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Abstract
The present study aims to research and compare the process of the 
development of stage skills in music and theater college students and 
vocal-performance skills in future actors to identify the most effective 
model of vocational training of musical actors which appears to be up-
to-date and in demand due to the development of the sphere of culture 
and entertainment, as well as increased competition among musical 
theatres and musical actors. The object under study is the process of 
the development of stage skills in students of musical and theater and 
acting colleges in the context of professional requirements for musical 
actors. The study compares the processes of professional realization and 
the development of stage skills in future musical theater actors and the 
training of actors in vocal performance to prepare them for creative work 
in the genre of musicals. The scientific novelty of the study lies in the 
identification of the specific characteristics of vocational training of future 
musical theatre actors, the identification of the specific characteristics of 
stage skills development in future musical actors, and the formulation 
of major professional requirements for training future actors for work in 
musical performances. The practical significance of the work is due to 
the fact that the study results can be used by teachers to improve the 
vocational training of musical actors, as well as by theater managers and 
producers in the selection of artists to participate in musicals.
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Introduction
The number of people willing to devote 
themselves to stage professions grows in 
Russia every year (Babiakina & Babiakina, 
2018; Klabukova, 2016). Variety and 
academic singer, actor of musical and 
dramatic theater, ballet dancer – this is 
only an incomplete list of specialties that 
can be obtained in colleges of culture 
and art. The main objective of these 
educational institutions is the professional 
realization of future masters of stage 
and the development of competencies 
allowing them to engage in acting in 
the future. The foundation of training 
of a future actor is the development of 
stage skills and the ability to transform 
in the process of creating a stage image. 
However, a musical actor also requires 
professional vocal performance training.

Educational Task
The development of educational programs 
to train musical theater artists is a difficult 
task since aside from acting skills, they 
use professional singing in their work. 
In musical theatre, vocals and dancing 
are not of secondary importance (as is 
the case in drama theatre) but ensure 
the transmission of the artistic image of 
the play. Stage skills manifest in musical 
theatre actors especially vividly in musical 
plays. This genre embodies a synthesis of 

vocals, acting, stage speech, and dance, 
therefore, a musical actor creates their 
role through not only dramatic art but also 
the ability to sing and dance professionally 
(Chaika & Iushchenko, 2020).

Training a musical actor is the process of 
creating a versatile actor and vocalist in 
a single person whose activities are very 
demanding, the requirements including 
(Andrushchenko, 2011): impeccable 
vocals, the synchronization of singing 
and movement, speech and singing skills, 
body language, pronounced artistry, 
and high mastery in acting. Therefore, 
the vocational training of such an actor 
is a multifaceted process in which the 
combination of vocals, dance, and acting 
is aimed at meeting the dramaturgical 
objectives of a musical play. 

Russian musical plays of 2010-2020 (Figure 
1, Figure 2) often involve either dramatic 
actors with proper vocals or academic 
vocalists with an appropriate singing 
style. College educational programs 
emphasize either the art of acting or 
vocal performance. At times, pop singers 
who also lack any special vocal or acting 
training are invited to perform. All of 
these factors not only reduce the level 
of a musical but also hinder the further 
development of this genre in Russia. 

Figure 1. Musical “Juno and Avos” by A. Rybnikov, 
Moon Theater (2019)

Figure 2. Musical “Anna Karenina” by R. Ignatiev, 
Moscow Operetta (2020)
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Meanwhile, not all musical actors 
achieve great creative success in Russia. 
Therefore, the study and comparison of 
the development of stage skills in music 
and theater college students and vocal-
performance skills in future actors to 
identify the most effective model of 
vocational training of musical actors 
appear to be up-to-date and in demand 
due to the development of the sphere 
of culture and entertainment, as well 
as increased competition among musical 
theatres and musical actors.

Literature review
The methodological basis of the study is 
created with the works of researchers 
and specialists in the spheres of musical 
theatre (M.S. Voznesenskaia, V.V. Usiv, 
A.A. Chaika, S.S. Aksenova), theatre and 
vocal pedagogy (I.F. Zimina, B.A. Kotomin, 
S.V. Mindrin, V.V. Starodubtsev, M.V. 
Pereverzeva), the technology of pop and 
jazz vocals (A.V. Antipova, O.-L. Mond, 
A.A. Polyakova), and professional training 
of musical actors (E.Iu. Andrushchenko, 
E.P. Babiakina, A.V. Klabukova, T.A. 
Komarnitskaia, N.Iu. Ponomareva, 
G. J. Feist, M. J. A. Hargreaves, M.V. 
Pereverzeva).

