
 

Külliye 
Cilt/Volume: 3  Say /Issue: 2  2022 

                                   
                                   
                                  INTERNATIONAL JOURNAL OF SOCIAL SCIENCES           

 

Bazuka  

Mustafa *

 

ar 

 

Bazuka 
Bazuka 

-zaman-

Bazuka  

 Murat Uyurkulak, Bazuka . 

Magical Realism and Its Reflection in the Bazuka Book 

Abstract 

Magical realism is a trend that has been popular in Latin American literature since the 1950s and has made its name 
in world literature. The German writer Novalis uses the concept for the first time in his works. In a literary sense, they use 
Italian Massimo Bontempelli and Cuban novelist Alejo Carpentier. In magical realism, real and surreal phenomena exist on 
the same fictional plane without conflicting with each other and without rejecting one another. Magical realistic fiction; is 
created based on sciences such as philosophy, social anthropology and psychology, which centre human reality while 
benefiting from folklore and mythology elements. This artistic understanding; focuses on the life of the individual between 
the outer world and his inner reality and the unknown aspects of the beings he interacts with. 

The tendency to magical realism; has been seen in the fictional texts of authors such as Latife Tekin, Hasan Ali 

since the 2000s, can be added to these authors. In this review, the author's Bazuka book was handled in line with the 
characteristics and principles of the magical realism understanding determined by Wendy B. Faris. In most of the nine stories 
in the Bazuka book; Elements of magical realism are used together in terms of features such as unusualness, elements 
belonging to other realms, various actions of ghosts, and space-time-identity erosion. In the stories, human reality is conveyed 
in an imaginary and fantastic way by moving to different dimensions. The Bazuka storybook bears traces of the magical 
realism trend in terms of extraordinary features such as the presence of humans, ghosts and the dead on the same plane in the 
texts, the presence of disembodied people, the appearance of heroes who are not noticed by others or suddenly change their 
gender. 
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Extended Abstract 

Magical realism is an artistic trend that breaks the boundaries between literary genres and 
presents different elements that are difficult to combine in other narrative styles. It aims to bring a 
new perspective to the relationship between the individual and the object in terms of ontological, 
political, sociological and geographical aspects. Magical realism encompasses a fairy-tale world in 
which extraordinary events are perceived as ordinary. Heroes are equipped with features beyond the 
valid laws of the world in which they live. These works show impossible situations, events and 
heroes as if they were normal in the nominal world. It combines reality and fantasy, naturally 
presenting everything. Thanks to this technique, extraordinary events are conveyed like ordinary 
events. Everything is accepted by people as part of normal life. Ghost, dead, elf, fairy, and 
supernatural events are presented as normal to human life. Magical realist fiction is built on opposing 
the destruction of the traditional self by the modern self through these extraordinary beings. In 
magical realism, the writer faces reality and tries to unravel it, to discover the mystery in things, life, 
and human actions. The author aims to present a diversity of perceptions and perspectives to the 
narrator, hero and reader by breaking the singular and homogeneous point of view imposed by 
modernity through magical reality. Magical realism aims to overthrow both the controversial 
dominance of literary realism over Western literature since the Enlightenment and the traditional 
genre canon established by Western criticism. 

Magical realism becomes a universal voice in literature, especially with Marquez's novel One 
Hundred Years of Solitude (1967). This novel has put the term magical realism on the international 
literary map. With Marquez and Latin American writers showing a genre-specific tendency, interest 
in magical realism in the genre of fiction increased and it becomes widespread in world literature 
with the works of writers such as A. Robbe-Grillet, M. Butor, Julio Cortazar, Jorge Lois Borges, 

 

Magical realism is seen in 

representatives of magical realism with their novels and stories. In this study, the 
storybook Bazuka by Murat Uyurkulak, one of the representatives of contemporary Turkish 
literature who draws attention with its fiction, is discussed in the context of the magical realism 
trend. The characters of Murat Uyurkulak's Bazuka stories generally take for granted living in a 
world that is the synthesis of the union of the real and the magical, and they see this as a natural 
action of life. Wendy B. Faris' aforementioned classification was taken as a basis while separating 
the magical realism issues that emerged in the Bazuka work. It has been determined that the 
prominent titles related to magical realism in the people and lifestyles in the work are the 
phenomenal world , merging realms , and disruptions of time, space, and identity . 

In the Bazuka book, the features of magical realism are presented within the framework of 
the freedom offered by postmodernism. In the stories, literary realism is intertwined with the 
extraordinary. Contrasts such as human-ghost, good-evil, and modern-local are presented in the texts 
by combining the human world and the dead/ghost world. The merging of different realms in the 
texts is highlighted by describing extraordinary situations and events that are not encountered in 
everyday reality in the perception of other dimensions of reality. The coexistence of ghosts and 
humans, the existence of the living and the dead on the same plane, the disappearance of the human 
body and only the head visible, and the fact that people live in a life-death gap without being noticed 
by others are the prominent elements of magical realism in Bazuka work. Although the events 
experienced do not fit within the limits of reality in the dominant perception, they are normal 
situations for the story characters. The author aims to present the unity of the ordinary and the 
extraordinary by breaking the prevailing perception of time, space and identity. 
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