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19. YUZYIL ROMANINDA GERCEKLIK KAYBI
LOSS OF REALITY IN 19™ CENTURY NOVEL

YUSUF TUNCER KUCUKBATIR

Oz

Edebiyatta  “gergeklik ~ kayb1”  olarak
tanimlayabilecegimiz olgu, aslinda Goethe’den
beri  Avrupa kiltirinin  6zellikle {izerinde
durdugu bir sorundur. 19. yiizyiln baslarindan
itibaren doruk noktasmna ulasir. Cagin insaninin
karg1 karsiya kaldigi gesitli toplum bigimleri ve
nesneler diinyas: gibi iki ayr gerceklik alaninin,
giderek artan ve birbirinden ayrilmaz hale gelip
sonsuza kadar uzayan iligki agi, ilk planda kendini
ozellikle fizik, psikoloji alanlarinda hissettirmistir,
edebiyat dahil bilimin biitiin  kollarmda
yayilmistir.

“Gergeklik kaybi veya yitirimi”, Hermann
Broch’un romanlarinda iizerinde 6nemle durdugu
bir sorundur. Bu baglamda Broch’un yazarhk
islevinin ilk donemlerindeki gergeklik deneyimi,
onun zamanla gelistirecegi tarth ve deger
kuraminin anlasilmasi agisindan 6nemlidir.

Sanatin1 dig etkilere alabildigince agik tutan
Yakup Kadri ise, Fransiz romamnin realist ve
natliralist yazarlart takip ederek daha ilk
eserlerinden  baglayarak, hikayelerinde ve
romanlarinda gercek hayatta ruhsal bozukluk ve
bunalimlar yasayan tipleri ele almgtir.

Anahtar Kelimeler: Hermann Broch,
gergeklik kaybi, roman, gercekgilik, Yakup Kadri
Karaosmanoglu.

Abstract

The fact that we can define as “loss of reality”
in literature is actually a problem that European
culture has especially emphasized since Goethe. It
reaches its peak from the beginning of the 19th
century. The network of two different realms, such
as the diverse forms of society and the world of
objects faced by the modern age, has become an
increasingly  indispensable and  long-lasting
relationship network, making itself felt especially
in the fields of physics and psychology.

"Loss of reality or loss" is a problem that
Hermann Broch emphasizes in his novels. In this
context, Broch's experience of reality in the early
stages of his writing function is important for
understanding the history and theory of value that
he will develop over time.

Yakup Kadri, who kept his art as open as
possible to external influences, followed the realist
and naturalist writers of the French novel, starting
with his first works, and dealing with the types of
mental disorders and depressions in real life in his
stories and novels.

Key Words: Hermann Broch, loss of reality,
novel, realism, Yakup Kadri Karaosmanoglu.
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Structured Abstract

The novel reached a position suitable for today's understanding only in the 19th century. When
considered in terms of the relationship between society and literature, the novel has become a genre
adopted by the bourgeoisie. The parallelism of the development line with the phenomenon of
urbanization proves this. If the novel is a "fictional world" formed in the mind of the writer, then the
novelist "looks at the world of fiction from a certain distance so that he can portray the truth as a
whole."

Perhaps the most remarkable effort in drawing the distinctive boundaries of the novel by
separating it from other genres came from Fielding. Considered one of the first realist novelists with the
authors we have given above, Fielding felt the need to specify the characteristics of this genre while
writing his first novel named Shamela (1841). In this respect, Fielding is the first theorist of the novel in
England. Fielding describes the attitudes of modern novelists as follows:

""On the one hand, novel writers take the events as an example, try not to deviate from them and
follow a" realistic attitude "'; On the other hand, they are aware that they can get away from daily life by
operating their imagination in a world consisting of events and people they have created. Because of
these two opposing tendencies in its essence, the novel is a wide field of writing that lies between reality
and imagination.”