In research, an actor in a musical is viewed 
as a universal performer in contemporary 
art (Andrushchenko, 2011; Zimina & 
Novgorodtseva, 2019), a musical actor 
is referred to both as a “singer-actor” 
(Voznesenskaia, 2017) and an “actor-
vocalist” (Poliakova, 2011), the indicators 
of professional success of a musical actor 
(Mond, 2011) and the specifics of an 
actor’s work on a part in a musical (Chaika 
& Iushchenko, 2020; Usov, 2013) are 
identified, meanwhile, special attention 
is paid to the specifics of the development 

of vocalists’ stage skills in universities of 
culture (Klabukova, 2016; Kotomin, 2007) 
and acting skills in music universities 
(Mindrin & Sukhanova, 2017; Ponomareva, 
2015), the specifics of learning in music and 
theatre colleges (Babiakina & Babiakina, 
2018; Komarnitskaia, 2020; Starodubtsev, 
2011), the development of artistic and 
musical abilities (Feist, 2019; Hargreaves, 
2003; Pereverzeva et al., 2020a), and the 
study of modern music (Aksenova et al., 
2020; Pereverzeva et al., 2020b).

Research Hypothesis
The proposed study hypothesis suggests 
that the model of training a vocalist in 
acting demonstrates greater effectiveness 
compared to the opposite model of 
training an actor in the vocal arts due to 
the specifics of professional requirements 
for musical actors.

Methods
Research Design
The study was carried out in 2020-2021 
in six music colleges and theaters in 
Moscow (the Moscow Musical Theater, the 
Operetta Theater, the Moscow Palace of 
Youth, the Mossovet Theater, the Taganka 
Theater, Izmailovo Concert Hall, Crocus 
City Hall, and the Moscow New Drama 
Theater).

The study was carried out based on 
theoretical and practical methods: 
analysis of curricula, analysis of reviews 
and journalistic articles, data collection 
from personnel departments of Moscow 
theaters, interviews with theater 
audiences, observation of performances 
of musical artists, analysis of the content 
of disciplines and practical classes of 
music and theater students at Moscow’s 
music and theater colleges.
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Data Collection Tools

Tablo 1. The research objects were the following musicals staged in theaters in Moscow (Russia)

Musical 
No.

Title Details

1 “Chess”

2 “Monte Cristo”

3 “Notre Dame de Paris”

4 “Anna Karenina”
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5 “Jesus Christ Superstar”

6 “First Date”

7 “Lovers’ Day”

8 “Crime and Punishment”

9 “Juno and Avos”
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10 “Sweeney Todd, the Maniac Barber 
of Fleet Street”

11 “Little Shop of Horrors”

12 “The Roads That Pick Us”

13 “The Circus Princess”

14 “Phantom of the Opera”
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15 “Prime Time”

16 “The Strange Story of Dr. Jekyll 
and Mr. Hyde”

Data Analysis
Statistical methods used to identify the 
ratio of the artists trained as musical 
theater actors (that is, actors who have 
obtained vocal-performance skills) and as 
pop vocalists (that is, singers who have 
developed acting skills); the analysis and 
evaluation of musical actors’ performance 
quality in scientific literature and the 
press over the past 5 years; generalization 
of pedagogical experience in professional 
training of actors and vocalists across the 
past 5 years.

Results
Theme 1. Results of the study of 
educational programs and practical 
lessons
The analysis of curricula and the content 
of disciplines and practical lessons of 
students from 6 music and theatre colleges 
in Moscow allows revealing the specifics 
of training of musical actors, specifically 
the ratio of lessons on vocals for actors 
(the “Theatre and Film Actor” specialty) 
and lessons on acting for vocalists (the 
“Musical Theatre Actor” specialty). 

