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Oz

Yirminci yiizyilin sonlar1 ve yirmi birinci yiizyilin baglarindan itibaren, gogmen kimligi fikri,
diasporalarin kisinin kdkeninin dayandigi topraklarla olan baglarmi, kiiltiirel farkliliklar1 ve
pesinen belirlenmis sinirlar1 sorgulamaya baslamasiyla gogmen kimligi fikri yeniden irdelenmis
ve sorunsal bir hal almistir. Postkolonyal c¢aligmalarda merkez/cevre, aidiyet/ait olmama,
ulus/diaspora ve ben/Gteki gibi tamimlar1 yapabilmek igin kullanilan 6zdeslestirici bakis agisi;
Avrupa’ya yerlesen Batili olmayan gog¢menlerin kimlik insa siirecini, kimliklerini Birinci
Diinya vatandasi olarak yeniden insa ettikleri dogrusal bir siire¢ olarak ortaya koymustur.Her
kategorinin veya grubun gergek, hayali veya metaforik sinirlara (bu smirlar bedensel, ulusal
veya 1k ve etnisite temelli smirlar olabilir), kendini &tekilerden ayirt etmek adina ihtiyag
duydugu fikrinden hareketle, bu yaklagimin en yaygin temalarindan biri, kolonyal ve neo-
kolonyal deneyimlerin belirledigi kat1 ulusal ve etnik smirlar sergilemek ve gé¢menlerin baskin
sOylem igerisinde yabanci olarak tasvir edildigi temsilleri incelemektir. Kategorisel sinirlar ve
bu gruplara atfedilen sosyal anlamlar, bilingli ve bilingsiz olarak otekilestirmenin yapisal
niteliklerini sekillendirmektedir. Kureishi’nin basyapiti olan Varoslarin Buda’s1 (The Buddha of
Suburbia) ana karakter Karim, onun ailesi ve arkadaslari araciligiyla otekilestirme ve irk¢iligin
sozel ve fiziksel sonuglarini irdeleyen 6nemli gd¢gmen romanlarindan bir tanesidir. Kureishi,
Karim ve ait oldugu diaspora toplulugunun, ana akim Britanya toplumu icerisinde ayni anda
nasil hem bu toplumun bir pargast hem de yabanci olduklarini gozler dniine seriyor. Bu ¢alisma,
Varoslarin  Buda’sindaki otekilestirme fikrini ve Batili sdylemin ‘oteki’yi  Avrupali
etnomerkezciligin bir pargasi olarak asimile eden sabit ve otekilestirilmis bir gdcmen kimligi
inga etme c¢abasini irdelemeyi amaglamaktadir.

Anahtar Kelimeler: Hanif Kureishi, Varoslarin Buda s1, Oteki, Otekilestirme, Irk¢ilik, Ayrimeilik

“OTHERIZATION” IN HANIF KUREISHI’S THE BUDDHA OF SUBURBIA
Abstract

Since the late twentieth and early twenty-first centuries, the idea of immigrant identity has been
re-evaluated and problematized with the rise of a diasporic questioning of territorial roots,
cultural differences and pre-determined borders. Essentializing point of view in the field of
post-colonial studies, which is used to define centre/periphery, belonging/nonbelonging,
nation/diaspora and self/other, has highlighted the identity formation of immigrants as a linear
process in which non-Western European immigrants reconstruct their identities as citizens of
the First World. Hinged on the idea that any category or group needs borders that may be
physical, illusory, or metaphorical, in order to define and distinguish itself and its difference
from the others (these may be body borders, nation borders, or racial and ethnic borders), one of
the common themes of such an approach is to display firm national and ethnic boundaries set by
colonial and neo-colonial practices, and to analyse representations of newcomers within the
dominant discourse as outsiders or aliens. Categorical borders and social meanings attributed to
those groups, consciously and unconsciously, shape structural features of othering. Kureishi’s
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magnum opus, The Buddha of Suburbia, a significant immigrant novel, deals with the verbal
and physical consequences of othering and racism through the protagonist, Karim, his family
and friends. This paper aims to explore the idea of otherization in The Buddha of Suburbia, and
how Western discourse tries to construct a stable marginalized immigrant identity through
appropriating and assimilating the other as a part of European ethnocentrism.

Key Words: Hanif Kureishi, The Buddha of Suburbia, the Other, Otherization, Racism,
Discrimination

1. INTRODUCTION

Scholars of social sciences have long observed a tendency that any category or group
needs borders that may be real, illusory, or metaphorical, in order to define and distinguish
itself and its difference from the others (these may be body borders, nation borders, racial or
ethnic borders). Categorical borders, and the social meanings attributed to those categories,
both consciously and unconsciously, shape structural features of othering. Individuals and
societies create borders to portray themselves as “having an identity that is desirable and
developed while presenting the identity of who are racially, ethnically or linguistically
different as undesirable and deficient” (Kumaravadivelu, 2008: 16). One comes to the
realisation of ‘the other’ during the process of such categorizations through which negative
and stereotypical images are shaped by the superior discourses.