In general, "realism™ (Alm. Realismus, Fr. Realisme, Eng. Realism) is accepted as an artistic
method that contains the objective, knowing and aesthetically transformative nature of art in itself.
Realism, or realism, gains its own character by reflecting the human personality in its multi-faceted
relations with reality and showing what is logical and typical in life. Realism, which is perceived as an
art understanding that tries to show reality as it is in literature, was born in the second half of the 19th
century when scientific researches progressed rapidly. The most prominent features of the novel of this
century are the succession in the narrative, the plot and the detailed rendering of the character. Classic
novels that reflect all the features of the realist line have been created with a critical narrative attitude.
Tolstoy and Dostoyevsky, the greats of Russian literature, the founding name of German literature,
Goethe, and Balzac of French literature, created very strong characters in their novels. The first realist
novelists and storytellers in Turkish literature are: Recaizade Mahmut Ekrem, Ndbizade Nazim, Halit
Ziya Usakhgil, Omer Seyfettin, Refik Halit and Yakup Kadri Karaosmanogiu.

However, in the period of realism, which we tried to outline above, the thoughts of reality that
literary artists dreamed of were revised with new data from natural science, psychology, philosophy and
sociology. In literary pursuits, the experience of the inner and outer world, which sometimes forms the
material of the writer, begins to unravel and becomes uncontrollable, thus gaining an indescribable
position; The integrity between the world of speech and the world of objects, that is, between the "I" and
the external environment, disappears, gradually causing the figures to become silent. In other situations
where the boundaries and mutual communication between people and objects are lost, objects come to
life, while people are absorbed by objects and become almost objects. Likewise, the perspectives of the
writers of the age who have lost their distance to the objects cause their understanding of reality to move
away from nature and experience a shock. This situation sometimes reaches such an advanced level that
the characters that the authors deal with in their works acquire such acquisitions as "schizophrenic,
paranoid and self-splitting™.

This development, which we can define as "the loss of reality”, is actually a problem that
European culture has focused on especially since Goethe. It reaches its climax from the beginning of the
19th century. The network of two separate realities of reality, such as the various forms of society and
the world of objects that the people of the age faced, gradually increased and became inseparable and
extended forever, making itself felt especially in the field of physics. Einstein's shaking up the concepts of
time and space with his theory of relativity and Freud's subconscious studies in the field of psychology
have spread in all branches of science, including literature.
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All these groundbreaking studies have created a new image of reality. Artists who desire to
return to "reality" after expressionism are no longer confronted with a positivist and simple reality on
which they once relied on their naturalism. The "new novel”, which emerged in the 19th century,
especially in the "New Objectivism / New Realism" movement, does not rely on criteria such as "real-
like" or "realistic”. Alain Robbe-Grillet outlines the criteria of the “new novel™ in the preface to his work
"New Novel" as follows:

“.. The new novel systematically excludes this real world and neglects the social determinations
and qualities of its people. Thus, it loses something of its realism, not only in terms of diffusion but also
in depth. *

Instead of psychic analysis, which they saw as empty, meaningless, and to some extent
impossible, the new novelists, who turned to the methodical depiction of the world and removed the
person from the center of the narrative, avoided the technical and aesthetic approaches specific to
traditional narrative forms.

"Loss of reality" is an important problem for Hermann Broch. In this context, the reality
experience of Broch in the early stages of the authorship function is important in terms of understanding
the theory of history and value that he will develop over time. Broch is of the opinion that in order to
understand the age in which man lives, he must grasp the fact of reality logically, because "the historical
task is the logical task™ (Broch, 1978, p. 419).

According to Broch, who intensifies his work on creating a "scientific model of reality”, every
science discipline tries to adapt itself to the model of the slice of reality on which it concentrates. He also
takes care to continue his research on the phenomenon of value with the reality slice model. According
to him, the fact of reality and value may not be exactly the same, but form a unity that cannot be
separated from each other. The "central value", in which reality and value present a unity due to their
nature, has disappeared in the chaos and nightmare environment of the age and the "limit of eternity"
has been exceeded. Just like the aftermath of the First World War, when the value and order of life
underwent a major revision and presented an image of chaos:

"All forms are distorted ... like a disoriented child, human beings are trying to find their way by
groping, following any logic of squint in an imaginary piece of nature that he calls reality, but is actually
anightmare.” (Broch, 1978, p. 419).