Unlike the “Singer, Pop Artist” and “Drama 
Theatre Actor” specialties, the “Musical 
Theatre Actor” specialty requires special 
professional training. Considering the 
advancement of the musical genre in 
Russia and the growing requirements for 
the quality of musical theater plays, there 
is a need for specialized profile education 
accounting for the specifics of this 
particular musical and theatrical genre. 
We provide a comparative characteristic 
of the preparation for performances in 
the musical genre for a pop singer and a 
dramatic actor.

To be able to create an artistic image in 
a musical, in educational institutions, 
vocalists develop their acting skills while 
actors develop vocal performance skills. 
Meanwhile, an actor needs to be able to 
move well, dance, speak expressively, 
have a well-trained raised singing voice, 
etc. The training programs provided 
by secondary specialized and higher 
education institutions imply a complete 
immersion of a future actor into the 
profession. Acting, stage speech, stage 
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movement, dance, and vocals are the 
disciplines that are studied throughout 
the entire period of study and form the 
foundation of education in musical and 
theatrical performance which synthesizes 
different types of art. Acting, dance, and 
stage movement and vocals are obligatory 
disciplines both in colleges training pop 
singers and in the institutions training 
future actors.

The curricula of music and theater 
colleges and universities of culture and art 
specify the learning objectives for future 
vocalists and actors that include the use of 
the available means of artistic expression 
to reveal the character of the part, 
identifying the genre-related specifics of 
the play in the part, and understanding 
the objectives of the part and striving to 
meet them in one’s performance. As a 
result of the “Acting” discipline, vocalists 
master K.S. Stanislavsky’s acting system, 
the method of working on a stage image, 
the stages of working on a part in a play, 
the ability to identify the precisely fitting 
speech characteristic of the image and 
work on the part, and to embody the role 
in the creative process of experiencing 
based on K.S. Stanislavsky’s system 
(Klabukova, 2016; Usov, 2013).

The fundamental principles of K.S. 
Stanislavsky’s system are based on 
understanding the fact that an actor 
has to live and not play on the stage. 
Everything has to be natural and simple 
in an actor’s stage performance. This 
requires activating an actor’s natural 
human essence that would allow them to 
carry out their creative work organically. 
The primary objective of actors and 
directors is being able to convey the 
thoughts and feelings of the author of 

the work on stage. Stage speech serves as 
one of the main means of the theatrical 
embodiment of the dramaturgical idea 
of the work. The skills of acting speech 
are developed as a part of the “Stage 
speech” discipline that involves voice and 
breathing training and developing proper 
articulation, correct pronunciation, and 
intonation. The technique of stage speech 
is a vital element of acting. It is associated 
with the soundness, flexibility, “flow”, 
“readability”, and volume of the voice, 
the development of breathing, the clarity 
of word pronunciation (articulation), and 
intonational expressiveness (Poliakova, 
2011; Antipova, 2019).

As a part of the stage speech course in any 
music and theatre educational institution, 
a student also masters the ways of working 
with literary dramaturgical material, the 
basics of phonetics and orthoepy of the 
Russian language, the techniques used in 
the art of stage speech to make it more 
expressive and persuasive. In addition, 
actors and vocalists master the different 
types of speech character and speech 
tempo-rhythms, the different ways of 
analyzing artistic texts practiced in 
theatrical schools and theaters, and the 
basics of the theory of poetry (Kotomin, 
2007).

It is no coincidence that the “Stage 
Speech” discipline serves as a continuation 
of the “Acting” discipline that is the main 
component of all theatre educational 
programs since word as one of the leading 
means of expressiveness for an actor has 
to serve the part expressing the necessary 
states and moods, the inner world, and 
the character’s social, psychological, and 
everyday features.
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The actor’s body must also comply with 
the part they are playing, respond to the 
conditions dictated by the objectives of 
the production, and convey emotions and 
feelings equally as much as the other 
means of expression. Moreover, an actor 
on the theatrical stage very often has to 
perform complex plastic tasks that require 
having a good physical form and learning 
stage movements and choreography.