Otherization is a concept first introduced by Adrian Holiday, Martin Hyde, and John
Kullman in 2004. In their description, otherization refers to defining a group or person less
than what they actually are. Thus, otherization, along dimensions of difference and sameness,
can be defined as “a set of dynamics, processes, and structures that engender marginality and
persistent inequality across any of the full range of human differences based on group
identities” (Powell & Menendian, 2016: 17). It is likely that “creation of the inferior
categories of people, an intellectual process that shares its logic with orientalizing modes of
thought, legitimizes political practices, sanctions discrimination and possibly exploitation”
(Buchowski, 2006: 476). This underlines that the adjectives associated with the other are not
natural but socially and discursively constructed. As Blumer also notes

Through talk, tales, stories, gossip, anectodes, messages, pronouncements, news,
accounts, orations, sermons, preachments and the like definitions are presented
and feelings expressed. In this usually vast and complex interaction separate
views run against one another, influence one another, modify each other, incite
one another and fuse together in new forms. Correspondingly, feelings which
are expressed meet, stimulate each other, feed on each other, intensify each
other and emerge in new patterns... It is through such a process that a collective
image of a subordinate group is formed, and a sense of group position is set.
(Blumer, 1958: 5)
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Thus, otherization designates certain groups or individuals as being different or not
belonging to one’s group; furthermore, it can be regarded as the dislike of a different idea,
race, approach, culture, ethnicity or religion.

Edward Said in his Orientalism discusses the idea of otherization with regard to
colonial and postcolonial discourses. He basically defines otherization as a crude process “of
domination, of varying degree of a complex hegemony” (1978: 5) “that ascribes an imagined
superior identity to the Self and an imagined inferior identity to the other” (Kumaravadivelu,
2008: 16). What’s more, “when people are unable to see the different other as they see
themselves, they rely on stereotypical representations of those they perceive as different”
(Nelson, 2014: 29); thus, the other is regarded as a threat to the dominant culture which has
the fear of losing ethnic, racial, cultural, and political unity. Accordingly, “the sense of
difference between the host group and the outsider reveals that at the root of negative
stereotyping is the need of the host group to defend its values and beliefs, which it presumes
to be under threat from the intrusion of an alien culture that it fully doesn’t understand”
(Felsenstein, 1995: 15). Another key point to be underlined here is that this causes the
majority to exclude, alienate and consider ‘the other’ as an antagonistic force. In other words,
otherization creates fictional and hierarchically created barriers between different social,
ethnic and racial groups.

Otherization in colonial discourse, while subordinating the other, creates “an inferiority
complex” in the soul of the colonized by destroying “local cultural originality” (Fanon, 1952: 18).
During the normalization process of the colonial expansion, the authoritative colonizer creates
truths, justifies the spatial expansion, and defines particular roles for the colonized people for the
sake of governmentality. Being internalized by the indigenous people, these truths then turn into
internalized stereotypes of colonial discourse. Colonial discourse focuses on the “concept of
‘fixity’ in the ideological construction of otherness” which is considered as the ‘“sign of
cultural/historical/racial difference” (Bhabha, 1983: 18). The Western desire for homogeneity and
stability of identity based upon the Occident and Orient, or the civilized West and inferior. Other,
leads to the silencing of the other, and this silencing is a kind of violence against colonized
people. Above all, the dominant group regards itself as the single authority which has a natural
right to give orders and dictate over the minority groups sharing the same social and physical
atmosphere. By categorizing those who have different ethnic and racial background into
otherness, the dominant discourse makes the minorities feel othered and alienated. According to
literary critic Karen D. Pyke this “emphasizes the psychic costs of internalized racial oppression

defined as the individual inculcation of the racist stereotypes, values, images, and ideologies
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perpetuated by the dominant society about one’s racial group, leading to feelings of self-doubt,
disgust, and disrespect for one’s race and/or oneself” (2010: 553). An essentializing view in the
field of post-colonial studies refers to firm national and ethnic boundaries set by colonial and neo-
colonial practices, so it analyses representations of immigrants within the dominant discourse as
outsiders, marginal others or aliens. Consequently, “the racialized body has become the most

illegitimate object of social differentiation” and otherization (Fassin, 2001: 3).

