film stars were gender role
models for Westernization and nation-building. Gender roles were a central theme in the media. Gender
roles also played an important role as metaphors in discussions of Westernization and independence. After
the Islamic Revolution, Hollywood films were banned (Mir-Hosseini, 2001, pp.26-29). Women became
invisible in both media and cinema. The central idea of Iranian cinema in the Islamic Revolution was
to create a film industry that focused on directors rather than stars, unlike Hollywood. The state used
films as propaganda to support the regime (Haghighat, 2000, p.26). In this way, the Iranian film industry
received economic support for technical development. In the history of art in the Islamic Republic of Iran,
cinema became the most developed branch of art, and Iranian cinema led by directors produced female
stars. These stars became role models who criticized gender roles in society. Cinema became a medium

for women’s self-determination. Rising female stars became role models for women’s everyday strategies.
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Before focusing on a seminal change in gender roles by pointing out the change in the character of female
stars in the movies, an analysis of the change in cinema is essential. A brief history of cinema and its
parallels in everyday life and politics can be divided into religious films, war films, children’s and village

films, and critical films.

7.1 Revolution Years and Religious Films

Instead of shutting down the entire film industry, the system used this industry as propaganda during
the first period of cinema in the Islamic Republic of Iran. All films of this first period were either religious
films or religious revolutionary films. This era of Iranian cinema is significant. Since support for cinema
for the regime’s propaganda meant economic support for cinema in return, this economic support was
crucial for the technical development of the domestic Iranian film industry. Mir-Hosseini sees the first
period as a marriage between ideology and art that hindered Iranian cinema (Mir-Hosseini, 2001, p.5). The
technical developments that accompanied this “marriage” are significant. Incidentally, the government’s
intense economic support for the film industry has created a background that is difficult for developing
countries to achieve. Intention and destiny do not go hand in hand. Technical and intellectual developments
in the film industry have produced Iranian cinema, which is now known for its creative techniques, critical
realism, and hard-to-digest realities of life. Thus, the gradual development of Iranian filmmaking had a

fate other than being just a state apparatus.

7.2 The Iran-Iraq War and War Films

With the beginning of the war in the second year of the revolution, a new theme entered Iranian cinema:
the Iran-Iraq war. A number of war films were produced during this period. These films have two crucial
characteristics: First, they reflect the rising nationalism within society. The nationalist groups that were
strengthened by the hegemonic national ideology of the war years later took their place on the reform
front and were important partners in the Khatami government. Gender roles played an essential role as
metaphors in discussing Westernization and independence (Amin, 2001, p. 335). Second, they reflect the
changing status of women and, in parallel, the changing emphasis on Islamic state ideology in the Islamic
Republic of Iran. Two images of women are most emphasized as the ideal type of woman: Zainab and

Fatima.

Zainab and Fatima are the daughters of Muhammad (Pbuh) Fatima is a mother image in the domestic

sphere. Zainab, on the other hand, is an image of a woman who participates in a holy war with men outside
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the domestic sphere. The militant type of women of the revolutionary years was identified with the image
of Zainab (Poya, 1999, pp. 11-12). However, with the success of the Islamic Revolution, women were
pushed back into the domestic sphere. In the early years of Iranian cinema, women were only seen in
religious films in the domestic sphere. These war films also reflected a change in women’s everyday lives.
The need for women’s labour in the economy during the war years promoted an active image of women.
Thus, the image of Zainab was used extensively in war films in place of the image of Fatima. A recent
example of this type of film is “The Saved Ones” by Rasul Molagpour (1996). The difference between
this Zainab image and the Fatma image of the revolutionary years was that this image reflected women’s
long-term participation in the workforce more than ever before in Iran’s history. Ghorbankarimi adds that
the portrayal of women by strong female directors after the 1980s is an important factor that initiated the

change in women’s representation in films. (Ghorbankarimi, 2015, pp. 64-96).

7.3 Depoliticization, Children and Village Film

After the war years, during the years of restoration, films were produced that are called Iranian film
classics. The most important factor that determined the films of the Restoration period was their political
context: these years were the years of Rafsanjani’s oppression. This oppression pushed the directors
into the details of daily life. Through this depoliticization of the years of oppression, directors produced
children’s or village films. In line with the central idea of the Islamic Revolution, Iranian cinema created a
film industry based on directors rather than stars; Iranian directors used real actors rather than professional
actors and actresses. This led to the emergence of “Iranian realism” in cinema. Directors technically
danced to the tune of the Islamic Revolution, but they touched on universal values rather than emphasizing

collective Islamic values.