In particular, the author cannot accept the "fact of death™ that comes with war:

"But the real question should be: How can the individual grasp the reality and logic of death
and submit to it?"* (Broch, 1978, p. 419)

Before reaching this stage, the author had a period of questioning about reality in the early
stages of his authorship. In his first philosophical work "Kultur 1908/1909" he made a realistic critique
of European civilization. The author thinks that the European spirit has reached a final stage that "has
not deepened since the Middle Ages". Because progress on "spatial civilization" seems to be endless,
since the “geographical mission” has been fulfilled with the discovery of the poles in the current
"transportation age", there is no longer an “"external target" to be discovered. The current cultural
efforts are a detail that spends time between both poles and nothing remains. The exchange between
man and his outer world continues on the axis of the "well-known" world. The result is a vicious circle,
nothing more than a purposeless 'hysterical energy’. This determination of human action, which has no
purpose, constitutes the starting point of Broch's value theory idea (Broch, 1977, p.28). In "Kultur
1909", on the other hand, he deals with the causes of this culture collapse. Broch's approach to this
problem is rational, influenced by his life philosophy.

We have already mentioned the importance of the issue of the loss of reality in terms of
understanding the “theory of history and value" (Geschichts- und Werttheorie), which Broch will later
try to develop. Broch, as an individual, experienced the radical change that Europe is going through in
terms of reality. Broch, who determined how Baroque and enlightenment approached humanity within
the framework of the concept of "absolute”, argues that after Einstein refuted the concepts of absolute
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time and absolute space by Einstein, the issue of humanity can no longer be approached from this
perspective. All his wish is to get rid of this turbulent environment with a new humanistic understanding.
"The absoluteness of space cannot be recalled, whereas that of humanity can be recalled and it will be
recalled. In his essay named “Das Bose in Wertsystem der Kunst” written in 1933, the author
emphasized a new understanding of humanity and exalted iz up to the “act of value and value” (Broch,
1975, p. 125).

Of course, this is a utopian approach. However, on the other hand, it provides a basis for his
researches focused on history and value theory, which he is slowly developing. In fact, at the center of
his history-intensive works, there is the fact that the past is examined in depth rather than a longing for
previous time sections in order to exhibit historical realities. He particularly emphasizes this issue in the
section "Depreciation” (Zerfall der Werte), which he added to the end of his novel ""Die Schlafwandler"':
"A sentimentality towards the past, an illuminating retrospective to past ages" (Broch, 1978, p. 435-
436).

All of Hermann Broch's pursuits about reality and history are actually the stages that enable
him to transition to "value theory". The important thing is, from now on, how the integrity of the values
in human beings can be saved without this opportunity for those who tend to create confusion in the
world, and where we can find the strength to provide it.

Yakup Kadri, who kept his art as open to external influences as possible, followed the realist and
naturalist writers by examining the development of the French novel. The author, who started his art life
with realistic short stories and mystical prose, later switched to a novel. Starting from his first works,
Yakup Kadri has taught the story technique, selection of environments and types, dealing with mental
disorders and crises, worldview, etc. it remained under the strong influence of Maupassant. This issue
has been mentioned in the studies on the artist. The author followed the path of French realists and
naturalists in his novels.

Giris

Genel olarak anlat1 sanati adi altinda toplanan sanat tiiriiniin i¢inde en genis yeri
kapsayan roman, gelisimine somuttan, yani nesnel gergekligin oldugu gibi yansitilmasindan
baglamak zorundaydi. Cilinkii romanmn ortaya ¢ikiginda, orta smifin giderek biiyiliyen
boyutlarma ayna tutulmasi gereksinimi yatmaktadir. Boylelikle de roman; ilk &mekleri
sayabilecegimiz  soylencelerden, mitolojiden, sovalye Oykiilerinden, kahramanhk
destanlarindan farkli bir gérevi iistlenerek ani biciminde anlatiya, yani “pikaresk roman”a
doniigmiistiir. Bu anlamda roman sanatina Cervantes’in, gelismekte olan biiyiik yerlesim
merkezlerindeki siradan yasami, ¢okmekte olan govalye Oykiilerine karsi eylem olarak
stirmesinin 6nemli etkisi olmugtur. (Emmel, 1975: 8-22).