The Buddha of Suburbia: Markers of Otherness

Hanif Kureishi, whose career began in 1981 by winning the George Denine Award
thanks to his deput plays Borderline and Outskirts, is one of the most outstanding postcolonial
authors. However, in 1999 with the publication of The Buddha of the Suburbia, he becomes a
well-known writer and succeeds in establishing himself as a major name in literary canon.
Born to a Pakistani father and an English mother and growing up in London in the 1970s,
Kureishi, like Karim of the novel, socializes into two distinctive cultural traditions, and he
learns from childhood that he has two sets of taxonomies to cope with. In The Buddha of
Suburbia, Karim’s subjectification includes never ending racial, cultural, ethnic and
psychological border crossings as he tries to find a signified for the signifier ‘self’ in a multi-
racial and multi-cultural society. Characters in the novel explicitly help the reader figure out
how Kureishi textualizes the Otherization of non-English people.

Within the framework of Eurocentricism, the process of otherization inevitably brings
about binaries, foreignness, monachopsis, ostracism and the formation of a disoriented
identity. The identity formation of a postcolonial subject includes a number of othering
processes. Since the other in colonial discourse is defined through absences, the postcolonial
self has to cross body, ethnic, gender, and cultural borders to re-define the self which is
othered in many categories. For Phelan:

Identity emerges in the failure of the body to express being fully, and the failure of the
signifier to convey meaning exactly. Identity is perceptible only through a relation to an other
- which is to say, it is a form of both resisting and claiming the other...In that declaration of
identity and identification, there is always loss and the loss of not being the other and yet
remaining dependent other for self-seeing and self-being (1999: 13).

Dividing the novel into two parts as “In the Suburb” and “The City”, Kureishi
eloquently depicts the large scope of Karim’s emerging double identity and his experiences in
the 1970s multicultural Britain, in both largely white suburbs and in the multicultural city

London. While depicting the otherization processes, Kureishi puts Karim and his close family
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in a solitary and disoriented world. Otherization can be witnessed in most of the novel;
moreover, the typical dynamics of isolation, racism, marginalisation, disorientation are set
forth. The novel portrays a startling world in which individuals with different ethnic,
religious or racial backgrounds are regarded as second class citizens and are exposed to
xenophobic pressures.

Kureishi, as one of the second generation novelists of the South Asian Diaspora, adds a
new dimension to immigrant narrative by shifting the focus from the outer to the inner part of
existence, and to the mental and spiritual developments of the characters in relation to racism,
rootlessness, and alienation. In the novel, Karim attempts to redefine himself trying to create new
self-positions in the dominant discourse. He is the son of an Indian father and a British mother, a
mixed breed, who tries to be a part of British society. Although, he and his circle of friends and
relatives - Haroon, Jamilia, Jeeta, Amar, Anwar, Changhez, and Tracey- try to regard themselves
as British, they are made to feel that they are not so because their skin color always remains a
barrier to be thoroughly integrated with the dominant culture, where, as stated by Fanon, “racism
is only one element of a vaster whole: that of the systematized oppression of a people” (1952: 33).
Similar to Karim, the persistent racism he experienced from peers and authority figures alike
makes Kureishi want to erase his black identity entirely, both culturally, and physically: In his
“The Rainbow Sign”, Kureishi provides an insight into the characters’ experiences through his
own experiences as the “other”:

In the mid-1960s, Pakistanis were a risible subject in England, derided on
television and exploited by politicians. They had the worst jobs [...] They were
despised and out of place. From the start | tried to deny my Pakistani self. | was
ashamed. It was a curse and | wanted to be rid of it. | wanted to be like everyone
else. [...] At school, one teacher always spoke to me in a 'Peter Sellers’ Indian
accent. Another refused to call me by my name, calling me Pakistani Pete
instead. | refused to call the teacher by name and used his nickname instead.
This led to trouble; arguments, detentions, escaped from school over hedges,
and eventually suspension. This played into my hands (1986: 25).

The Buddha of Suburbia is predominantly about Karim’s subjectification over a period
of four years; a period which takes account of Karim’s having difficulties in identifying
himself with England and his in-betweenness leading to anxiety, confusion, melancholy and
reconciliation of the ethnic heritages, cultures, and histories within himself (Okuroglu Ozun,
2017: 93). In the opening paragraph of the novel, Karim defines himself with the following
words, “My name is Karim Amir, and | am an Englishman born and bred, almost. | am often

considered to be a funny kind of Englishman, a new breed as it were, having emerged from
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two old histories.” (Kureishi, 1990: 3). Having an English mother and an Indian father means
that Karim is neither totally British, since he is too brown, nor totally Indian, since he has
never been there even once. Thus, he feels that his very existence requires some sort of
explanation. Both tragically and ironically, he is the “other” of each culture that he is also
part of it.