The phrase “stage movement” typically 
refers to an actor’s ability to convey 
the feelings, emotions, actions, and 
intentions of their character through 
body movements. Such a definition can be 
considered legitimate. However, it should 
be borne in mind that “stage movement” 
also comprises the totality of movements 
of all actors present on the stage, that is, 
the plastics of the life of the theatrical 
performance dictated by its atmosphere 
(Voznesenskaia, 2017). Stage combat with 
elements of stuntman skills and stage 
fencing are also part of this discipline. 
Any performance shows many examples 
of the implementation of all these skills. 
An actor of modern theater, including 
musical theater, must master not only the 
internal but also external techniques of 
stage performance. 

For this reason, theater and music colleges 
and universities give high priority to the 
development of plasticity of a future actor. 
Along with “acting”, “stage movement”, 
and “stage speech”, the importance of 
“dance” is also fairly high. Dance not only 
straightens the body but also opens up 
movements, makes them broader, gives 
them certainty and completeness which 
is highly important for a professional 
artist since shortened, squeezed gestures 
are not stage-appropriate. The dance is 

enriched and concretized by the costume, 
theatrical props, and peculiarities of the 
stage. The organization of the dance in 
time is subject to the laws of the given 
musical system as it is measured by the 
same durations as music (Pereverzeva et 
al., 2020a).

The singing voice of a musical theatre 
actor is a vital component of their 
profession. Professional training of a 
vocalist for work in a musical is primarily 
an issue of musical (vocal) education. 
It has to be noted here that modern 
state music and theater educational 
institutions both in secondary and higher 
education have very few departments and 
courses deliberately training specialists 
in this profile. The established group of 
successful and famous actors in musical 
theatre is predominantly composed of 
either drama theatre actors with vocal 
skills or professional singers fond of 
theatrical plays.

In recent decades, musical theatre 
(especially the theatre of musical) has 
had a great influence on performance 
technique and the method of teaching 
vocals in the global pedagogical practice. 
It had become more evident that 
classical vocal education and “academic” 
voice training do not always meet 
the requirements of modern musical 
performance and only additional mastery 
of the technique of singing in the so-
called speech position and various vocal 
styles (rock vocals, belting, screaming) 
can allow a vocalist to be competitive in 
this genre (Poliakova, 2011).

Vocals serve as the primary means of 
expressiveness in modern musical theatre. 
The explanatory note to the working 
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curriculum for the “Vocals” discipline 
at the Russian University of Theatre 
Arts “GITIS” for the “Musical Theatre 
Actor (musicals)” specialty states that 
vocals as the leading means of teaching 
perfect mastery of one’s voice are one 
of the main disciplines determining 
students’ professional training implies the 
development of students’ technical vocal 
skills to the degree required for further 
work of future specialists (Starodubtsev, 
2011).

The main goals of the program include 
the implementation of the professional 
skills obtained in the course of learning in 
theatrical plays and concert performances, 
as well as the development of the 
culture of vocal performance and artistic 
expressiveness. The objectives of the 
program include ensuring that students 
develop the skills of a deliberate approach 
to producing and managing their voice, 
master the basics of proper vocalization 
within a certain range and tessitura, 
obtain the skills of pure intonation, natural 
timbre, freedom of singing breath, and 
clear articulation in performance, master 
the intonation and rhythmic and artistic-
performance difficulties inherent in the 
pedagogical vocal repertoire, develop 
the skills of independent analysis of the 
artistic and technical characteristics of 
vocal pieces for further improvement 
of their performance skills, obtain the 
professional skills of performing in an 
ensemble, as well as learn to comprehend 
and disclose the artistic content and style 
of the performed musical piece (Aksenova 
et al., 2020).

The development of the singing skills of a 
music and theatre college student has to 
rely on a diverse repertoire including both 

classical vocal music and folk songs and 
the best examples of modern pop music 
and arias from well-known musicals. It 
is also important to note the importance 
of stage practice organized as a part of 
training. This is the easiest and most 
reliable way to consolidate the acting 
and vocal skills learned in class. It is 
common knowledge that the stage is the 
best test of an actor’s competence. For 
this purpose, music and theater colleges 
and universities typically have their own 
theaters with students participating in 
the plays. 

Thus, the main purpose of training is 
preparing a highly qualified specialist, a 
musical theatre actor, for professional 
stage performance in other words, 
for performing roles (parts) in musical 
performances (musicals) (Mindrin & 
Sukhanova, 2017). 