“Don Quijote”un roman diinyasinda ortaya ¢ikisi, ilk gercekeiler olarak ele
alacagimiz 18. yiizy1l romancilarinin romani kavrayislarindan ¢ok farkli bir diizeyde olusu
nedeniyle, roman sanatmin Henry Fielding, Daniel Defoe, Samuel Richardson gibi
yazarlarca yeniden ele almmasina kadarki donemde, sovalye Oykiilerine bir tepkinin
dogurdugu anlat1 olarak anlagilmaktan Steye gitmemistir. Romanin kendi ¢izgileriyle degil
de baska tiirlere bir tepki olarak ortaya ¢ikmasi, uzun zaman romanin sinirlarini ve hareket
alanin1 bulmakta giigliikklere yol agmustir. En biiyiik giicliik de 17 ve 18. yiizyilda yazilan
romanlarin daha ¢ok “pikaresk roman” ve “romans” tiiriinden olmalariydi.

2 16. yiizyiln ortalarinda fspanya’da ortaya ¢ikan “pikaresk” kavramu Ispanyolcada “picaro” sozciigiinden gelir.
Picaro, haylaz, serseri anlammna gelir ve romanmn kahramamm tammlar. Pikaresk roman, ‘picaro’nun degisik
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19. Yiizyll Romaninda Gergeklik Kaybi

Roman, giinlimiiziin anlayisina uygun bir konuma ancak 19. ylizyilda ulagabilmistir.
Toplum-edebiyat iliskisi agisindan ele alindiginda roman, burjuvanin benimsedigi bir tiir
olmustur. Gelisim ¢izgisinin sehirlesme olgusuyla kosutlugu bunu kanitlamaktadir. Roman,
yazarm kafasinda olugturdugu bir “kurmaca diinyas1” ise, romanci, “kurmaca diinyasina
belli bir mesafeden bakar ki gergegi bir biitiin olarak sagli sollu canlandirabilsin.” (Aytag,
1995: 29)

Roman tiiriiniin diger tiirlerden ayrilarak kendine 0zgii smrlarnin ¢izilmesi
konusunda belki de en dikkate deger caba Fielding’den gelmistir. Yukarida adlarim
verdigimiz yazarlarla beraber ilk gergek¢i romancilardan sayilan Fielding, Shamela (1841)
adl ilk romanini yazarken, bu tiirlin 6zelliklerini belirtme geregini duymustur. Bu yoniiyle
Fielding, Ingiltere’de romanin ilk kuramcisidir. (Aytir, 1977: 9) Fielding, modern roman
yazarlarinin tutumlarini §0yle betimler:

“Roman yazarlari bir yandan yasanan olaylart érnek alr, bunlardan
sapmamaya ¢alisarak ‘gercekgi bir tutum’ izler; dte yandan ise, kendi
yarattiklart olay ve kisilerden olusan bir diinyada hayal giiciinii isleterek,
giinliik yasamdan uzaklasabileceklerinin bilinci icindedirler. Oziindeki bu iki
karsit egilim nedeniyle roman, gerceklik ve diissellik arasinda uzanan genis
bir yazi alamdir.” (Forster, 1985: 11)

Genelde “gercekgilik” (Alm. Realismus, Fr. Realisme, Ing. Realism), sanatin nesnel,
bilmeye yonelik ve estetiksel doniistiiriicii dogasmi en dogru sekilde kendinde barindiran
bir sanatsal yontem olarak kabul edilir. Gergekgilik veya realizm, insan kisiliginin
gerceklikle ¢ok yonlil iliskileri iginde hakikate bagli olarak yansitilmasi ve yasamda
mantiksal ve tipik olamin cizilerek gosterilmesiyle kendi 6zelligini kazanir. Edebiyatta,
gercegi oldugu gibi gostermeye cgaligan bir sanat anlayisi olarak algilanan gergekeilik,
bilimsel aragtirmalarin hizla ilerledigi 19. ylizyiln ikinci yarisinda dogdu. Bu ylizyilin
romaninda en belirgin 6zellikleri olarak, anlatimda art ardalik, olay orgiisii ve karakterin
ayrmtili islenisi sayilabilir. Realist ¢izginin biitiin 6zelliklerini yansitan klasik romanlar,
elestirici bir anlatim tutumu i¢inde yaratilmistir. Rus edebiyatinin biiyiikleri Tolstoy ve
Dostoyevski, Alman edebiyatinin kurucu ismi Goethe, Fransiz edebiyatindan Balzac,
romanlarida ¢ok gii¢lii karakterler yaratmiglardir. Tiirk edebiyatindaki ilk realist romanci
ve hikayeciler ise sunlardir: Recaizade Mahmut Ekrem, Nabizade Nazim, Halit Ziya
Usakligil, Omer Seyfettin, Refik Halit ve Yakup Kadri Karaosmanoglu. (Idil, 1983: 12-18).