Although “the social articulation of difference, from the minority perspective, is a
complex, on-going negotiation” (Bhabha, 1983: 2), hegemonic Eurocentric consciousness
tries to eliminate the possibility of total integration of minorities within the dominant culture.
Therefore, in the novel, “since racism leads to scapegoating people of color for social and
personal problems” (Kivel, 2006: 14) and since “black skin splits under the racist gaze,
displaced into signs of bestiality, genitalia, grotesquerie” (Bhabha, 1983: 132), immigrants are
othered and excluded from the symbolic order of the white society. Particularly in the 70s
and 80s, the coloured immigrants, like Haroon and Anwar, are perceived as threats to pure
Britishness and they become the objects of hate and contempt. The use of the racist and
discriminative discourse in every sphere of social and political life depreciates diasporians’
sense of belonging while reminding them of their otherness. To understand how the discourse
of otherness and belonging maneuver, it is highly important to recognize that “the process of
self-identification of the national culture is composed of three related parts: to express in one's
own language and action, conscious self-identification, and acknowledgment by others”
(Yang, 2006: 280). In the novel, first generation immigrant characters, like Haroon, are
disillusioned with the harsh realities of the host culture. He arrives in England, the center of
the Empire, in hopes of acquiring the ideal which has been painted to the Indian mind with
false grand narratives about British superiority, in his words expecting to “return to India a
qualified and polished English gentleman lawyer and an accomplished ballroom dancer”
(Kureishi, 1990: 25). It is true that he has made it out of the margin; however, the center is
unresponsive and creates a heterotopia out of its suburbs, again marginalizing the
unwelcomed subjects. In the novel we see Haroon stuck in the suburbs except for the fact that
he travels to London daily for his work. Haroon travels every day to London, not because he
is accepted or admitted to the utopia of the city dwellers, but because he works there. His
presence in the center has but one meaning: he is one among many who serve the State. When
his job is done there, he does not stay since he is no longer needed. As Karim voices; “Dad
never socialized with anyone from the office. They too fled London as quickly as they could
after work” (Kureishi, 1990: 46). Haroon never socializes with anyone from the city that is

the center, because there is no room for him there, he belongs in the suburbs, the margins.
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Even “after twenty years of living in England, Haroon’s cultural alienation deepens”
(Kureishi, 1990: 64).

The other first generation immigrant character, Anwar, also suffers from racism,
exclusion, disillusionment, displacement, isolation, and identity conflict. The more he is
othered by the white society the more he holds onto his Indian identity; therefore, Anwar
tenaciously rejects the idea of integrating himself within Western culture. These coloured
immigrants do not feel themselves belong to British mainstream culture since they are not
accepted as British citizens by the white majority. The suburbs’ function in Kureishi’s novel
Is that of imprisonment and confinement. Just like an othered space where the non-
conformants are kept, the suburbs of South London contain those who are not accepted in the
utopia of Britishness. This suburban heterotopia situates within its boundaries not only those
of “deviant” origins, but also the British working class. The British upper class, which holds
authority, seeks to create an ideal society by excluding anything that could bring down this
“superior”, “ideal” image. Thus, in the novel, the idea of national spatiality comprises various
opposing multi-axial locationality and dislocationality in which geographical, social, cultural
and political borders are persistently deconstructed and reconstructed.

Flanked by the home and host nations, diasporic in-betweenness in the novel questions
citizenship and the idea of other which result in racial discrimination. Karim, in his discussion
of the idea of national identity, underscores that besides verbal attacks there are also physical
attacks against Asians. According to Karim’s portrayal, the suburbs they are “far poorer” and

full of neo-fascist groups, thugs who had their own pubs and clubs and shops. ...
They also operated outside the schools and colleges and football grounds...At
night they roamed the streets, beating Asians and shoving shit and burning rags
through their letterboxes. Frequently the mean, white, hating faces had public
meetings and the Union Jacks were paraded through the streets, protected by the
police...Jeeta kept buckets of water around her bed in case the shop was fire-
bombed in the night. Many of Jamila’s attitudes were inspired by the possibility
that a white group might kill one of us one day. (Kureishi, 1990: 56)

Systematically, the immigrants are always reminded of their otherness, and they are
kept away from the centre. There are various examples in the novel of how the Asian
characters are othered in several ways. For instance, at school, Karim is “sick too of being
affectionately called Shitface and Curryface, and of coming home covered in spit and snot and
chalk and woodshavings”. He ironically criticizes his father by saying, “all my Dad thought
about was me becoming a doctor. What world was he living in? Every day | considered