Majid Macidi, for example, is a successful director who has produced children’s films. Two of his
films, “Children of Heaven” (1997) and “Colour of Paradise” (1999), are characteristic examples of this
type of film (A Selection, 1997, pp. 14-15; A Selection, 1999, pp. 16-17). In “Children of Heaven,” he
narrates the relationship between Zohre and Ali, the children of a low-income family in Tehran. Although
the situation of this family shows the socioeconomic conditions of the Restoration period with its strong
population movement from the villages to Tehran and unemployment, the film focuses on the relationship
between brother and sister. The brother loses his sister’s shoes. In order not to tell their poor father, they
exchange the shoes they own every day to go to school. With the choice of theme and real-life actors, this
film is a characteristic example of the Iranian style of realism in the era of depoliticization. Although

the subject is cute and political, it is hard to criticize it as political because it is only about the everyday
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realities of the bad economic policies of the Rafsancani era that led people into poverty, but that is not

mentioned. Fraternal solidarity in poverty is universal.

The other type of film of this realistic cinema is the village film. The fact that the directors use actors
from real life gives these films a semi-documentary character. One of the finest examples of this type of
film by the famous Iranian director Mohsen Mahmelbaf is “Gabbeh” (A Selection, 1996, pp. 22-23). This
film is about the making of Gabbe and the love story of a Qashqai girl. Gabbe is a woolen carpet made
by the Turkmen Qashqai nomads in Shiraz province. The film shows fragments of daily life: the role of
oral tradition in daily life and the facets of carpet making. Image quality and intelligence have produced a
perfect picturesque film. It shows how the Qashqai people live and how their lifestyle is reflected in the
images of “Gabbes” through the love story of a Qashgqai girl. This groundbreaking film reflects a universal
love story, as a true love that contrasts with the obedience to Islamic practices that often put girls in the
situation of accepting a man as a husband, even though they neither love nor know him. Gabbabh is an

anthropological bridge between village and critical films.

7.4 Reform, Critical Films/Women Films

Since the 90s of the last century, criticism of the system has increased and critical films have been
produced. However, these films were banned and had no chance of being shown in Iran. In the 1997
presidential elections, most filmmakers and directors openly supported the reform front, which was
supported by various professional groups (Mir-Hosseini, 2001, p. 5). After that, the Khatami government
allowed many previously banned books and films. Criticism, which increased in the 1990s, was able to

reach the public—and thus began the period of criticism of Iranian cinema.

These critiques refer to the people whose lives have become challenging under the Iranian Islamic
system. They are generally about the “others” and the “other Iranians” who are at the center of the debate
between the reformists and the conservatives: the “Hodi gayri Hodi” debate (the self and the other).
the “Hodi gayri Hodi” debate was the most critical debate between the conservatives and the reformists.
Sciolino explains the reformists’ gains from this debate as democratization: “Iran today is more democratic
than at any time in its history. The era of exclusionary politics that had dominated Iranian life since the
beginning of the Revolution, when Khomeini and his lieutenants marginalized all those who did not adhere
to their vision of an Islamic state, is over. The slogan “Iran for all Iranians” adopted by reformists during
the parliamentary elections of 2000 is the ultimate symbol of that trend. It means that Iranians who don’t

believe in the Supreme Leader, Iranians who are not religious, Iranians who left the country years before-
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all have a place, however limited, in their country.” (Sciolino, 2000, pp.360-361).

The conservatives are for a system for the “self,” but the reformists are for a system that could be liable
for the “others.” The question is: “Is this system only for Islamists or is it for everyone?”” Khatami’s books
and speeches are also mainly about this debate. These books are a search for a democratic Islamic regime,
a regime that can be good for “others” as well (Khatami, 2001; Khatami, 2000). The main message of the
reformists in the presidential elections revolved around this idea: “Iran for all Iranians”. The definition
of this “other” is not uniform. In general, however, it can be divided into two groups: First, the Iranians
who did not accept this regime dominated by religious rules and left the country at the beginning of the

revolution; second, the Iranians who live in this regime and are uncomfortable with it.