Theme 2. The results of 
observation, the audience survey, 
and the analysis of publications 
Analytical observation of musical actors’ 
performances in Moscow theaters and a 
survey of the audience after viewing the 
musicals including the assessment of the 
actors’ acting and singing shows that the 
actors who performed more expressively 
on the stage of musical theaters are the 
ones with basic training in vocals and not 
acting. 

The audience survey is composed of two 
simple questions: which lead singer did 
you like the most and why? All survey 
results are presented in Figure 1.
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Thus, we can conclude that it is vocal 
training that has the utmost importance 
in the training of musical actors since 
musicals represent, first and foremost, the 
musical theatre genre which means that a 
vocalist can cope with the artistic tasks 
on a higher professional level compared 
to an actor who had vocal training as a 
part of their education. Moreover, the 
vocational training of students in music 
and theatre universities is more conducive 
to the advancement of a musical actor’s 

Figure 1. The audience survey results

mastery compared to the training of film 
and theatre actors.

The majority of actors in theater 
troupes have primarily a professional 
vocal education while the minority have 
education in acting with additional vocal 
training received in the educational 
institution which also supports the 
proposed hypothesis. Figure 2 shows 
the troupe composition of the capital’s 
theaters.

The analysis and summarization of 
scientific and critical articles (reviews) 
and press statements on the quality of 
musical actors’ performances over the 
past 5 years demonstrates that high praise 
is awarded primarily to professional 
singers and not actors whose singing 

Figure 2. Moscow theater troupes

strengths and weaknesses are noted while 
acting abilities fade into the background. 
However, it should be noted that the 
overwhelming majority of reviews and 
journalistic articles (we have analyzed 
about 30 articles in popular magazines 
and Internet sources concerning the 
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staging of musicals in Russia in the 2010-
2020s) are devoted to well-known artists, 
the so-called “stars” of the stage, and 
actors who draw the audience’s attention 
with their participation in musicals as 
guest “stars”. Professional singers, on 
the other hand, are covered by scholarly 
studies of their work including their roles 
in musicals (Voznesenskaia, 2017; Mond, 
2011). 

Finally, the summarization of pedagogical 
experience in the professional training of 
actors and vocalists over the past 5 years 
allows us to conclude on the effectiveness 
of programs training vocalists for creative 
work in musical theater and the lack of 
vocal training in theater and film actors 
who also often become performers of 
parts in musicals.

Discussion
The obtained results of the study indicate 
that the main difference between the 
training of a dramatic actor or a pop 
singer and that of a musical theater actor 
lies in the fact that, when performing on 
stage, a musical actor has to have equal 
mastery of acting in its best traditions 
and vocal technique at its highest level 
and have sufficient choreographic and 
stage movement training. They are 
required to exist in the space of a musical 
play harmoniously while conveying the 
necessary emotions corresponding to the 
part they are playing through singing, 
the voice in dialogues, and body in dance 
and all manifestations of acting (both 
external and internal) to organically fulfill 
the director’s assignment. 

In short, the development of stage skills 
in future musical actors has to take place 
in direct proximity to the musical itself. 

We believe that to master these skills, 
a student has to have a strong desire to 
perform on stage in this specific genre, 
therefore, a future musical theatre 
actor had to have correct ideas about 
the specifics of a musical actor’s work, 
deliberately train themselves for this 
activity, independently study the best 
world examples of musical plays, and 
listen to recordings of the most famous 
and recognized performers in this 
genre. It is necessary to regularly attend 
productions of musicals and analyze 
them, making attempts to penetrate the 
essence of each character and trying on 
particular roles.

The beginning of the development of 
stage skills in a future actor is ensured 
by the mastery of a set of professional 
disciplines – “Acting”, “Vocals”, 
“Dance”, “Stage movement”, and 
“Stage speech” necessary for work in a 
musical theatre. The training of musical 
actors and dramatic theatre actors is 
based on the unified state educational 
standard, therefore, the requirements 
for the “Acting” discipline are the same 
for students in different professional 
orientations. However, the training of 
musical actors has a significant specific 
feature: the development of stage skills 
is based on musical training. Therefore, 
music is a necessary component of every 
professional discipline which is logical 
since music lies at the basis of each 
musical play (Pereverzeva et al., 2020b).