myself lucky to get home from school without serious injury” (Kureishi, 1990: 62). Karim’s
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“four years younger” brother Amar calls “himself Allie to avoid racial trouble” (Kureishi,
1990: 19). As Karim notes in the novel, his British aunt, Jean and her husband, Ted, “never
calls Haroon by his Indian name, Haroon Amir. He was always 'Harry' to them, and they
spoke of him as Harry to other people [as] it was bad enough his being an Indian in the first
place, without having an awkward name too” (Kureishi, 1990: 33). When Ted and Karim are
on their way to London, Ted points at some houses and states, “that’s where the niggers live.
Them blacks” (Kureishi, 1990: 43), and when they are in the train some “boys smashed” a
“light bulb against a wall where an Old Indian man was sitting” (Kureishi, 1990: 44) and
“jeered racist bad-mouth at” (Kureishi, 1990: 43). Coloured people in the novel always feel
the pressure of ethnocentrism because of their racial and ethnic backgrounds they are
emotionally, physically, and psychologically abused and othered. White people’s “Beating
Asians and shoving shit and burning bags” (Kureishi, 1990: 56), or hearing the words “Eat
shit Pakis” (Kureishi, 1990: 53) are among the typical everyday experiences of the
immigrants. In Kureishi’s words, the lives of the immigrants are “pervaded by fear of
violence”; thus, “many of the families' attitudes were inspired by the possibility that a white
group might kill one of us one day” (Kureishi, 1990: 56). All the examples here highlight that
in the novel those who are not British are put in a category of other and they are exposed to
verbal and physical racism. More than that, “the black-and-white aspect of the social reality
literally reduces them to certain roles which, howsoever they may modify them, they cannot
reject or transcend” (Hashmi, 1992: 89). As Karim hints, “sometimes we were French,
Jammie and I, and other times we went black American. The thing was, we were supposed to
be English, but to the English we are always wogs and nigs and Pakis and the rest of it”
(Kureishi, 1990: 53).

Even in the relationship between Karim and Helen, his white girlfriend, an “absolute
‘Otherness’ is [there] to justify unlimited aggression and violence toward the Other” (Blumer,
1958: 190). Once Karim goes to visit Helen, her father opens the door and says, “We don't want
you blackies coming to the house.” (Kureishi, 1990: 38). Upon seeing Karim, Helen’s father
stresses that Helen cannot “go out ... with wogs” and they “don’t want ... blackies coming to the
house” (Kureishi, 1990: 40). People like Helen’s father “are keen to place Karim in a stereotypical
role, that as an Indian” (Ambursle, 2006: 28), moreover, what determines the reaction of such
people is Karim’s being non-British, the other. Therefore, as others, Karim and his circle do not
feel themselves safe and they always have fear of being attacked. However, what these people

who are subject to discrimination really need is sympathy. As Jamilla stresses, “this world is full
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of people needing sympathy and care, oppressed people, like our people in this racist country,
who face violence every day” (Kureishi, 1990: 108).

The second generation characters, like Karim and Jamilla, feel more British than their
parents since they were born in England; yet, their skin colour, as a kind of body border, is
considered as a marker of their Indianness, their otherness. Although they cannot even speak
either Urdu or Punjabi, they have never been to India, and they have read Indian history from
British history books which glorify colonial expansion of Great Britain, these characters in
many ways are made to feel that thay are the other of the pure British identity. Karim voices
that they “became part of England and yet proudly stood outside it. But to be truly free” they
“had to free [themselves] of all bitterness and resentment, too. How was this possible when
bitterness and resentment were generated afresh ever day?” (Kureishi, 1990: 227).

Two terms, sameness and difference, which are discussed deeply by Stuart Hall in his
book entitled Questions of Cultural Identity, are important to understand how the discourse of
otherness is articulated. One’s identity is the main ground on which others assert similarity to
or difference from him/her. As Stephanie Persson observes, “[blecause of the dialectical
nature of identity, it is fundamentally both individualistic and pluralistic. It is pluralistic
because the individual’s identity is created through discourse and relationships with other
individuals and groups” (2010: 43). As it is understood from the quotes, identity has a
dialectic nature and this is portrayed in Karim’s relationship with Charlie. Charlie, though
himself lives in the suburbs as well, represents, for Karim, the highest position in the social
ladder; therefore, Charlie owns the master discourse which defines and dictates what to be
and what not to be. Karim confesses Charlie’s impact on him as follows: “My love for him
was unusual as love goes: it was not generous. I admired him more than anyone but I didn’t
wish him well. It was that | preferred him to me and wanted to be him. I coveted his talents,
face, and style. I wanted to wake up with them all transferred to me” (Kureishi, 1990: 15).
Karim sees the ideal state of Britishness in Charlie and desires -shockingly not even to be like
him- to be him. Moreover, there are scenes where Charlie exerts his influence over Karim and
goes so far as to tell him what to wear and what to listen to. And he does this in a patronizing
manner which makes Karim feel uncomfortable with his identity. When Charlie does not
fancy Karim’s taste in music, Karim relates this experience in his own words: “I knew
immediately from the look on Charlie’s face that I’d been an animal, a philistine, a child”
(Kureishi, 1990: 14). It is important here to pay attention to the words he uses to describe
himself; it is the master discourse at play, dialectically interacting, shaping the identity of the