The history of this first group of “others” can be summarised by a few examples: The films about
people who want to leave the country were banned. “Snowman” (1995) by Davud Mir-Begheri, which
was banned before Khatami, was allowed. This film is about a man trying to get a visa to America (A
Selection, 1996, pp. 48-49.). The people who could not feel comfortable in their country were the others
of the system. On the other hand, a new issue emerged: Iranians returning home through the reformist
government’s policies to make Iran for all Iranians. Strangers (2000) is a film about a young Iranian boy
who comes to Iran to search for the childhood home of his recently deceased and estranged father. This
film is half autobiography by the U.S.-born director (A Selection, 2000, pp. 42-43). The film reinforces

the question of others, as opposed to the stereotypical one-sided Islamic lifestyles.

The second group of “others” can be generalized as follows: The most “unpleasant” group in the
Iranian regime are the women, who are the most oppressed by the Islamic Republic’s policy of gender
segregation, and the youth, for whom the legitimacy of this system is questionable (Mir-Hosseini, 2007, pp.
673-679). In Zen u Cevanan (The Women and the Youth), Khatami addresses the youth and women who
form the basis of Khatami’s electoral support and who are the unpleasant “others” in this system (Khatami,
2000). Both groups criticize the gender segregation policy of the system to such an extent that the rules
of this segregation policy became one of the central topics for jokes among the youth. Incidentally, the
central theme of the period of criticism of Iranian cinema became women. In parallel, in the literature, this

period of politicization or criticism is called the women’s period (Talattof, 2000, pp. 4-8).

In the period of criticism, the defeminisation of the films with the bans on women and themes such as
love with the Islamic Revolution was also criticized. “A Time to Love” (1991) by Mohsen Makhmalbaf is
one of the films that deal with the taboo subject of love (Mir-Hosseini, 2007, pp. 673-679). Makhmalbaf

has approached the revolutionary subject of love from different perspectives, as in his film Gabbah
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mentioned above.

Gender segregation was such a central issue in the politics of the Islamic Republic of Iran that
politicization in this period of criticism meant criticizing this gender segregation. This challenging context
is one reason why there are female stars and no male stars after the Islamic Revolution. Directors who
made children’s and village films during the depoliticization of the Rafsancani era began to make political
“women’s films” Cafer Panahi, for example, who began his career making children’s films, turned to
politics with “The Circle”. ”The Circle” is a harsh critique of the situation of women who cannot find a
way out of prostitution unless they abide by the rules of this system (Haghighat, 2000, p.27). Another
example is Rakhshan Bani-Etemad, who was also not political or uncritical but set a turning point with
her film The May Lady (1998) (A Selection, 1998, pp. 48-49). This film is about the problems of a
divorced, single woman who lives with her son and loves a man (Naficy, 1995, pp. .548-558; Naficy,
2000, pp.559-577). In these women’s films, the highly complex issue of a woman living alone occupies an

important place.

A woman living alone, without a husband, may encounter many problems in the Islamic Republic of
Iran. According to Islamic practices, a woman must live in her father’s or husband’s house. Independent
women are the most feared “others” of the system. For women who escape from their father’s or husband’s
house, there is often no other way than prostitution. The Girl with Sneakers (1999), for example, is
about a girl who runs away from home at the age of 15 (A Selection, 1999, pp. 20-21). Even more
critical is “Runaway” (2001) by directors Kim Longinotto and Ziba Mir-Hosseini, because in this film
the woman who runs away is seen as brave enough for such a dangerous activity. Gender roles that have
been accepted as unchangeable fates are challenged by the courage to change the imposed conditions.
This alternation between the acceptance of fate and the courage to change reflects the socio-political and
economic developments that have changed women'’s lives. Iranian film stars are role models for women
who want to survive. To avoid being harassed on the street, a woman must learn to look as cold as Hediye
Tehrani. This experience of the present author has helped her to realize the importance of the role of

female stars in Iran.

8. From Niki Karimi to Hediye Tehrani Women Audince Make Stars

As mentioned earlier, although the idea of Islamic revolutionary Iranian cinema was to produce a
cinema of directors, some of the actresses became so famous that they began to be called the stars of

Iranian cinema. The films were produced for women. In this way women audience made stars that they
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identified themselves. This is a self exhilarating process. They became role models for women in their
actions in everyday life and in their way of life. In this part, two female stars of Iranian cinema are
compared to understand the changes in the lives of Iranian women from the post-war period (the 1990s) to
today: Niki Karimi and Hediye Tehrani. Their popularity is based on their representativeness of the type
of women of their time. Looking at these two images, we simultaneously examine the progress of women
in the postwar period: Karimi’s sadly smiling face gives way to Hediye Tehrani’s self-confident face (see

Pictures 2 and 3).