The initial acting skills are acquired in 
work on the simplest educational sketches-
trainings that have to be accompanied by 
music and its metrhythmic basis already 
at this stage as music in this genre is 
the most powerful exciter of the stage 
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action. Moreover, work on the image has 
to be accompanied by the analysis of 
songs from the point of the hidden motifs 
and intonations that can serve as a basis 
for the stage image of the character. 
The development of the skill of stage 
interaction with other actors in work on 
educational sketches is an important part 
of the development of stage skills and a 
basis of future stage action. A student has 
to learn an emotional, sensual attitude to 
their partner on stage which is promoted 
by the nature, tempo, and rhythm of the 
music being played during the work on 
the sketch.

The initial part of learning also involves 
understanding that a musical play is a 
drama written through music. Thus, a 
vital part of training a future musical 
actor is the work on musical sketches in 
which acting is closely intertwined with 
vocals. As part of this training, a student 
develops the skill of effective singing 
on the material of a song, romance, 
or aria with a search for expressive 
means of musical and stage image. The 
appearance of a character is also created 
– their external characteristics in direct 
association with the musical essence, 
plasticity, and characteristics of speech. 
In addition, a future musical actor trains 
their skill of simultaneous and separate 
memorization of music and text.

The next and more challenging stage of 
training is work on specific scenes from 
a musical and dramatic work. It implies 
the practical mastery of musical material 
that combines music and drama created 
by the authors – the composer and the 
librettist. Having mastered and trained 
this material, a student can proceed to 
the creation of a musical stage image. 

Students learn to identify the plotline of 
the play and its importance for disclosing 
the stage image, to understand the genre 
and stylistic features of the “core” of 
the part, to reveal the logic behind their 
character’s thought. All of this has to 
be tied to the musical characteristics 
of the performed image to make the 
perception of it holistic. It is also advised 
to thoroughly study the music and libretto 
from the historical perspective to gain an 
understanding of the time when the work 
portrayed in the play was created.

In the process of creative interaction with 
the director in the process of creating the 
stage image, students develop the skill of 
analyzing the part in the context of the 
entire musical play considering the plan 
of the author and the director. They learn 
to independently identify the super-task 
and the cross-cutting influence of the role 
(part), to determine its psycho-physical 
content, to organize the behavior of the 
character in accordance with the music. At 
this stage of training, beginner actors are 
already tasked with stage reincarnation 
which involves immersing themselves in 
the personality of their character: their 
feelings, attitudes, and thoughts.

The results of the present study indicate 
that the problem in the staging of modern 
Russian musicals is that all of the singing 
actors taking part in the mass scenes are 
typically professional dancers or actors 
and not singers. Meanwhile, theatre and 
film actors and dancers typically only learn 
vocal-performance skills at the beginning 
of their study at the university meaning 
that they only spend two to three years 
on vocal training compared to 11 years of 
professional training of academic or pop-
jazz vocalists in music schools and colleges 
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(and conservatories). In the curricula of 
acting colleges and universities, vocals 
are only one among many other disciplines 
in acting programs and there is as much 
time devoted to vocals as there is to 
choreography or art history, for example. 
Actors cannot manage to master vocal 
skills at the necessary level in 4-5 years 
as musical performance art requires much 
more time to learn. 

This factor reduces the quality of mass 
scenes and forces directors to resort to 
backing tracks to disguise the actors’ 
inability to sing. Otherwise, producers 
invite professional singers, often pop 
stars, to play the leading roles. For 
example, Philip Kirkorov, Dimash, and 
Valeria were involved in the musical “One 
Thousand and One Nights, or the Territory 
of Love”, musicians from “The King and 
the Jester” participated in the rock 
musical “Todd”, actress Ekaterina Guseva, 
singer Teona Dolnikova, and actor Andrei 
Beliavski performed in “Count Orlov”, 
and a whole galaxy of stars appeared 
in “The Master and Margarita”: Valerii 
Zolotukhin, Andrei Makarevich, Joseph 
Kobzon, Lolita, and Grigory Leps. This 
situation is created by the insufficient 
number of professional actors on the one 
hand while on the other, not every alumni 
of the “musical theatre actor” specialty is 
willing to sing in a choir without having a 
solo. Unfortunately, here we are dealing 
with the already established not the 
best tradition of staging Russian musicals 
with the lack of the proper culture of 
performance in this genre. In Russia, 
musicals have not yet come as long of a 
way as, for example, in the USA where 
even in mediocre productions, unknown 
actors sing, play, and dance on stage so 
well that the leading and most successful 

musical theaters of Russia would envy it 
(Mond, 2011).