“other”. At this point, it should be noted that even though Karim is in Charlie’s room, which
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can be taken to symbolize the “centre”, he is still not allowed to leave his space of otherness.
The postcolonial subject is admitted to the city firstly as a work force, as a server to the State.
Yet it is not the chief condition to be admitted. In the novel acting, or being an actor, has an
important role since, in order to make this transition from the margins to the centre, both
Haroon and Karim have to assume different roles. Haroon accepts the role of a yoga guru
when Haroon’s mistress Eva introduces him into a white community. He becomes the
Buddha of suburbia after “reading books on Buddhism, Sufism, Confucianism and Zen which
he had bought at the Oriental bookshop in Cecil Court” (Kureishi, 1990: 5), and his son,
Karim, becomes an actor. When one becomes a player, it means that s/he is given a role to
play. Here again there is an authoritative white figure who assigns the roles. As for Karim, his
initiation into the theatre group comes with the role of Mowgli from Kipling’s The Jungle
Book. Karim’s Mowgli performance stirs up a different reception in his father and Jamila,
who happen to be on the Indian side of the audience. Kipling is harshly criticised by Haroon
since he presumes that he knows something about India and Indian culture. It is the
stereotyped image of the Indian in the play that awakens anger in him. Also Jamila
reprimands Karim for his performance saying, “[I]t was disgusting, the accent and the shit
you had smeared over you. You were just pandering to prejudices [...] And clichés about
Indians.” (Kureishi, 1990: 157). The play is negatively framed and it puts the non-British in a
highly degrading position; furthermore in the play, Karim “is supposed to be the ‘black man’
[although] he is not. But this is what the white men see when they look at him” (Onmus,
2012: 19). Additionally, during their conversation with Shadwell, the director of the play,
Karim is reminded of his otherness when Shadwell asks if Karim “finds it difficult” and
implies that it “must be complicated for [him] to accept - belonging nowhere, wanted
nowhere. Racism” (Kureishi, 1990: 141). This process of otherization is harked back to also
by Tracey when she says the play “shows black people, Indian people, Black and Asian
people. As being irrational, ridiculous, as being hysterical. And as being fanatical” (Kureishi,
1990: 180). Tracey tries to make Karim realize that he is assigned the role just because he is
an Indian, and the expectation of the director is that he should act like an exotic other;
however, Karim only thinks that now he is an actor. Tracey criticizes Karim and his ignorance
of the character that he is playing:

How can | even begin? Your picture is what white people already think of us.
That we're funny, with strange habits and weird customs. To the white man
we’re already people without humanity, and then you go and have Anwar —
madly waving his stick at the white boys. I can’t believe that anything like this
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could happen, you show us as unorganized aggressors. Why do you hate
yourself and all black people so much, Karim? (Kureishi, 1990:180).

While Tracey severely criticizes the subordination, racialized comments, and practices
which are widespread and persistent, people like Changez passively accept their otherization
thinking that it is not a big deal for an ex-colonial subject and they should not to be offended;
instead, they “must take up the English ways and forget their filthy villages. They must decide
to be here or there” (Kureishi, 1990: 210). Drawing upon these characters’ critical approaches
to the performance, we see that the role metaphorically assigned to Karim is the one which
reinforced the image of the Indian as seen by the British. It is obvious that the British will
spare room for the diasporians only on condition that they assume the roles designated for
them; there is no other way. Exposure to racial discrimination leads to an inferiority complex
in Karim and other immigrant characters making them question their ethnic and racial
identities. It is obvious that when we find an answer to Karim’s question below, we might
overcome the fictional borders created by hegemonic structures and discourses:

And we pursued English roses as we pursued England; by possessing these prizes, this

kindness and beauty, we stared defiantly into the eye of the Empire and all its self-

regard... We became part of England and, yet proudly stood outside it. But to be truly

free we had to free ourselves of all bitterness and resentment, too. How was this

possible when bitterness and resentment were generated afresh every day? (Kureishi,

1990: 227).

2. CONCLUSION

Othering and otherization have been a focus of interest in literary scope for a long time
and gained popularity with the contribution of prominent postcolonial writers who have
conceptualized the terms through time, self and experience. Based on a set of processes and
structures, racism and ethnocentrisms, which are particular expressions of othering, set forth
persistent inequalities. Kureishi in his Buddha of Suburbia portrays how people lived in the
1970s in England elucidating the differences between the experience of the first and second
generation of immigrants, through Haroon and Anwar, Karim and Jamila, and how each
character positions “the self” within the context of nation. Attacks including violence, verbal
threats or insults, and racist political discourse are some of the examples that coloured
immigrants confront since Karim and his circle are seen as aliens who are potential threats for
the dominant culture. Karim is a significant example of a character caught between conflicting