Ancak yukarda ana hatlarimi ¢izmeye cahistigimiz realizm doéneminde edebiyat
sanat¢ilarinin diisledikleri gerceklik diislinceleri, doga bilimi, psikoloji, felsefe ve sosyolojinin
yeni verileriyle revizyona ugramustir. Edebiyat ugragilarnda bazen yazarm malzemesini
olusturan i¢ ve dig diinya deneyimi ¢oziilmeye baslar, denetlenemez bir hale geldiginden artik
betimlenemez bir konum kazanir; konusma diinyastyla nesneler diinyasi, yani “ben” ile dig

toplum kesitlerinde gegen serliveninin, aralarinda fazla bir baglant: kurulmaksizin art arda siralanmasindan olusur;
baglica amag toplumsal bozukluklar1 dile getirmektir. Olduk¢a uzun yazilmis olan “romanslar” ise, inanilmaz
olaylar1, olaganiistli gii¢ ve niteliklere sahip kisilerle ele almislardir. Aslinda bugiinkii anlamda romanin, romans
tiirtine bir tepki olarak ortaya ¢iktig1 da iddia edilmektedir. Daha fazla bilgi i¢in bak. Forster, 1985: 11-12.



322 TAED7 Yusuf Tuncer KUGUKBATIR

ortam arasindaki biitiinliik kaybolur, giderek figiirlerin suskunlagmasmna yol agabilir. Insan ile
nesnelerin arasindaki smirlarin ve karsilikh iletigimin kayboldugu diger durumlardaysa
nesneler canlanirken, insanlar nesneler tarafindan emilip adeta nesnelesir. Aym sekilde
nesnelere karsi mesafesini yitirmis olan ¢agin yazarlarinin bakis agcilari, gergeklik
anlayislarmm dogadan uzaklasarak bir sarsinti gegirmelerine neden olur. Bu durum bazen o
kadar ileri seviyeye ulasir ki, yazarlarin eserlerinde ele aldiklart tipler “sizofrenik, paranoyak
ve benlik boliinmeleri” gibi edinimler kazamr. (Lukacs, 1986: 107-125)

“Gergekligin yitirimi” olarak tanimlayabilecegimiz bu gelisme, aslinda Goethe’den
beri Avrupa kiiltiiriiniin 6zellikle iizerinde durdugu bir sorundur. 19. yiizyilin baglarindan
itibaren doruk noktasma ulasir. Cagm insanmin karst karsiya kaldigi gesitli toplum
bigimleri ve nesneler diinyasi gibi iki ayr gergeklik alamnimn, giderek artan ve birbirinden
ayrilmaz héle gelip sonsuza kadar uzayan iliski agi, ilk planda kendini Ozellikle fizik
alaninda hissettirmistir. Einstein’mn gorelilik kuramiyla zaman ve mekan kavramlarim
sarsmasi ve psikoloji alaninda Freud’un bilingalt1 ¢aligmalari, edebiyat dahil bilimin biitiin
kollarinda yayilmustir.

Biitin bu c¢igir acict ¢aligmalar, yeni bir gergeklik imaji olusturmustur.
Ekspresyonizmden sonra “gerceklige” yeniden donmeyi arzulayan sanatgilar, bir
zamanlarin natiiralizminde dayandiklar pozitivist ve yalinkat bir gergeklikle karsi karsiya
degillerdir artik. 19. yiizyilda, bilhassa “Yeni Nesnelcilik/Yeni Gergekgilik” akiminda
ortaya ¢ikan “yeni roman”, “gercege benzer” veya “ger¢ege uygun” gibi Olgiitlere itibar
etmez. Alain Robbe-Grillet “Yeni Roman” adli eserinin 6nsoziinde, “yeni roman”in
Olgiitlerini sOyle cizer:

“... Yeni roman ise bu gercek diinyayr sistemli olarak disarida birakiyor,
kisilerinin toplumsal belirlenimlerine ve niteliklerine bos veriyor. Bdylece,
yalnizca yayima bakimindan degil, derinlik bakimindan da gercekgiliginden
bir seyler yitiriyor.” (Robbe-Grillet, 1989: 20)

Bos, anlamsiz ve hatta bir 6l¢iide olanaksiz gibi gérdiikleri ruhsal ¢oziimleme yerine
diinyanin yontemli betimlenmesine yonelen ve kisiyi anlatinin merkezi olmaktan ¢ikaran
yeni romancilar, geleneksel anlati bigimlerine 6zgii teknik ve estetiksel yaklagimlardan
kagindilar (Butor, 1991: 7-9)

“Gergeklik kayb1”, Hermann Broch’un iizerinde 6nemle durdugu bir sorundur. Bu
baglamda Broch’un yazarlik iglevinin ilk donemlerindeki gergeklik deneyimi, onun
zamanla gelistirecegi tarih ve deger kuramiin anlagilmasi agisindan onemlidir. Broch,
insanin yasadigi ¢agi anlayabilmesi igin, gerceklik olgusunu mantikli olarak kavramasi
gerektigi kamsindadir, ¢linkii “tarihi gorev, mantiksal gorevdir” (Broch, 1978, s.419).

“Bilimsel bir gergeklik modeli” yaratma konusunda caligmalarmni yogunlagtiran
Broch’a gore, her bilim dali kendini iizerinde yogunlastig1 gerceklik diliminin modeline
uydurma gayreti igindedir. O da deger olgusu konusundaki aragtirmalarini, ger¢eklik dilimi
modeliyle birlikte sirdiirmeye 6zen gosterir. Ona gore, gergeklik ve deger olgusu, belki
birbirinin tam ayni degil, fakat birbirinden ayrilmayacak kadar bir biitiinliik olusturur.
Gergeklik ve degerin yapilart geregi bir biitiinlik arz ettikleri “merkezi deger”, ¢agin
kargasa ve kéabus goriintiisii veren ortaminda kaybolmus ve “sonsuzluk smir1” agilmistir.
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Tipki, deger ve yasam diizeninin biiyiik bir revizyona ugradig1 ve bir kargasa goriintiisii
sunan Birinci Diinya Savagi sonrasinda oldugu gibi:

“Biitiin bigcimler bozulmus... insanoglu sanki yolunu saswrmis bir ¢ocuk
misali, gerceklik diye adlandwdigi, fakat ashmda bir kibus olan diissel bir
doga parcast icinde herhangi bir tiknefes mantigimin pesine takilmg, el
yordamiyla yolunu bulmaya ¢alismakta.” (Broch, 1978, 5.419).

Yazar, 6zellikle savagla beraber gelen “6liim gergegini” bir tiirlii kabullenemez:

“Ama esas soru su olmalidir: Birey nasul olur da 6liim gergegini ve mantigini
kavrar ve ona boyun eger?” (Broch, 1978, 5.419)

Yazar, bu asamaya gelmeden oOnce, yazarligmin ilk donemlerinde gerceklik
konusunda bir sorgulama donemi gecirmistir. Heniiz ilk felsefi ¢aligmasi olan “Kultur
1908/1909”da Avrupa uygarhiginin gercekei bir elestirisini yapmistir. Yazar, Avrupa
ruhunun “Orta Cag’dan beri derinlesmeyen” bir son asamaya geldigi diisiincesindedir.
Clinkii “mekéansal uygarlik” konusunda ilerleme, her ne kadar sonsuz gibi goriiniiyorsa da
yagsanmakta olan “ulagim ¢agi’nda “cografi misyon”, kutuplarin kesfiyle yerine gelmis
oldugundan artik kesfedilecek bir “dis hedef” kalmamustir. Halen yapilmakta olan kiiltiir
cabalari ise, her iki kutup arasinda zaman geciren bir detaydir ve geriye higbir sey kalmaz.
Insanla onun dis diinyas: arasindaki als-veris, “fazlastyla tanmmus olan” diinyanm
ekseninde devam etmektedir. Ortaya, amagsiz “bir histerik enerji” den baska bir sey
olmayan, kisir bir déngii ¢ikar. Iste, bu higbir amaci olmayan insan eyleminin tespiti,
Broch’un deger kurami diisiincesinin ¢ikis noktasini olusturur (Broch, 1977, s.28). “Kultur
1909”da ise soz konusu Kkiiltiir ¢okiisiiniin nedenlerine egilir. Broch’un bu soruna
yaklasimi, hayat felsefesinin etkisiyle, akilcilik agisindandir.