Picture 2

Niki Karimi

Note: Mohammad Kourehpaz, Niki Karimi Date 24 November 2021, 17:42:15, Creative Commons
Licence

Karimi began her career at the age of 18 in 1990 with “Temptation.” Her fame spread quickly after
“Sare” in 1993, and she was so famous that she became the first female star of the Islamic Republic of
Iran. She starred in twelve more movies, of which she also won some awards until 2001 (Muradi-i Kuchi,
2000, p.181). She is a beautiful woman and a good actress, but her popularity stems from the type of
woman she embodies. This personality reflects the tragedies of Iranian women in the postwar period,
which challenged their lives. First of all, after the death of many men in the war, more women began to

live alone.

On the other hand, more women had also started to work. Women found more opportunities to finish

their education during this time of war (Poya, 1999, p.105). The rise of education among women is another
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important that enables women to challenge the gender roles imposed on them (Rizi, 2015, p.14). The
economy’s need for female labour was increased by the decrease in male labour. This socioeconomic
change in women'’s lives came into conflict with the Islamic Republic’s policy of gender segregation and
also with the patriarchal rules of society. This contradictory situation led to tragedies in women’s lives.
In these contradictory situations, women needed new rights. Poya states, “Thus I show that women’s
employment, even within an Islamic framework, has undermined the Islamic state’s ideology of female
seclusion and its gender relationships.” adding that the level of gender consciousness in the 1990s is more

significant than in the 1960s and 1970s (Poya, 1999, p.159).

Karimi’s personality reflects an effort to legitimize women’s rights with the duality of “bad men” and
“miserable women.” For example, she embodies a woman who tries to finish her education but keeps
having problems with the “bad men” around her. Or she gets married and has a bad husband and the hard
days of the “miserable woman” are portrayed that way. In order to legitimize women’s rights, ideal types
are used in a didactic way. For example, this type of “bad man” is horrible in an exaggerated way. He is so
bad that even the most conservative people cannot feel close to him when they see these films (Naficy,

2012, pp.167-168).

On the other hand, this type of “unfortunate woman” is like an angel, innocent. This type is a Fatima
image, a semi-sacred image with all its innocence. Karimi’s babyish, fragile facial contours fit this
personality perfectly. Ghorbankarimi points that the directors chose Niki Karimi because of her angelic
face (Ghorbankarimi, 2015, pp. 128-130). Derayeh thinks that Karimi represents “the late 1980s and early
1990s war film genre; women remained invisible, desexualized, and submissive” (Derayeh, 2010). In an
interview about Two Women (Do Zen) (1999), Karimi says that the girls who have such a terrible fate are
not few (Ashteri & Musevi, 1999, p. 160). The words she chooses also explain a lot about these films.
These films are not a direct criticism of the rules. This indirect way is a strategy of the oppressed playing
the unfortunate ones. Therefore, what happens to these women is not treated as a criticism of the rules, but

as a terrible fate for some women.

In the late 1990s, women became more integrated into the workforce and had more power than in the
past. They were no longer just playing hapless but began to see their rights as natural rights of women.
This change in the manoeuvres of the oppressed women is a change in the ideological hegemony of the
Islamic Republic of Iran resulting from the new position of women in the economy. This process has

produced a new star: Hediye Tehrani.

Tehrani began her career at the age of 24 with “The King” (Sultan) in 1997, and she rose to prominence
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Picture 3

Hediye Tehrani

Note: Azin Zanjani, Creative Commons Lisence 14 June 2005.

in 1999 with films such as (Siavash) and “Red” (Ghermez). With “Red” Tehrani won the “simorg-i
bellurin” for best actress (Muradi-i Kuchi, 2000, p.54). With her last films, she became more and more
popular. She became the new star of Iranian cinema. On October 16, 2001, the daily newspaper Mellat

put Hediye Tehrani in first place among the ten best women in Iranian cinema and Karimi in third place

(Mellat,16 October 2001, no.136).

