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Abstract 
Symbolism is an art movement which influenced literature and visual arts like photography in 19th 

century. In particular, the metaphor, which allows linguistic symbolic expression in verbal and written expression, 
finds its counterpart as cultural symbols with universal or individual contents in visual arts. In the same period, 
photograph artists who have interacted with the art of painting and some of them have been pictorial in terms of 
content and technique by using the aesthetic style of the painting in their works and have obtained a form of 
pictorial expression, in other words a symbolic and metaphorical expression. Thus, photography is regarded as a 
technical invention that brings the truth to the two-dimensional surface in the most loyal way possible, as well as 
an art scene that provides symbolic narration through the iconographic accumulation of the artists. 

An event, situation, emotion or thought can sometimes be described in a single frame, sometimes in a 
series of frames, with photographic language proficiency. In this respect, the possibilities of expression of 
photography are sometimes lagging behind oral and written narration, sometimes passing through it, and 
sometimes meeting with it in common. The fairy tale, perhaps the most productive of the oral tradition tradition, 
resembles the art of photography in terms of including symbols in the metaphorical context. For example, the 
Little Red Riding Hood is photographed with a girl with a red cardigan and a wolf image by various 
photographers. In other words, some imaginary elements belonging to the masks can be symbolized into a photo. 

In this work, the imaginary relationship between the photography art and the fairy tale will be examined 

region. Some objects or situations in the fairy tale will be tried to be expressed as visual symbols by using the 
methodology of semiotics in the context of the examples of various artworks. 
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Resim 1: Edvard Munch, The Storm, 1893. 
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EXTENDED SUMMARY 
 The art movements have sometimes emerged as a result of the previous flow 

response and sometimes as a result of a search. Symbolism is also one of the movements 
mentioned above. Symbolism is a world that artists perceive. This world that artists have created 
or perceived is not exactly the world in which they are experienced. Their world is an alternative 
world of symbolic realities. According to this, it can be said that symbolist artists' relations with 
reality are shaken. For this reason, it is not easy to find clear definitions and clear meanings in 
the works of symbolist artists. Their own inner worlds and their own imagination gathered 
under the framework of symbolism to form a symbolic unity. In this way, the imagery of the 
artists has become an art movement because it is so individual and strong. The artist's 
imagination is in contact with their own dreams. The content of dreams also builds the 
imagination of the artist. The imagination in symbolism can encompass a whole range of 
meanings that can be spread in specific, generic ways. In this context, the symbols used by the 
artists in their works can be solved in a very meaningful structure. In other words, the symbolic 
expression used by the artist does not always have to consist of universal codes. 

 When symbolism is considered in the context of literature, it is necessary to 
touch on the concept of language necessarily. However, the boundaries of the conceptual 
dimension of language can be further expanded in the imagination of people. In other words, a 
concept can find many ways in the imagination of different people in terms of connotation and 
implication. Thus, the conceptual meaning is settled on a much more personal and extensive 
ground. When the dozens of concepts found in the world of imagination come up through the 
word; myths, legends and fairy tales. Thus, the root of the symbolic expression can go far 
beyond the stream to human mind and imagination. The fairy tale is similar to myth and myth 
in terms of structure and content. They are the products of the oral culture, they describe the 
extraordinary beings and events, symbolic traits, myths and myths and the similarities of the 
fairy tale. The symbols created through language provide concrete transformation through 
metaphors. In other words, in the metaphor, the abstract and concrete dimensions of the habit 
are mixed. For example, the word "foot" in the expression "foot of the table" brings a living 
creature into mind. The table, however, is an object. The "foot" statement is a metaphorical 
phrase used to denote one of the bearer parts of the table, and it would not be possible to make 
sense of the metaphor if there are no associations of both concepts in the mind. The inability to 
understand a metaphor can cause the metaphor to censure and even make it impossible to 
understand the text. 

 All wall or rock paintings also have a power of expression that is so important 
as to create the roots of visual arts. However, symbols that are identified as belonging to the 
beginning of history are not visual equivalents, which are symbolized by the movement. They 
are just like the essence of the movement.  

Fairy tales that can be handled in the oral culture are also building imagination. At the 
same time, this culture, which has been passed down from generation to generation, has also 
functioned as a member of flow of information. The storytellers narrated the events of the past 
and the situations together with the tiles they stored in their memories. The visualization of the 
symbols at the fairy tales through the photographic arts, which provide the transfer of images, 
reveals that there is a universal and local cultural image store. 

 Symbolism, which is a literary root, could be part of oral narration and therefore 
of tenses. With the use of metaphors, some features of different kinds of concepts overlap with 
each other, and the imagery has become richer. Symbolism, which has accumulation in the 
language, has a wide range of expression in visual arts. Especially this expression area which 
started with the art of painting has been expanded with the art of photography. Studies in the 
field of psychology have shown that from the moment human interaction with the world begins, 
he can perceive and symbolize it through symbols. In this context, the events and situations in 
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the fairy tales, which are part of the oral culture, can also be transformed into symbolic images 
in the human mind. With that in mind, some photographers have handled a number of occasions 
and situations, both in terms of life, in their works as well as in a symbolic way, with local and 
universal features. They have accomplished this by using one or more elements that can provide 
the connotation that they want to express. There are some symbolic objects and situations that 
stand out in the fairy tale of Hakkari region just as it is in other fairy tales, so the fairy tale can 
be visualized symbolically through photographic arts. The connotation that photography can 
belong to fairy tales is possible with the knowledge of cultural symbols. If these symbols are 
present intensely and frequently in the imagination of the person, the visual symbolic 
expressions about it can be perceived and understood so easily. 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