The specifics in the development of stage 
speech skills in vocalists lie in that the 
basics of the “Stage speech” discipline 
(proper breathing and articulation, 
the use of the laws of orthoepy, vocal 
hygiene) are also mastered with musical 
accompaniment while in actors’ training, 
this aspect is not emphasized much. The 
skill of reading poetry and prose to music 
necessary for a musical actor can also be 
further complicated by tying the “stage 
speech” discipline to “stage movement”: 
reading literary material as part of a 
plastic sketch or staged battle scene is a 
useful experience for any actor, especially 
for one in musical theatre.

“Vocals” as a separate discipline is at the 
first place in the complex of disciplines 
for future musical actors but takes a 
secondary position in the training of 
actors. The modern musical imposes very 
high requirements to an actor-vocalist 
since not every single professional pop 
or even opera singer has the appropriate 
vocal abilities and technical skills to 
participate in musical productions. The 
working curriculum of the “Vocals” 
discipline (specialty “Actor of Musical 
Theater Musicals”) was developed based 
on the program for the “Solo Singing” 
discipline for music colleges and colleges 
of art. The training provides for the 
development of students’ technical vocal 
skills to the degree necessary for further 
professional activity both on the stage 
of musical theaters and in show-business 
(Ponomareva, 2015).

In addition to the classical vocal “stance” 
(work on the support and singing breath, 
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vowel alignment, the ability to use the 
head and chest resonation, mastering the 
different attacks of the singing sound, 
mastering strokes, “pure” intonation, 
cantilena, articulation), a future 
musical theater actor has to develop 
the skills of working on vocal pieces of 
varying complexity in combination with 
choreography, stage movement, and 
acting and develop the skills of vocal 
ensemble performance for which the 
acting program simply has no place or 
time. Moreover, a professional vocalist 
learns different techniques and styles of 
singing – from folk to pop, while the only 
thing left for an actor is to acquire a vocal 
base.

As previously mentioned, an actor in 
a musical has to be able to sing and 
dance and, if the play so requires, do 
it simultaneously. The combination of 
singing and dancing requires a vocalist 
to have proper coordination, flexibility, 
muscular freedom, and excellent physical 
fitness, not to mention the skills obtained 
individually in each of these disciplines. 
It is recommended to work on singing and 
dancing independently at first and proceed 
to combine vocals and movements into a 
single performance after the elements of 
both disciplines are mastered.

Conclusion
The process of training future musical 
actors in music and theater colleges 
the primary objective of which is the 
development of the necessary stage 
skills is carried out through vocalists 
mastering a set of stage disciplines and 
actors training in vocals aside from other 
creative disciplines which leads to the 
fact that vocalists end up being more 
prepared for performing in the musical 

theatre genre compared to actors. The 
profession of a musical theatre actor is 
multifaceted, the skills obtained in the 
course of training can be applied in films, 
in show business, on television, in drama 
theatre, however, the utmost importance 
is, nevertheless, demonstrated by vocal 
performance skills.

The thorough analysis of the curricula and 
training programs, as well as observation 
of the process and results of learning of 
musical actors, confirm the hypothesis 
suggesting that vocal training has the 
utmost importance in training musical 
actors since a musical, first and foremost, 
is within the musical-theater genre, 
therefore, a vocalist can cope with the 
artistic tasks at a higher professional level 
compared to an actor who has received 
vocal training in the process of their 
education. Moreover, vocational training 
in musical and theatre universities is more 
conducive to the development of musical 
actors’ skills compared to the training of 
film and theater actors.

Study Limitations
The limitations of the study are due to 
the fact that not all factors affecting 
the success of creative activity of 
actors in musicals are studied yet and 
the comparative evaluation of the 
quality of actors’ and vocalists’ singing 
is not conducted by all parameters. The 
subjectivity of opinions and assessments 
of actors’ performances in musicals 
also put limitations on the study of the 
designated topic.
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