In second place is Leyla Khatami, who also embodies a more confident woman than the Karimi type
(Mellat, 3 July 2001, No.49, 10.). Moreover, Tehrani was declared the most successful actress after the
revolution in Millet on August 5, 2001, and her films achieved sales records (Millet, 5 August 2001.). But

why has the image of famous women changed? Why do so many women adore Tehrani?

Tehrani embodies a lonely and strong type of woman in most of her films, and it is no coincidence
that such a personification becomes a star. As explained in the previous pages, one of the most important
themes of the period of criticism is the problem of a woman living alone. Tehrani’s fame is not only based
on her representativeness of the socioeconomic situation of many women in Iran, but she is also an image
that they want to be themselves. She does not embody an unreal image like Karimi, who is sacred like a

modern Zeynap image, and Tehrani is an image of real hope.

It is the hope to be as solid and self-confident as she is. This strength comes from two aspects:

Economic and ethical. Tehrani represents a woman who is rich enough not to have the burden of a bad
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husband. When women do not work and earn money, they are more dependent on their husbands. In her
case, there is no such dependence because she is almost always a working woman. As mentioned earlier,
money gives women some freedom in Iran. For example, a bribe can save a woman from a bad position
due to gender segregation. Her moral strength (which comes from her self-confidence) shows the change
of ideological hegemony regarding gender segregation. For example, it is her right to love, divorce, or
work with a man, which is not in line with the ideology of the Islamic Republic, where women must first

seek permission to work or divorce their husbands.

On the other hand, Tehrani is a model of women’s manoeuvring against oppression in the streets.
According to the idea of gender segregation in the Islamic Republic of Iran, “women” dress to protect
themselves from the harassment of men” on the street. However, the ruseri cannot serve as a protective
garment in everyday life. On the contrary, it gives men the right to harass women by making them “things”.
This dilemma is one of the important ethical issues that undermine the conservative Islamic ideology in
Iran. Why is a woman sunbathing in a bikini or naked on a lake beach in Germany is not harassed, but a

woman wearing a black ruseri and manto is harassed in Tehran streets?

And against this oppression on the street, women behave just like Tehrani, like a snake on the street,
which must not be disturbed. One paper also says that the interesting thing about her is that she is a woman
who is not afraid of men (Mellat, 3 July 2001, No.49, 10). This strong, confident type of woman is a type
that Iranian women have to mimic every day in order not to be bothered on the street. The way she walks
on the street is characteristic, and she looks at the men on the street like small animals. The survival story
of women in the streets of Iran, their power, and their strategies against oppression forced them to learn
to mime a snake-like face on the street, which is the existential strategy of women who are made into

“things” with the chador or the ruseri.

The films for which Tehrani became famous can tell a lot about her image. For example, “Siavash” is
about a single woman who has a relationship with a married man. At the end of Showkeran, the director
explains why he chose Tehrani for this role. He says that Tehrani, whom the Iranian people love so much,
was the only one to whom the Iranian people could show more tolerance. But it is not only the people’s

love for Tehrani that contributes to the tolerance for such a role but also Tehrani’s confident face.

On the other hand, “Red” is about a married woman whose husband is a madman. She tries to get a
divorce, but cannot because of governmental and social regulations. In the end, she solves the problem
herself by killing her husband. This behaviour is the difference between Karimi and Tehrani. Karimi is

an unhappy woman who understands events as misfortune. Tehrani, on the other hand, is a woman who
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is convinced that she has every right to divorce her husband, no matter what the state regulations or her

family say. She tries everything to change the bad things in her life, even killing her husband.

9. Conclusion

The idea that Iranian cinema was designed as an ideal image of Iranian society by the state and that
it does not appear as the anthropological mirror of society is often mentioned (Devictor, 20004). It is a
crucial debate in Iran whether reformists could or can change anything. Various groups support Khatami,
who is also a mollah. Is this another failure? The mollahs, who do everything they can against Khatami’s
supporters, declare after the elections that the votes for Khatami show popular support for the regime.
They are trying to use this as a legitimizing factor. Was Khatami a legitimizing factor for the system or
hope for change? A satirical critic of Khatami, Nebevi, says that Khatami could not change the fact that
newspapers were closed and writers were arrested, even though he was elected for four years (Nebevi,

2001).