black and British identities.
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Even though Kureishi’s othered characters have the desire to integrate themselves into
the dominant culture, which is also the former colonizing power, they only come to pass with
suffering physically, emotionally and psychologically. Karim may have made advances
towards delimiting his identity and resisting external racist pressures that try to restrict his
self-definition and socio-economic success, but the period he is about to enter has the
potential to undo the growth he has achieved. Furthermore, Karim’s comparative success
when presented alongside Haroon’s and Anwar’s disappointment, failure and, in Anwar’s
case, death in the face of a racist British society implies that the freedom of a delimited, black
“self” is reserved, at best, for the second- and subsequent generation immigrants.Through the
journey from the margins to the centre, only the physical position of the diasporic subjects
change, whereas their social positions never really leave the boundaries of the heterotopia.
Physical transition from the margins to the centre does not necessarily entail a parallel
transition in terms of social status. Consequently, the postcolonial subject, no matter where
s/he goes, s/he will always end up within a kind of prison made up of the signifiers produced
by the master discourse. Presence in the centre is allowed on certain conditions which are
decided by the centre and its master discourse. Kureishi’s The Buddha of Suburbia is a
significant example of highlighting otherness through which racism is born and gains in
strength, and explores the question of the representation of the ‘Other’. In The Buddha of
Suburbia, the language of othering both captures and describes the processes that undergird

marginalization and inequality.
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TURKCE GENIS OZET

Her kategorinin veya grubun, kendini tanimlamak ve digerlerinden farkli oldugunu
gosterebilmek adina gercek, hayali veya metaforik sinirlara (bedensel, ulusal, irksal veya
etnik smirlar gibi) ihtiyag duyma egiliminde olmasi, sosyal bilimler alanindaki
arastirmacilarin uzun zamandir gézlemledikleri bir durumdur. Kategorisel sinirlar ve bu
kategorilere, bilingli ve istem dis1 atfedilen toplumsal anlamlar, Otekilestirmenin yapisal
niteliklerini sekillendirmektedir. Bireyler ve toplumlar, kendilerini “arzu edilir ve gelismis bir
kimlige ait kimseler olarak, 6te yandan irksal, kokensel veya dil baglaminda farkli olanlar ise
arzu edilmeyen ve kusurlu bir kimlige mensup olarak” sunmak i¢in bu sinirlart yaratirlar.
Birey, istiin sdylemlerce sekillendirilen olumsuz ve basmakalip imgelerle olusturulan
kategorizasyon siirecinde “6teki’nin farkina varir.

Otekilestirme, ilk kez Adrian Holiday, Martin Hyde ve John Kullman tarafindan 2004’te ortaya
konmus bir kavramdir. Holiday ve digerlerinin tanimima gore, 6tekilestirme bir sahs1 veya grubu
esasta oldugundan daha azina indirgeyerek tanimlamak anlamma gelmektedir. Otekilestirme,
belirli grup ve bireyleri farkli olanlar ve bir gruba ait olmayanlar seklinde nitelendirir; bu kavram
farkl bir diisiinceye, 1rka, yaklasima, kiiltiire, etnik kokene veya dine kars1 beslenen hognutsuzluk
olarak da goriilebilir. Bati’nin, Bati-Dogu, ya da medeni Bat1 ve geri kalmis Dogu, karsithigi
tizerine kurulu homojen ve sabit bir kimlik arzusu, 6tekinin susturulmasina yol agar; bu susturma
eylemi somiirgelestirilmis insanlara kars1 bir ¢esit siddet eylemidir. Her seyden &te, egemen grup,
kendisini, emir vermeyi ve ayni sosyal ve fiziki atmosferi paylastig1 azinliklara bir seyler dikte
etmeyi dogal hakki sayan yegane otorite olarak kabul etmektedir. Farkl etnik ve irksal arka plana
sahip olanlar1 kategorize edip oOtekilestirerek, egemen sdylem, azinliklarin Otekilestirilmis ve