Gergekligin yitirilmesi konusunun, Broch’un daha sonra gelistirme c¢abalarmna
girecegi “tarih ve deger kurami”nin (Geschichts- und Werttheorie) anlasilmasi agisindan
onemini daha dnce belirtmistik. Avrupa’nin gergekler konusunda yasamakta oldugu koklii
degisimi, Broch da birey olarak bir anlamda yasamustir. Barok ve aydinlanmanin
insancilliga nasil “mutlak” kavramu ¢ergevesinde yaklastigimi tespit eden Broch,
Einstein’in, Newton’m mutlak zaman ve mutlak mekan kavramlarini ¢iiriitmesinden sonra,
artik insanlik konusuna da bu agidan yaklagilamayacagimni ileri siirer. Onun biitiin arzusu bu
kargasa ortamindan yeni bir insancil anlayigla kurtulmaktir. “Mek&nin mutlakiyeti geri
cagrilamaz, / insancilhiginki oysa geri ¢agrilabilir ve o yeniden ¢agrilacaktir.”” 1933 yilinda
yazdigr “Das Bose in Wertsystem der Kunst” adli denemesinde yazar, yeni bir insanhk
anlayigi iizerinde durmus ve bunu “deger koyma ve deger yapma eylemine” kadar
yiiceltmistir (Broch, 1975, s. 125).

Tabii ki bu Utopist bir yaklasimdir. Ancak diger taraftan yavas yavag gelistirmekte
oldugu tarih ve deger kuramu agirlikli arastirmalarina bir temel olusturmaktadir. Aslinda
onun tarih yogunluklu ¢alismalarinin agirlik noktasinda, tarihi gerceklikleri sergileyebilmek
icin 6nceki zaman kesitlerine duyulan bir 6zlemden ¢ok, gegmisin derinligine irdelenmesi
gercegi vardir. Bu konuyu “Die Schlafwandler” romanmnin sonuna ekledigi “Deger
Yitirimi” (Zerfall der Werte) boliimiinde oOzellikle belirtir: “Gegmise yonelik bir
duygusallik, gegmis ¢aglara aydnlatici bir geri bakig” (Broch, 1978, s. 435-436).



324 TAED7 Yusuf Tuncer KUGUKBATIR

Sonug

Hermann Broch’un, ger¢eklik ve tarih konusundaki tiim ugraslari, aslinda onun
“deger teorisi”ne gecisini saglayan safhalardir. Onemli olan, bundan sonra insann icindeki
degerlerin biitiinliigiiniin, diinyada karigiklik yaratma egiliminde olanlara bu olanak
saglanmadan, nasil kurtarilabilecegi ve bunu saglayacak giicii nerede bulabilecegimizdir.

Sanati1 dis etkilere alabildigince agik tutan Yakup Kadri ise, Fransiz romaninin
gelisimini inceleyerek, realist ve natiiralist yazarlar takip etmistir. Sanat yasamina gercekei
kiiciik hikayelerle ve mistik mensurelerle baglayan yazar, daha sonra romana gegmistir.
Yakup Kadri, daha ilk eserlerinden baglayarak, hikaye teknigi, cevrelerin ve tiplerin segilisi,
ruhsal bozukluk ve bunalimlarn ele almmasi, diinya goriisi vb. bakimlarmdan
Maupassant’in kuvvetli etkisi altinda kalmustir. Sanat¢1 lizerine yapilan incelemelerde bu
konuya deginilmistir. (Bing6l, 1944; Aki, 1960). Yazar romanlarinda da Fransiz realist ve
natiiralistlerinin yolunu izlemistir.
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