In contrast to these discussions, this paper makes the state-centered perspective upside down by
learning from experience and turning to performance theory and shows that the needs of the women
audience influenced the actresses and the actresses who could respond to the everyday needs of women
to govern their mimics became stars. This was a process that changed hand in hand with the socio-
economic developments. Hegemonic ethical values and “naturalizations” of women changed with changing
socioeconomic conditions. The change in the image of women from Niki Karimi to Hediye Tehrani is
one facet of a challenge in women’s everyday lives, the turning point where they no longer have to play
the innocent plastic dolls, patience stones, honour bearers, homemakers, and “commodified others” but
become free actors, who may dare to smile. Donmez-Colin also points out that there are parallels between
the Iranian and Turkish films “stereotyping or victimizing women, from inflated plastic dolls, patience
stones, bearers of honour bearers, housewives and “commodified others” to free agents.” (D6nmez-Colin,
2020). All in all, we can understand the change in history through various facets of everyday life, the
change in actresses, and even the history of smiles on the street. The actresses in the movies and the women
on the street change their places in the history of Iran. A look back at history can help us understand
that women make history every day on the streets as if it were a pride parade. This history took Taraneh
Alidoosti from the cinema to the street and will continue to bring the participants of the parade to the

movies in the future.
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Osmanli toplumsal tarihi, eglence ve icki kiiltiirii iizerinde arastirmalarini siirdiiren Dr. Thsan Erdincli’nin
eseri, Yenilesme Donemi Istanbul’unda Meyhaneler ve Meyhanecilik (1826-1908) baslikli doktora te-
zinin diizenlenmis, gozden gegirilmis halidir.! Calismada ickinin, meyhanenin, meyhaneciligin ve mey-
hane miidavimlerinin gecirdigi degisim, kronolojik bir sirayla incelenmistir. Erdingli, eserinde ileri
siirdiigli argiimanlar1 yeniceri Ocagi’nin kaldirilmasi ve I. Megrutiyet’in ilan1 siirecindeki gelismeleri
merkeze alarak degerlendirmektedir. Lisans tez doneminden itibaren Osmanli Imparatorlugu’nda icki
kiiltiirii izerine aragtirmalar yapan Erdingli, eserin yazilis hikayesini de bu uzun ilgisi ile agiklamaktadir.
Kitap, eglence kiiltiiriiyle ilgili oldugu kadar Osmanli donemi toplumsal degisim, sehir, hukuk ve idare

tarihi calismalart i¢in de bagvurulacak bir kaynak niteligindedir.

Giris boliimiinde igkilerin tarihteki yeri farkli zaman ve mekan Ornekleri lizerinden anlatilmigtir.
Erdingli’nin giris boliimiinde odaklandigi bir diger konu ¢alismanin yontemi, sinirlar1 ve kaynaklaridir.
Ayrica yazar bu boliimde konunun Islamiyet ile iligkilendirilen 6zel durumuna dikkat cekerek eserin
hassas bir konuyu odaga aldiginin altim ¢izmektedir. Erdingli aragtirmasinda, etnik ve kiiltiirel ¢esitliligi
tiim renkleriyle yansitabilecek bir yapiya sahip olmasi ve kaynaklar acisindan olduk¢a zengin bilgiler
sunmasi nedeniyle Osmanli Istanbul’unu ¢alisma bolgesi olarak tercih etmistir. Istanbul ifadesinin Osmanli
Devleti’nde Tarihi Yarimada’ya (Suri¢i) karsilik geldigini ifade eden Erdingli, Bilad-1 Selase’yi (Galata,

Eyiip, Uskiidar) de calismasinin kapsamina dahil etmektedir. Calismanin zaman aralig1 ise Yeniceri
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Ocagr’nin kaldirilmasindan II. Mesrutiyete kadar olan doneme karsilik gelmektedir.

Erdincli, Osmanli Imparatorlugu’ndaki gayrimiislim unsurlar basta olmak iizere icki tiiketen kisileri,
meyhaneleri ve bir meslek kolu olarak meyhaneciligi, yenilesme siirecinde yasanan degisim merkezinde
ortaya koymaktadir. Kitap, giris ve sonug¢ hari¢ dort boliimden olusmaktadir. Erdingli, eserin girisinde
keyif verici iceceklerin nasil ortaya ¢ikip yayginlastigi, toplumsal hayattaki rolii, iktidarlar acisindan nasil
bir tehlike unsuruna doniistiigii, icki kullaniminda anlayis ve gelenegin nasil degisime ugradigi sorularina

cevap aramigtir.