yabancilagmis hissetmelerine sebep olur.
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Otekilestirme konusunu ele alan yazarlar igerisinde Hanif Kureishi ¢cok &nemli bir yere
sahiptir. ilk eserleri olan Borderline ve Outskirts oyunlar: sayesinde 1981 yilinda George
Denine Odiilii’'nii kazanarak kariyerine baslayan Hanif Kureishi, en dikkat cekici somiirge
sonrasi donemi yazarlarindan biridir. Lakin 1999’da The Buddha of Suburbia (Varosiarin
Budasi)’nin yayimlanmasiyla, taninmig bir yazar konumuna erigsmis ve edebiyat diinyasinda
ismini kanitlamay1 basarmistir. Pakistanl1 bir baba ile ingiliz bir annenin oglu olarak diinyaya
gelen ve 1970’lerin Londra’sinda biiyiiyen Kureishi, romandaki Karim gibi, birbirinden farkli
iki kdltarel gelenek igerisinde yetismistir ve daha ¢ocukluk yillarinda basa ¢ikmasi gercken
iki farkli smiflandirma oldugunu fark etmistir. The Buddha of Suburbia’da, Karim’in
Oznelestirilme siireci, bir¢cok 1rkin bir arada bulundugu ¢ok kiiltiirlii bir toplumda “benlik”
kavraminin karsisina yerlestirebilecegi bir anlam bulma c¢abasiyla irksal, kiiltiirel, etnik ve
psikolojik sinirlar1 defalarca asmasini icermektedir. Romandaki karakterler, Kureishi’nin
Ingiliz olmayan kisilerin &tekilestirilmesini nasil metinlestirdigini anlamasi igin okura aleni
bicimde yardim etmektedirler. Avrupa merkezci yaklasimin kapsaminda, 6tekilestirme siireci
kacinilmaz olarak iki kutuplu degerler sistemini, yabanciligi, bir yere ait olmama duygusunu,
dislanmay1 ve karmagik kimlik olusumunu dogurur. Giiney Asya Diyaspora’sinin ikinci kusak
romancilarindan biri olan Kureishi, odak noktasin1 varolusun igsel kismina, yani irkeilik,
yurtsuzluk ve yabancilagsma baglaminda karakterlerin zihinsel ve ruhsal gelisimine yonelterek
gocmen anlatisina yeni bir boyut kazandirmistir. Romanin bagkarakteri Karim, egemen
sOylemin igerisinde yeni benlik pozisyonlar: yaratarak kendisini yeniden tanimlamaya caligir.

The Buddha of Suburbia romani, agirlikli olarak Karim’in dort yillik bir siiregteki dznelesme
siirecini konu alir; bu siire¢, Karim’in kendini Ingiltere’yle 6zdeslestirmede yasadigi zorluklari,
arada kalmighginin neden oldugu tedirginlik, kafa karisikligi, melankoli duygularmi ve etnik
kdkeninin mirastyla iki farkl kiiltiirii ve tarihi kendi igerisinde uzlastirma ¢abasini kapsamaktadir.
Ikinci nesli temsil eden Karim ve Jamilla gibi karakterler, Ingiltere’de diinyaya gelmis olmalari
sebebiyle kendilerini ebeveynlerine nazaran daha ¢ok Ingiliz gibi hissetmektedirler; fakat
bedensel bir sinir olan ten renkleri, Hintli oluslarmin, 6teki oluslarinin bir isareti olarak goriiliir.
Urduca veya Punjabi dilini konugamamalarina, Hindistan’a hi¢ gitmemelerine, Hindistan tarihini
Ingilizlerin somiirgeci yayilma politikalarin1 &ven Ingiliz tarih kitaplarindan okumus olmalarina
ragmen bu karakterlerin bircok ydnden saf Ingiliz kimliginin 6tekisi gibi hissetmesi saglanmustir.
The Buddha of Suburbia romaninda Kureishi, 1970’lerin Ingiltere’sinde insanlarin nasil
yasadigini tasvir ederken, Haroon ve Anwar ile Karim ve Jamila karakterleri {izerinden birinci ve
ikinci kusak gbé¢menlerin deneyimleri arasindaki farklara ve her bir karakterin “ben” kavramini

ulus baglaminda nasil konumlandirdigina 11k tutmaktadir. Siddet, sozlii tehdit ve hakaret, irke1



Hanif Kureishi’'nin Varoglarin Buda’si Adli Eserinde “Otekilestirme” 3160

siyasi sOylem gibi saldirilar, ten rengi farkli olan gé¢menlerin karsi karsiya kaldiklar1 sorunlara
ornek teskil etmektedir; zira Karim ve g¢evresi baskin kiiltiire karsi potansiyel tehdit olan
yabancilar olarak goriilmektedir.

The Buddha of Suburbia’nin baskahramani Karim, Hintli bir baba ile Britanyali bir annenin
oglu, Britanya toplumunun bir parcasi olmaya cabalayan melez bir bireydir. Karim gibi
Kureishi’'nin otekilestirilmis karakterleri, ge¢cmiste somiirgeci giic konumunda olan baskin
kiiltiire entegre olmay1 arzu etmelerine ragmen bu sinir1 agsmalar1 ancak fiziksel, duygusal ve
psikolojik olarak aci ¢ekmeleriyle miimkiin olmaktadir. Sonug olarak, postkolonyal 6zne,
nereye giderse gitsin kendisini daima egemen sOylemin {rettigi tanimlayicilardan meydana

gelmis bir ¢esit zindanda bulacaktir.