“Istanbul’da Icki Tiiketiminin ve Meyhanelerin Arka Plan1” baghigm tasiyan ilk boliimde, Osmanl
Istanbul’unda meyhanelerin ve bir meslek kolu olarak meyhaneciligin ortaya ¢ikist ele alinmaktadr.
Yazarin bu boliimde odaga aldigi konu meyhanelerin mekansal ve mesleki gelismesine etki eden hukuki
yapidir. Bu baglamda Osmanli’nin ilk Tiirk devletlerinden ve fetih 6ncesi Istanbul’dan devraldig: miras
tizerinden meyhanelerin durumu etraflica incelenmistir. Ancak yazarin bu boliimdeki anlatist Uygurlar’dan
Antik Yunan’a kadar genis yelpazede drnekleri barindirmaktadir. Bu sebeple yazarin anlatist metnin akigini
etkileyecek sekilde ana konudan uzaklasmasiyla dikkat cekmektedir.? Erdingli’nin bu bolimde cevap
aradig1 onemli sorulardan biri, meyhanecilerin hangi tarihten itibaren lonca etrafinda teskilatlandiklaridir.
Yazar, I1I. Murad doneminde 1582’°de diizenlenen siinnet diigiiniinde meyhanecilerin de padisahin huzuruna
ciktigini gosteren bir belgeyi referans alarak sorusuna cevap bulmustur. Ayrica eserde meyhaneler gedikli,
koltuk ve ayakli meyhaneler seklinde ii¢ kategoriye ayrilmis ve 6zellikle gedikli meyhanelere dikkat

cekilmistir.

“Stnirlar, Ihlaller ve Cezalar” isimli ikinci boliimde devlet ve toplumun meyhanelerle iligkisi, hukuki
smirlarin ihlali ve cezalar degerlendirilmistir. Erdingli, bu boliimde mevcut yapiy1 kendi deyimiyle “klasik
miidahale sistemi” olarak tanimlamistir. Eserde, devletin icki tiiketimine, meyhanelere ve meyhaneci-
lere yonelik yaklagimi toplum diizeni ve asayis kaygist merkezli ortaya koyulmustur. Yazar, Osmanlh
Imparatorlugu’nda gayrimiislimlerin alkol iiretimi, tiiketimi ve ticaretine iligskin vergiler ile devlet ta-
rafindan verilen hukuki haklar1 incelemektedir. Neticede devletin, alkol iiretimi ve tiikketimi tizerindeki
denetimi arttirdi1 sonucuna varilmaktadir. Erdincli, baslangicta meyhane miidavimlerini genellikle issiz,
bekar ve alt sinifa mensup bireyler olarak tanimlarken, ilerleyen boliimlerde sairler, yenigeriler ve gencler
gibi cesitli mesleki ve sosyal siniflardan insanlarin da meyhanelere ilgisini ortaya koymaktadir. Yazar,
devletin i¢ki iizerindeki yasaklarinin, merak ve yasa dig1 tiiketimi artirarak icki tiiketimini besledigine dair

kanitlar sunar ve IV. Murad doneminde yasamis icki miiptelas1 Bekri Mustafa {izerinden yasaklarin nasil

2 Erdingli, Osmanli’da Meyhaneler, 52-67.
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delindigine 6rnek verir. Eserde i¢ki ile ilgili yasal ihlallerin ¢cogunlukla devlet merkezine gelen yerlesik

olmayan niifustan kaynaklandigina ve verilen cezalarda bir tutarlilik olmadigina dikkat ceker.

Uciincii boliimde “Degisim Caginda Meyhaneler, Miiptelalar ve Denetim Mekanizmalar1” cergevesinde
Istanbul’da meyhaneler ve meyhaneciligin degisim siireclerine deginiliyor. Erdincli, bu boliimde devletin
meyhaneleri ve toplumu denetleme bi¢imlerinde yasanan degisimleri ele aliyor. Bu degisimin meyhane-
lerin fiziki ve mimari 6zelliklerine nasil yansidigini da bu boliimde degerlendiren Erdingli, son olarak
meyhanelerin Istanbul’daki cografi dagilimim grafikler ve harita iizerinden okuyuculara sunuyor. Osmanl
doneminde devletin igki politikalar1 ve miidahale yontemlerinde yasanan evrimi ele alan Erdingli, bu
degisimi “modern miidahale bi¢imi” olarak tanimliyor. Yazar, devletin gériinmez bir otorite olarak miida-
vimleriyle beraber mekanlar1 gozetledigine ve devletin bu husustaki cezalar1 miinferit olarak uygulama

egiliminde olduguna dikkat cekmektedir.

”Yenilesme Donemi Istanbul’'unda Meyhanecilik: Kurallar, Thlaller ve Rekabet” baslikli son boliimde,
Yenigeri Ocagi’nin kaldirilmasi sonrasi yasanan hukuki doniigiimlerin, meyhanecilik mesleginin yapisini,
hukuki sartlarini, toplum diizeniyle olan iligkisini nasil etkiledigi incelenmektedir. Calisma, s6z ko-
nusu donemindeki yenilesme politikalarinin meyhanecilik iizerinde 6nemli etkiler yarattigini gosteriyor.
Erdingli, bu teorik cercevenin pratikteki uygulamalarini cesitli 6rneklerle aydinlatarak, sistemin gercekte

nasil isledigi sorusuna yanit aramaktadir.

Devletin meyhanelere, meyhanecilige ve icki igenlere yonelik yaklasiminda meydana gelen degisimi
ortaya koymay1 amaglayan Erdingli’nin temel tezi, Osmanli Imparatorlugu’nun icki ile meyhanelere
yonelik yaklagimin asayis ve diizen merkezli oldugu, baskentte icki tiikketimini kokten yasaklamaya doniik
bir politika giitmedigidir. Ayrica imparatorlugun meyhanelere ve icki icenlere yonelik yaklagiminin tarihsel
siirecte degisip degismedigini sorgulayan yazar, yasanan “yenilesme” siirecinin igki tiiketen tebaanin ve
tilketim mekanlarinin denetim bi¢imini de doniistiirdiigiinii iddia etmektedir. Bu iddias1 dogrultusunda
Erdincli, meyhaneciligin ve igki tiiketen Miisliimanlarin Yenigeri Ocagi’nin kaldirilmasiyla degisimden
ne yonde etkilendigini agiga ¢ikartiyor. Yazar bu degisiklik sonucunda, 6zellikle devlet adamlar1 ve iist
sinifa mensup Miisliimanlarin, gizlenme ihtiyaci duymaksizin i¢ki tiikketmeye ve meyhanelere gitmeye
bagladiklarinin gozlemlendigine dikkat ¢cekmistir. Ayn1 zamanda yenilesme tecriibesiyle beraber icki

tilketenlere yonelik bedensel cezalarin da azalmasina sebep oldugu ortaya konulmaktadir.

Erding¢li’nin bu kapsamli caligmasi, Osmanli’da icki tiiketimi ve meyhaneler iizerine yapilan akademik
calismalar arasinda, 6nemli bir yere sahiptir. Yazar, eserinde zaman zaman genel, zaman zaman da detayl

bakis acilarindan incelemeler yaparak, belirledigi ama¢ dogrultusunda argiimanlarimi destekleyecek nokta-
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larda yeterli ampirik veri sunmustur. Arastirmasinin sonuglari, baslangic kabullerini destekler nitelikte

olup, ayn1 zamanda yeni arastirmalara yon vermesi bakimindan onem arz etmektedir.

Erdingli calismasini ser’iyye sicilleri ve muhtelif arsiv vesikalarina dayandirmaktadir. Ayrica seyahat-
nameler, vakayinameler, hatiratlar, romanlar gibi kaynak eserlerden ve telif eserlerden de istifade etmistir.
Erdincli, bilhassa seyahatnamelerden eserini canlandiracak ve gercek insan hikayeleriyle zenginlestirecek
sekilde yararlanmistir. Yazar metnini, eserinde yer verdigi lizere Osmanlilarda igki tiiketimini ve meyhane-

leri konu alan ve heniiz sinirh denebilecek literatiirle de tartisarak kurmustur.

Son olarak yazarin bu alanda ¢alisma yapacak miistakbel arastirmacilara onerileri dikkate degerdir.
Devletteki yenilesme deneyiminin lonca esnafini nasil etkiledigi, yenilesme hareketleriyle beraber yasanan
degisimin geleneksel yasak algisini nasil degistirdigi ve bu degisimle beraber Miisliimanlarin giindelik

hayatlarinda ne tiir degisiklikler oldugu bu 6nerilerin basinda gelmektedir.
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